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By RICHARD BURNETT 


Way of the West 


There's nothing quite as manly as the 
true and steadfast men who have 
worked the land for generations in this 
great nation. But when | think of how 
cold and tough life was for them as 
they rested around a prairie bonfire 
each night, | know those cowboys 
found some warmth in each other's 
arms. It’s a tale that’s never been told 
in Hollywood Westerns—a film genre 
I've loved since | played cowboys and 
Indians as a kid. Except | always want- 
ed to sleep with Tonto. 

So when | heard that Academy 
Award-winning filmmaker Ang Lee was 
going to direct Brokeback Mountain, the 
epic love story of a ranch-hand and a 
rodeo cowboy who meet in the sum- 
mer of 1963, my heart skipped a beat. 
At long last filmgoers would witness the 
biggest secret of the Wild West: the love 
that dare not speak its name, tough and 
strong in denim, Stetsons and leather 
chaps. It was too good to be true. 

And then when production began in 
Alberta, With the Canadian Rockies 
standing in for Wyoming, Lee began 


“downplaying his film’s sex scenes. In 


fact, he led everyone to believe there 
would be no sex scenes. One Hollywood 
producer even said heartthrob Jake Gyl- 
lenhaal—so buff and beautiful in Jar- 
head—would ruin his career playing gay: 
“It's the most stupid move he could 
make. It’ll alienate his teen-girl fanbase 
and could kill his career. What a waste.” 

What a waste. I’ve heard that line 
so many times from people who can’t 
help but raise an eyebrow when they 
discover that I’m not straight, along 
with that old tried-and-true question, 
“Well, if you had the choice, wouldn't 
you choose to be straight?” To which | 
have always replied, “| wouldn’t want 
to be anything but gay.” 

The only waste is Gyllenhaal, who 
really is straight—kind of. “I've never 
been attracted to men sexually,” Gyl- 
lenhaal tells Details magazine in their 
December issue. “But | don’t think I'd 
be afraid of it if it happened.” 

But in Brokeback Mountain, bless 
him, Jake really gives it a go. His stir- 
ting rough-and-tumble sex scenes with 
co-star Heath Ledger are unlike any- 
thing ever captured in a mainstream 
Hollywood picture, so much so you'd 
think the film could be dubbed Bare- 
back Mountain. And Heath Ledger's 
monumental performance should win 
him an Oscar. 

“There was no hesitation; there 
really wasn’t,” Gyllenhaal told reporters 
at a Toronto Film Festival news confer- 
ence. “When you know you have 
someone who's made movies that deal 
with pretty challenging themes and has 
tackled them with the kind of universal- 
ity and compassion that Ang has, you 
throw yourselves into the arms of that 
person and you trust them and you feel 


LIVE 


safe and you go for it. 

“| wouldn't call it a Westem,” Gyllen- 
haal added. “I would call it a love story 
that happens to take place in the West.” 
But it’s not a very happy love story. It’s 
beautiful, stark, intense and unattainable 
and when | left a September press 
screening of Brokeback | was so emotion- 
al that Hollywood had not only finally 
given me my gay westem, but one of the 
most beautiful, saddest and most haunt- 
ing love stories I've ever seen. 

| left the theatre feeling as if my 
heart had been crushed with a sledge- 
hammer and the feeling stayed with 
me for days. The homophobia up there 
on the screen, the inability of those 
two men to allow themselves to love 
one another, despite their deepest 
craving to hold and kiss one another— 
how gay is that? 

Of course it isn’t just gay. It’s 
everybody. But I'll be damned if Holly- 
wood's made the greatest (gay) love 
story ever filmed. © 
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Wild. On. 


Five years after they released their debut 
album, Low Expectations/High Results, 
Edmonton's the Faunts suddenly find 
themselves facing the real possibility of 
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The revolution is over 


It’s time for activists 
to stop trying to 
overthrow the 
dominant order, 
says Gramsci is 
Dead author 
Richard J.F. Day 


By DAVID BERRY 


humanity is locked in a series of 
egemonic struggles where one 
dominant ethos subverts all others, 
which generally leads to oppression, 
strife and any number of negative - 
isms—racism, sexism, classism—that 
generally keep the minority down 
while propagating the powerful 


Aes: good Marxist will tell you, 


majority. The only way to change 
things, more or less, is to replace the 
dominant hegemony with a minori- 
ty one—think something like a 
workers’ rebellion, where the 
exploited proletariat overthrow their 
bourgeois bosses. 

This mode of thought—slightly 
simplified here—has been the dom- 
inant ideology of the socialist left 
for the better part of 150 years; 


| IPOLITICS 


according to sociologist and activist 
Richard J.F. Day, though, it’s about 
time theorists gave up the antiquat- 
ed notion of power struggles and 
turned towards the new wave of 
activist movements: affinity-based 
initiatives, designed not to over- 
turn the dominant order, but to 
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By CHRIS BOUTET 


SHITFIGHT: ON! 


Well, we all knew this election cam- 
paign was going to be one full of 
blame-gaming, low blows and broad, 
high-minded rhetoric about the impor- 
tance of ethics, but we probably 
assumed we'd be easing into it a little 
more gradually than this. But nope, 
here we are, less than two days into 
the race to see how many Liberals 
manage to get their seats back once 
the music stops playing, and Martin's 
already making with the trash-talk. 

According to a report from Reuters 
on Wednesday, Prime Minister Martin 
kicked things off by blaming the oppo- 
sition for forcing a Christmas election 
and painting Conservative leader 
Stephen Harper as mean-spirited and 
unpatriotic. “So, what do you think of 
your Christmas present from Stephen 
Harper,” Martin asked the press during 
his first Liberal campaign rally. “What 
family doesn’t look forward to gather- 
ing together on Christmas eve, sipping 
on some hot chocolate and sharing in 
the joy of watching Stephen Harper 
appear as Scrooge on Tv?" 

Zing—provided, | guess, you ignore 
the fact that the Scrooge comparison 
doesn’t really make sense in the context 
of Harper's reasons for supporting the 
non-confidence vote that dissolved 
Martin’s 17-month-old government late 
Monday evening, chief among them 
the desire to end a decades-long Liberal 
“culture of entitlement.” 

Martin, however, was just getting 


warmed up, as he later moved on to 
attacking Harper's patriotism, saying, 
“This morning | am told that Stephen 
Harper had a little difficulty saying this, 
so let me say it: | love Canada.” The 
statement was made in reference to an 
incident earlier that day, in which 
Harper had answered the blunt ques- 
tion “Do you love Canada?” in a posi- 
tive but indirect manner that did not 
include the exact phrase “I love Cana- 


da’’—which, as we all know means 


that he, in fact, hates Canada. 

In response to Martin's grandstand- 
ing, Harper was reportedly all “nuh- 
uh,” furrowing his heavy brow and 
fixing his cold, dead eyes somewhere 
off in the distance before shooting 
back: “Today the Liberals suggested 
that | do not love this country. They 
suggested that people who don’t vote 
Liberal don’t love this country. Now 
that is what we're going to expect. It’s 
mean and it saddens me.” 

And really, is this what Canadian 
want to see? A sad, wounded Harper? 
\'d settle for just wounded, personally. 


TIMING: SUCKY! 


The timing may not be the best for his 
old party, but that doesn’t seem to have 
stopped former prime minister Jean 
Chretien from dragging the Gomery 
report back into the limelight just as 
Martin’s Liberals are trying to convince 
Canadians it’s time to move on. 
According to a report from the 
Canadian Press, Chretien launched this 
“legal torpedo” at the federal sponsor- 
ship inquiry by filing a Federal Court 
challenge against Justice John 
Gomery’s findings on Wednesday. 
Chretien is challenging the findings of 
the inquiry based on the supposition 
that Gomery was personally biased 
against him and that the judge's con- 
clusion that the ex-prime minister was 
responsible for the scandal was not 
supported by facts heard at the 
inquiry. Gomery had noted that there 
was no direct evidence that Chretien 
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was directly involved in the scandal, 
but added he should be held account- 
able for the fact that it happened on 
his watch. 

Chretien had announced after the 
November 1 release of the report that 
he would appeal within the 30-day 
window allotted by the Federal Court. 
He waited until the 30th and final day 
to do so, which, as the CP points out, 
just so happens to be at the exact 
same time that his successor and rival 
Martin is launching the Liberal re-elec- 
tion campaign with some high-profile 
events in Quebec. 

Among these events, incidentally, 
was the announcement that former 
astronaut Marc Garneau will run as a 
candidate for the party in the rural riding 
of Vaudreuil-Soulanges near Montreal. 
Garneau's platform will rely heavily on 
the notion that it is time to turn the 
page on the sponsorship scandal and 
instead look towards the future—and, 
presumably, on how he’s totally been to 
the moon, which way more than those 
jerkass Frenchlords in the Bloc can say. 


ROADS: USEFUL! 


Political leaders in the far north are 
calling upon the Canadian government 
to resume a long-stalled project that 
would see the creation of a permanent 
road to the Arctic coast as a means to 
encourage the development of the 
region’s huge mineral and energy 
resources. 

According to a report released 
Tuesday by the NWT government, 
leaders are proposing that work 
resume on an all-weather road that 
would link the Arctic port of Tuktoyak- 
tuk with the territory’s existing road 
system 800 kilometres to the south. 

Such a plan was last proposed in 
the 1950s, and some construction was 
started in 1972, only to be abandoned 
in 1977, when a 10-year moratorium 
was placed on northern oil and gas 
development. The road would cost 
$700 million to complete. @ 
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By EMMA SASSE 
Declining women 


Nineteen people sat down at a 
table in Kelowna last week to talk 
about aboriginal issues. Eighteen of 
the politicians at the highly script- 
ed, tightly controlled pre-election 
aboriginal summit were men. There 
was one woman at the table—Bev- 
erly Jacobs of the Native Women’s 
Association of Canada. Her con- 
cerns, and the people she repre- 
sents, were completely ignored. 
Beverly Jacobs should be com- 
mended for not completely losing 
her mind. She threatened to walk 
out of the summit, but was com- 
pelled to stay by Liberal strategists 
who promised her a follow-up 
meeting. Beverly Jacobs should also 
be commended for not going total- 
ly postal at the level of coverage 
the mainstream media gave to the 


issues she represents, as the media 


almost completely ignored the fact 
that she was ignored. 

Silence is violence, as they say. 
Aboriginal women are five times 
more likely to die a violent death 
than non-aboriginal women. Aborigi- 
nal women are more likely to live in 
poverty, more likely to be homeless. 
The many women involved in prosti- 
tution that have been murdered over 
the past two decades have been dis- 
proportionately aboriginal. It wasn't 
so long ago that aboriginal mothers 
had their children stolen from them 
by residential schools; the child wel- 
fare system, alcoholism, and addic- 
tions continue to tear families apart. 

It is not good enough to say that 
the new programs and spending 
directed mostly toward reserves is 
good enough to cover the needs of 
aboriginal women. It is not good 
enough to promise another aborigi- 
nal women’s summit—maybe, after 
an election, sometime later. It is also 
not good enough for white women 
to sit back and watch our sisters be 
treated like easy targets. 

The rather moribund Canadian 
women‘s movement must make 
aboriginal women’s issues a priori- 
ty—and not by asking for more 
money for a study, or a commission, 
or another tightly scripted meeting 
with a bunch of white men. Femi- 
nists need to sit down with groups 
like the Native Women's Association, 
decide where their common ground 
is, and mobilize women across this 
country to put gender at the centre 
of the debate on the future of on- 
and off-reserve indigenous peoples. 

Feminism in Canada needs a 
kick in the ass, and { can think of no 
better way of bringing it back to the 
forefront of political debate than by 


getting behind a project—led by 
indigenous women, not by white 


women—that will realize equality 
for all indigenous people. @ ee 


On the eve of the 
18th World AIDS 
Day, 65 per cent of 
the victims of this 
global pandemic 


are African. Is there . 


any hope? 


By MINISTER FAUST 


plague wiped out 40 million peo- 

ple in Asia and Europe, reducing 
Europe's population by a third. At 
the end of World War I, 25 million 
people around the world died of 
influenza. In each case, kings, popes, 
citizens and soldiers sobbed, 
screamed and prayed for cures while 
bodies fell like trees ravaged by a for- 
est inferno. Yet it was in the power 
of no one living to stop or even slow 
the onslaught of the epoch-shatter- 
ing pandemics. But imagine, for 
instance, that African scientists at 
the University of Sankore in Mali 
had held cures to these plagues, but 
refused to share them because 
Europe was unable to provide suffi- 
cient gold in payment? How would 
history have judged Africa for 
demanding such a ransom? 

Today, 40.3 million people 
around the world have contracted 
HIV/AIDS—2.3 million of them chil- 
dren. Twenty-six million of these 
“living dead”—almost 65 per cent— 
are Africans. While donor govern- 
ments make extravagant election 
promises of aid to block AIDS, phar- 
maceutical megacorporations 
demand monetary tribute beyond 
the reach of most victims at this 
hour of planetary crisis. December 1, 
the 18th World AIDS Day, might just 
as easily be renamed “African Exter- 
mination Day.” - 

Unless sufferers get a cure or 
treatment for the disease that has 
already killed 25 million people— 
three million in this year alone— 
AIDS will eventually take more lives 
than did the bubonic plague. So says 
Peter Lamptey, president of the U.S.- 
based Family Health International 
Aids Institute, in the British Medical 
Journal. It's not difficult to deduce 
the colour of the majority who will 
die because of HIV, nor the colour of 


|: the 14th century, the bubonic 


eath 


Seesug 


the rea- 

son: green. 

During the market devastation 

of 2001 which saw the Forbes 500 

companies taking a nosedive, Big 

Pharmaceuticals actually increased 

their profits 32 per cent to $37 bil- 

lion. Although HIV/AIDS should be 

regarded as a global emergency, for 

others, it’s a capitalist’s pornograph- 

ic fantasy—millions of customers lit- 
erally dying to get their product. 


FORTUNATELY FOR AFRICA and the 
world, not everyone researching 
HIV/AIDS is a humanoid vulture 
during what may become the hottest 
walk through the desert in history. 
Edmontonian Deanne Langois spent 
much of last year conducting 
research in the East African country 
of Uganda, which, despite poverty, 
homophobia, and taboos against dis- 
cussing sex, is one of the few coun- 
tries in humanity's motherland to 
have taken effective action against 
the pandemic. 

“Uganda still has had incredible 
impacts from HIV,” says Langois, 
“but it certainly would have been 
worse had [the government of Presi- 
dent Yoweri Museveni] not been so 
active against it.” In addition to gov- 
ernment-sponsored public awareness 
campaigns that plowed through 
taboos in the face of mass death, cit- 
izens organized themselves, includ- 
ing into one group called the West 
Post-Test Club. “This was a group of 
post-test, most HIV-positive, some 
negative, members of the communi- 
ty who came together to do dramas 
and singing and went to markets 
and schools,” says Langois. “I went 
to their inaugural opening, and it 
was incredible to see the work and 


the bravery that these people had to 
go out there, still fighting discrimi- 
nation and stigma, but sticking out 
their necks to do it because they 
know it’s not going to get better if 
they don’t.” 

While recognizing that 
HIV/AIDS is a sexually transmitted 
disease, Langois points out a deeper 
fact of injustice: “To me, it’s more a 
disease of poverty, because in devel- 
oping countries, something as sim- 
ple as a [non-HIV STD] that doesn’t 
get treated and causes lesions cre- 


{HEALTH 


ates the absolute perfect site for HIV 
transmission [during sex],” explains 
Langois. “Because of all this, and 
lack of nutrition, and lack educa- 
tion—you can’t understand or have 
access to the prevention messaging, 
and the lack of technology such as 
radio and TV means you can’t even 
hear the messages that come out— 
it's no wonder that the epidemic 
took off like it did there.” 


THAT MASSIVE SUFFERING is 
immediately evident in the num- 
bers. In Uganda's population of 27.3 


million people, infant mortality - 


rates stand at 67,800 per million, 
compared to Canada’s 4,800 per mil- 
lion in a population of 32.8 million; 
Ugandan life expectancy is 51.6 
years compared to a Canadian’s 80.1 
years; in 2003 in Uganda, 4.1 per 
cent of the population (or 530,000 
people) were infected, but in Cana- 
da, it was “only” 0.3 per cent, or 
56,000 people. 

Along with that of other 
researchers, Langois’s task was to 
evaluate how the use of traditional 
medicines affected the success of 
industrial medicine, specifically 


anti- 


retroviral 
drugs. Langois, who holds a M.Sc. in 
Medical Sciences, has a B.Sc. in 
Physical Therapy and had worked in 
that field for 11 years. Through her 
Ugandan research, she wanted to 
draw links between suffering and 
the larger circumstances that pro- 
duced that suffering. “The new wave 
that is coming is the number of 
HIV/AIDS orphans that have been 
left by this disease,” she says. “Right 
now we have about 12 million such 
orphans in Africa alone. We're los- 
ing the adults in those communi- 
ties—so it’s not just the loss of the 
parents, it’s the loss of the extended 
families, teachers, of caregivers. The 
question has to be asked, what hap- 
pens to this up and coming genera- 
tion? What will happen, not only in 
terms of HIV/AIDS but in terms of 
overall development as well?” 
During her research, Langois was 
surprised to discover that, unlike 
what medical literature was empha- 
sizing, only about eight per cent of 
people in Western Uganda were 
accessing traditional healers. Many 
of the remainder, however, were 
gathering their own herbs without 
the training or expertise that tradi- 
tional healers—whatever their mer- 
its—would have. But her study 
demonstrated that almost 90 per 
cent of Ugandans would prefer to be 
able to access industrial medicine 
and doctors trained in Western med- 
icine. “They simply don’t have 
access to it,” says Langois, and she’s 
not exaggerating. Compared to 
Canada’s rate of 2,100 doctors per 
million people, Uganda has only 47 
(less than half the pre-Structural 


Adjustment Policies rate during the 
1970s). In a city the size of Edmc 
ton, that would be about 48 doc- 
tors—and Edmonton doesn’t have 
the AIDS crisis of Uganda. 
area,” says Langois, “we were in a 
municipality with a lot of drug 
shops. So it’s not accessibility in 
terms of, ‘Oh, I can’t physically reach 
the store,’ but rather, ‘I just don’t 
have the money to buy the modern 
drugs, and when I have so many 
herbs growing in my back yard, I’m 
going to use them.’ 

“The purpose of our study was- 
n’t to say that herbal medicine was 
bad or good,” she continues. “I 
think that there are probably a lot 
of good things and in some herbs 
they're actually finding a lot of anti- 
retroviral properties in them. The 
problem is that in some herbs is 
that you get toxins along with bene- 
ficial substances, and you can’t 
break them out when you use them 
on your own. That said, some herbs 
may stand a chance at least of 
enhancing the effects of antiretrovi- 
rals or help work on some of their 
negative side effects.” 


In our 


REFUSING TO RULE OUT the 
potential benefit of herbs in the 
war on AIDS, Langois was more 
concerned with finding out about 
herbal interactions, positive or neg- 
ative, with industrial medicines. 
The field is largely unstudied, so as 
yet, no one has any answers. Given 
the prevalence of herbal use across 
the continent and the World 
Health Organization plan to put 
three million people on antiretrovi- 
rals by the end of this year—a tar- 
get which will not be met, says 
Langois—the need for answers is 
great. Some substances such as con- 


= SEE PAGE 13 


WUEWEEKLY QQ DECEMBER 1-7, 2005 


dispatch 


11/29/05, RATT 


Someone thinks it’s funny to shine a 
laser beam on the televisual represen- 
tation of Colorado goalie Dave Aebis- 
cher, remotely blinding him in 
voodoo-doll style, and someone is 
right to think that... though | don’t 
know if the collegiate Oilerians gath- 
ered in this most viewtiful of Edmon- 
ton boozeries are into the joke. 
Annoyed glances, youthful brows fur- 
rowed in confusion. Don’t they know 
all sports is magic? If tucking in one 
side of your jersey can help you score 
goals and not shaving can see you 
through the playoffs, why not allow for 
a telemetric laser curse? Maybe that’s 


CAN I GeT THIS 
PACKED UP? 


why Aebischer got so punchy there 
after the clock ran out; on the psychic 
plane, he’d spent the whole game with 
a gritty red beam flashing in his eyes. 

It wasn’t bad enough mojo, though; 
the Oilers’ win streak came to a close 
and everybody was glum. It’s a real 
comedown, especially when you con- 
sider that just the day before the whole 
city was in “Esk-tasy” (thanks, Journal, 
for that winner). You could feel the pas- 
sion on the streets, the proud hearts of 
a sports-mad town pumping beery 
blood into cheeks that'd be flushed red 
if you could see them beneath all that 
green-and-gold greasepaint. For nearly 
36 hours, it was all the exhausted cops 
could do to hold the line against the 
jubilant masses surging down Whyte 
and... yeah. Well, can’t | dream? A cou- 
ple hatchback hosers beep-bee- 
beeeeeping their way down the road 
with an Eskies flag flying out the win- 
dow just somehow isn’t enough. 

The reality is, | didn’t watch the 
Grey Cup game, and | spent what 
would have been the afterglow day 
playing the new King Kong videogame 


- 


and listening to Townes Van Zandt’s 


Silver Ships of Andilar on auto-repeat 
(“North for the shores of Valinor / Our 
bows and crimson sails were made / 
Our captains were strong, our lances 
long / And our liege the holy king”... 
can you believe this is the guy that 
wrote “Pancho & Lefty”?) before head- 
ing off to the Twin Fangs CD release 
rockout at the Black Dog. 

What a weird scene. After long 


Annoyed glances, youthful 
_ brows furrowed in confusion. 
Don’t they know all 
sports is magic? 


years of more-or-less daily attendance, 
I've passed the torch (or “dropped the 
ball”, if you like) and now it’s like those 
nightmares where you're back at your 
old high school and there's this crazy 
mix of your high-school friends and 
current friends and ex-girlfriends and 
for some reason you have to take Math 
30 again but you're too horny to con- 


centrate and you forget everybody's 
name and there’s a tiny little classroom 
where the art-room supply closet used 
to be... well, at least | still had pants on. 
Mooching hard and trying to make the 
most of the last of my month-end cash, 
a moneymarted cheque for $12.50, my 
notes for the night are fucking retard- 
ed; far as | can tell, the most meaning- 
ful conversation | had was an earnest 
discussion of the feasibility of making a 
microscopic omelette with human eggs 
and a few green pepper cells. 

But the Fangs, man? Brr; it’s scary 
how much those two renegades rock it 
out. Heavy as hell without stupidity or a 
mean spirit, you take the 140-per-cent 
GO vibe off Paul | Coutts until you reach 
a point where you can’t look at him 
anymore because he’s made you kind of 
embarrassed to be only attending a rock 
gig, then you watch Penny hammering 
it and get hypnotized by the rhythm 
and the glowing, translucent candy- 
coloured drumkit, and from then on 
you're just sort of oscillating between 
them. Fun times! —DarreN ZENKO 
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LOFTS ON 778 
CRAFTED SOPHISTICATION 


Your 
home 
in the 


heart 


of downtown 


707-2929 
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YOGA STUDIO 


Hatha lyengar Ashtanga 
12039 — 127 street 


edmontonyogastudio@shaw.ca 


tel 451.8131 


society of northern 
alberta print artists 


10309.97 street 
edmonton, alberta 5j 0m1 


26.1177 


SNAP 


Come for brunch, 


stay for art. 


Celebrate the season at the launch of our 
annual sale of limited edition, hand made 
prints and cards by professional and 
emerging artists. 


Gra Beak 
Pi vytine 


Join us in the gallery at 

10309-97 St {beside Red Strap Markel) 
from 10 am to 1 pm on 

Saturday December 3, 2005 


sale continues until Christmas closing 
Free parking Salurdays behind Red Strap Market 


for more information please contact: 
SNAP ot 423.1492 
snap@snapartists.com 
www.snapartists.com 
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with iTunes’ 


Now you can pack up to 100 songs’ from iTunes into your phone. When you geta call, the music pauses automatically, Call's done? 
Start music where you left off. Finally, a phone that can hold way more than a conversation. Check it out at Motorola.com 
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Two boys from 
Alberta and B.C. 
call for McDonalds 
boycott over 
softwood lumber 
dispute 
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By CHRIS BOUTET 


a boy to do a man’s work. And 
ith our possibly soon to be for- 

mer prime minister having seemed 
unwilling to do anything more than 
draft stern letters and stomp his little 
patent leather shoes over the United 
States’s refusal to return $5 billion in 
illegally collected softwood lumber 
tariffs, that boy is 
New Westminster, 
B.C.’s Luke McAn- 


Sieve: you've just got to send 


Apex 20 Ne 
low impedence amic ¥ 
j petchrin cons ree 1 - KL dyembes : 
: i honarade dless-Davis, who, 
wi ’ in Africa along with his Calgarian friend 
Matthew Montieth-Forsyth, has 
i ‘ taken it upon himself to get our 
i: A REE money back by calling a boycott. 
4 gb DE=SG iA: “I've been following the trade 
layer Pack dispute issue thingie since the sum- 
mer, and it’s made me very upset 
and angry that the United States is 
refusing to give back the money it 
has illegally taken from us by plac- 
ing duties on our softwood lumber,” 
explains 10-year-old McAndless- 
Davis over the phone from his 
home. “And at first 1 was saying, 
‘we've got to do something; let’s 
boycott every single American- 
owned company until they give 
back the money!’ But I realized that 
that would be pretty hard because 
there are so many now, so | instead 
focused on one, McDonalds, 
because I think it’s a symbol of the 
United States and one of the most 
famous American-owned companies 
in the world, but also because I 
want this to be something that kids 
can do, too.” 

With this goal in mind, McAnd- 
jess-Davis and Montieth-Forsyth, 
also 10, created the website WeWan- 
tOurMoneyBack.ca, which calls for a 
one-day boycott of every McDonalds 
restaurant in Canada this Saturday 
(December 3). Operating under the 
slogan “Yo yo yo, give us our dough, 
no McD on December 3,” the two 
budding political justice activists 
accuse U.S. President George Bush 
and his administration of acting like 
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a “big bully” that “keeps punching © 


us” by refusing to respect several 
" NAFTA panel rulings supporting 
> Canadian claims that softwood lum- 
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es { ~' Str ites em Sas ber tariffs were illegal and reimburse 
Sw m Canada retroactively for duty collect- 
n g m c q ua 2 o" 4 ed over the past decade. 


ALTHOUGH McAndless-Davis is 
encouraged by the U.S.’s November 
22 decision to lift tariffs on Canadi- 


wet restr? 


an lumber, he stresses that he and 
Montieth-Forsyth feel that Canadi- 
ans cannot back down until we get 
what's ours. “I think that [the Ameri- 
can government] is responding hor- 
ribly,” says McAndless-Davis. “Ym 
glad that they’ve now decided to 
stop placing the tariffs, but they still 
have to give the money back. | 
mean, if someone stole something 
from you, wouldn’t you want them 
to give it back? It’s stealing, what 
they’re doing, and they need to 
return what's ours.” 

Thus far, the boys’ campaign has 
received an encouraging amount of 
attention, garnering endorsements 
from such organizations as the 
Canadian Union of Public Employ- 
ees and the National Union of Public 
and General Employees and generat- 
ing hundreds of e-mails of express- 
ing support. 
Though according 
to McAndless- 
Davis, not all of 
the correspondence the two have 
received has been positive. 

“People have been very support- 
ive and interested in what we've got 
to say,” he reports. “Of course, there 
are some people who haven't been 
that supportive, too, but that's going 
to happen whenever you take a 
stand on something. There are some 
Americans that don’t get what the 
trade agreement is about at all, and 
there was one person from the U.S. 
who wrote us and said they should 
just keep our five billion as a down 
payment for not joining them in the 
war in Iraq. But overall, we have 
received a lot of positive feedback 
from Americans, saying they're very 


“Hs stealing, what they’re 
doing, and they need to 
return what’s ours.” 
—10-vEAR-OLD Luke McANDLESS- 
Das, ON THE U.S. GOVERNMENT'S 
REFUSAL TO REIMBURSE 
SOFTWOOD LUMBER TARIFFS 
upset with what's happening and 
reassuring me that they're not all 
like that. Which I know; I have rela- 
tives in the United States.” 

With the boycott date fast 
approaching, McAndless-Davis 
hopes the campaign will be success- 
ful in getting the American govern- 
ment to sit up and take notice. As 
for what he plans to do once it’s 
over, McAndless-Davis is looking 
forward to getting back to some of 
his other interests, which include 
studying medieval history and writ- 
ing fantasy novels. “I’ve always been 
interested in justice issues and stuff, 
put I think what’s next is going back 
to being a normal kid,” he laughs. 
“At least until there’s another issue ! 
want to take up.” © 


y 


Continued from page 5. 


“In his newest book, Gramset is 
Dead: Anarchist Currents in the 
Newest Social Movements (which 
the author will be launching at 
farth’s General Store on December 
5), the assistant professor of sociology 
at Queen’s University outlines these 
new social movements, ranging from 
Zapatistan revolutionaries in Mexico 
to Argentinean labourers who have 
reclaimed closed-down factories to 
aboriginal activists across Canada. 
The common thread, he explains, is 
that all have given up on what Day 
calls the notion of the “revolution.” 
“The idea of revolution is what I 
call ‘pushing the button,’” Day 
explains over the phone from his 
Kingston home. “We're going to 
push the button and suddenly every- 
thing is good, and it’s going to stay 
good forever. But it’s not, you know. 
If 1 could push the button—and for 
starters, I wouldn’t—but if I could, 
I'd expect that, the day after, some- 
body would start setting up a state, 
or a corporation, and someone else 
would say, ‘Those people with brown 
eyes aren't as good as us; they should 
do the work for us.’ It would all 
begin again; it’s perpetual, it’s end- 
less, and this is why the idea of the 
revolution is to be gotten rid of—it 
makes us too lazy, because we think 
that domination is done with, and it 
never will be.” 
The solution, then, is to create 
sustainable, legitimate alternatives 
that don’t directly fight the domi- 


nant order so much as live parallel to 
it; to create options that are outside 
the current structure, though not 
necessarily antagonistic to it. As Day 
explains, it’s a shift from what he 
sees as trying to save everyone all at 
once—something he thinks is impos- 
sible—to trying to save those who 
are willing and able right now. It’s a 
shift in thinking that he admits is 
tough to get used to, especially for 
an old activist such as himself. 


“THERE'S A LOT TO GIVE UP ON, 
and it’s as hard for me as it is for 
anyone else to think, ‘Wow, I can’t 
fix the world.’ I really want to fix the 
world,” he says earnestly. “But as 
soon as anyone gets hold of some- 
thing they think is the whole world, 
in striving to do that, that’s the error. 
You have to realize that your goals 
need to be limited, but still radical.” 

And even if his ideas are meeting 
with some resistance, particularly 
among academics (“I had a button 
that said ‘Gramsci is dead’ that was 
red, a good old communist colour. I 
took it to a colleague of mine, who's 
a good old-time Marxist, and I said, 
‘Here’s a good button for you,’ He 
just looked at it and said, ‘Frankly, I 
find that offensive,’ and handed it 
right back to me”), Day finds that 
these practices are becoming more 
and more widespread, even among 
people who have no activist inten- 
tions whatsoever. 

“T’ve really, truly come to see the 
dominant order as a fantasy. It does- 
n't do what it says it does; it says it 
looks after us, but it mostly doesn’t. 
Most of us look after ourselves, in so 


many ways,” he says. “Maybe-I-just - 


live on a really great street, but we 
constantly do things for each other. 
We look after each other's kids, we 
trade food, we share tools—we share 
everything, pretty much. We do a lot 
of that, and I think if people were to 
sit down and look at their lives, they 
would realize that there’s an incredi- 
ble amount of that that they do, and 
if all they had was their paycheque, 
I’m not sure they could get by on it. 
The top few per cent could get by, of 
course, but most of us couldn't, and 
most of us rely upon each other— 
family, friends, neighbours, co-work- 
ers—in a lot of ways that we don’t 
always count.” 


OF COURSE, DAY STRESSES, it’s still 
important to remember that one of 
the main thrusts of the newest social 
movements is not to try to change 
those that don’t want to change, but 
to find like-minded groups or indi- 
viduals and seek your own freedoms 
within the larger dominant structure. 

“It’s an old anarchist idea that 
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- the-means have to suit the ends, and 


I don’t think you can make yourself 
free—and you certainly can’t make 
anyone else free—by forcing it,” he 
explains. “I’m very disinterested in 
convincing something like the Cana- 
dian middle class to become radical, 
because here are a few million people 
who are literally sitting on top of the 
world; what can we expect? Not 
much. That’s why I think—and I 
don’t want to insult anyone’s prac- 
tice—but I think it’s a big waste of 
time to hand out your socialist mag- 
azine at Yonge and Bloor. It’s just not 
there, and it’s another reason to not 
bother to try to change those people 

“But there are people who are 
willing and able to change, and they 
should work for it,” he assures. “It’s 
like I said: limited goals, but still rad- 
ical goals.” © 
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How Bazaar 


Local artist Juliana 
Mimande offers an 
alternative to the 
Mall with the Grand 
Bazaar 


By TYSON KABAN 


ere are a few telltale signs that 
Christmas is on its way, and they 
stretch as far back as August when 
Costco started selling palettes full of 
singing Santas and fake Christmas 
trees, and, more recently, every local 
business started exclusively playing 
jolly, seasonal music. If these clues 
weren’t explicit enough, you know 
Christmas is coming when Santa 
makes his first appearance, simultane- 
ously at every mall in the city. That is, 
if he hasn’t already. 


No matter what your age, some- 
thing about all of this has likely 
jaded you, turned you a bitter con- 
sumer wasting your days beneath 
the fluorescent lights of a mall des- 
perately searching for the “perfect” 
gift. Well, local artist and self- 
described debutante Juliana 
Mimande realized the need for an 
alternative to Christmas shopping at 
box stores and mega-malls, and as 


such has organized the Grand Bazaar 
on 4th, a festive market that will 
showcase local artists, artisans and 
designers who’s unique products 
would truly make the perfect gift. 
“The Grand Bazaar on 4th is a 
collection of artists and artisans, 
musicians and other amazing people 
who are coming together, one time, 


for a two-day extravaganza,” she says. 
“It will be a place where shoppers will 
actually meet the people who make 
the stuff they want to buy.” 


INSPIRED BY the Grand Bazaar in 
Turkey, Mimande wanted her own ver- 
sion to have the same chaotic feel as 
the foreign market. There will be over 
25 vendors selling everything from 
reconstructed fashion, original photos 
and poetry, “edgy” baby clothes, and 
several wool, leather, candle, jewelry 
and print makers, as well as a palm 
reader and a holistic practitioner. To 
differentiate her alternative arts and 
crafts sale from the other ones in the 
city, she will be providing attendees 
with food and mulled wine, and sever- 
al local musicians will play live 
throughout the weekend. 

“We're taking it to a new level. I 
don’t think this has really happened 
in this town before, with young 


bands playing at a place where peo- 
ple can shop. This is new and the 
music speaks to that,” she says. “ 
This isn’t just going to be a sale; it’s 
an event.” 

Mimande has rented the historic 
Saddlery Building downtown for the 
two-day exhibition. Currently empty, 
save for a few artist's studios upstairs, 
the Saddlery Building is at the centre 
of a burgeoning community of artists 
in the 104 Street area. Mimande’s 
own studio, where she produces her 
line of reworked bags, is right down 
the block, and she says that housing 
the Grand Bazaar in this area will not 
only strengthen the existing commu- 
nity of artists, but will also make 
people think twice about the benefits 
of purchasing locally produced items 
over mass-produced ones. 

“We're taking a stand against con- 
sumerism. I wanted to start up a 
venue for people like me who sell 


ART’ 


unique items and can’t compete with 
the box-stores,” she says. “If people 
come to the Grand: Bazaar they'll be 
able to put a face on the product they 
are buying, meet the person who 
made it, and see how engaged the 
artists are with what they're making. 
Most people don’t realize that buying 
local is an investment, and any 
amount they spend on an artist at the 
Grand Bazaar will be put straight back 
into the local community and help to 
establish some amazing artists.” 

“And really,” she adds, “who 
wants to walk around with a Win- 
ners purse when you could be walk- 
ing down the street with a 
one-of-a-kind creation instead?” © 


THE GRAND BAZAAR ON 4TH 

The Saddlery Building (10145-104 St) « 
Sat, Dec 3, 12-8 pm; Sun, Dec 4, 12-6 
pm For more information, visit 

www. bandita.ca 


By DAVID YOUNG 
and TB PLAYER 


It’s been one of the slower weeks for the 
Oilers during this compressed NHL sched- 
ule. Since last issue, the Oilers plugged 
away to beat Calgary 2-1 after a Saddle- 
dome shootout, and fell 3-2 to the Col- 
orado Avalanche last Tuesday in a Rexall, 
ummm... rollover? 


Dave: TB is on hiatus for a week, so 
I'm going solo. It’s like Mick without 
Keith or Jessica without Nick. 


Obscure pop culture reference 
warning 


In a rare nod to the overlooked Oilers, 
the Toronto- and New York-based NHL 
named Oiler rookie goaltender Mike 
Morrison Defensive Player of the Week. 
Morrison managed to string together 
three wins in a row against San Jose 
(by shootout), Minnesota and Calgary 
(another shootout). The Massachu- 
setts-born Morrison has looked impres- 
sive, and if you get a chance, listen for 
an interview with him. He’s got one of 
those cool New England accents that’s 
just a bit more Cliff Clayvin of Cheers 
than Mayor Quimby of The Simpsons. 
Speaking of Boston, goalies and 
episodes of Cheers, fans of the show may 
recall that Carla Tortelli fell in love with 
an NHL goalie named Eddie LeBec on 
the show. But after the two met, LeBec’s 
fictional career with the real Bruins went 
into the toilet. So to all the Carlas out 
there—and especially bar waitresses 
named Carla (I know of two), please stay 
away from Mike Morrison. He's helping 
the Oil and we don’t want him to end up 
like LeBec, who died in a Zamboni acci- 
dent while performing in a penguin cos- 
tume at an ice show. Jay Thomas, the 
actor who played LeBec, did just a little 


better; he recently played “Himself” 
(according to imdb.com) on “The View.” 


He shoots... and that’s about it 


Radek Dvorak has been flying around 
the ice of late and has been a standout 
offensively—as long as you don’t count 
goals. He's second on the team with 71 
shots on net, just behind Jarret Stoll’s 
92, but he’s only potted four goals this 
season to Stoll’s eight. Both have two 
game-winners, though. And Dvorak is 
one of few NHL players that shares a 
surname with a famous composer 
(Antonin Dvorak, 1841-1904). There 
was a Bach who played five games with 
the L.A. Kings in the ‘90s and the 
Chicago Blackhawks had a Gilbert 
(Greg) and Sullivan (Steve), but the pair 
never played during the same seasons. 


Black Cup 


The Eskimos winning the Grey Cup may 
actually be a bad omen for the Oilers. 
The last time the Esks won the Cup 
(2003) the Oilers immediately went into 
a tailspin, winning just five of the 20 
games following the Grey Cup match. 
They eventually missed the playoffs. 

After the Eskimos won the Cup in 
1993, the Oilers finished the 1993/94 
season with their second-worst record 
ever, winning just 25 of 84 games. 

But how about when the Esks lose in 
the Grey Cup game? In 2002, they lost 
to Montreal—the same year the Oilers 
last made the playoffs. In 1996, the Eski- 
mos lost the big game to Toronto, and 
the Oilers went on to reach the Stanley 
Cup playoffs after a four-season drought. 
In 1990, Winnipeg blew out Edmonton 
50-11, but the Oilers made it to the third 
round of the playoffs. 1986 saw the Eski- 
mos lose the championship to Hamilton 
and the Oilers go on to win Stanley Cup 
number three. The Oilers didn’t even win 
their first Cup until the 1983/84 season, 
one year after the Eskimos dynasty run of 
five straight Grey Cups (1978-82) had 
finished. There was one exception—the 
Oilers’ fourth Stanley Cup championship 
in the 1987/88 season came off the heels 
of an Edmonton Grey Cup win over 
Toronto in 1987. Still, it looks like a real 
jinx to me. So let’s enjoy this Grey Cup 
win; it may be all we get. @ 
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By CHRISTOPHER WIEBE 
Exile on Yonge Street 


Last Monday (November 21) was the 
40 anniversary of the Dayton Accord. 
Signed by Bosnian, Serb and Croat lead- 
ers, it helped bring an end to a conflict 
in which 200,000 died and two million 
were left homeless. The question 
remains: Why did NATO not intervene 
sooner? When | visited Bosnia-Herze- 
govina in 2002, the evidence of war 
was everywhere: the “roses” formed by 
shells exploding on Sarajevo sidewalks, 
the burnt out National Library, the 
cemeteries filled with identical white 
headstones, the bunker-like churches 
and bullet-pocked mosques of Mostar. A 
friend working for an NGO in Sarajevo 
told me that he too had been obsessed 
with the war. But his local colleagues 
told him they didn’t want to rehearse 
their memories for him; after years of 
war, despair and death, they wanted to 
live in the tenuous promise of the Bosn- 
ian recovery. How, then, does one rec- 
oncile the need to honour the past by 
speaking it into the present, while 
acknowledging the necessary work of 
ignoring, perhaps forgetting? 

Back home, | sought out literature 
about the war and came across Goran 
Simic’s Immigrant Blues (Brick Books), an 
extraordinary poetry collection that 
laments and eviscerates by turns. In it, 
Simic, who came to Toronto from Sara- 
jevo in 1996, writes about the war, but 
also about being torn from his language 
and country and coming to a place 
“where the weight of previously pub- 
lished books is worth almost nothing.” 
The poems explore exile, alienation and 
the past: “In the time of hunger we 
lived on memories. / We rolled remains 
of tobacco in Bible paper / and put 
them into empty packs of Marlboros.” 
This is a sad and important book that is 
also a profound act of recovery. 

And now, two new books by 
Simic—a collection of poems and one of 
short fiction—have just been published 
by Biblioasis, a small press recently 
established in Windsor. The poetry col- 
lection From Sarajevo, With Sorrow, in 
fact, isn’t really new. As Simic explains in 
the preface, most of the poems were 
written during the siege of Sarajevo and 
circulated abroad in translation. They 
soon took on a life of their own, used for 
a host of political, humanitarian, and 
profit-driven purposes across Europe. It’s 
a telling story of how writing, divorced 
from its creator, can circulate as both 
commodity and “evidence” of suffering. 

From Sarajevo collects these “lost” 
poems together with unpublished 
poems from the same period. Many 
explore the ironic dissonance between 
the act of writing and a terrible new 
reality: books of fairy tales boil tea on a 
stove, the bodies of a “Bosnian Romeo 
and Juliet” rot beside a river, imagina- 
tion trickles away—"My fervour / is fad- 
ing and acid is eating me up, day after 
day.” Others grapple with the futility of 
Motives as forgettable and shabby as 


old political posters, and of a “transpar- 
ent,” shadowless life in a foreign coun- 
try: “War is the beast that lives on a 
dusty television screen. / The TV's off. 


There is no war. It happens now to oth- | 


ers.” The conditions under which these 
poems were written are part of their 
meaning. But they also raise the ques- 
tion of whether poems distance and 
aestheticize, or instead serve to reveal 
truths deeper than those we habitually 
attribute to reportage or photography. 
The stories in Yesterday’s People 
form a similar kind of progression, mov- 
ing from war to an aftermath of bro- 
kenness and exile. In “Nina,” the 
narrator encounters his teenage girl- 
friend unhinged by the siege and her 
father’s military past; it’s a masterful 
story that combines the tender shades 
of Nabokov’s “Spring in Fialta” with the 
brutal pragmatism of war. And then 
there is the story of Sinan, a gambler 
who tries in vain to ignore the war, or 
the allegorical tale of a soldier caught 
between the lines in a minefield. The 
final story holds an apt metaphor for 
the shaping of experience into litera- 


ture. A character observes that the art ' 


of picture framing, “was not only the 
trade of chisel and wood. It was, rather, 
the art of understanding a picture. A 
painting was the soul, while the frame 
was its body: they could not exist with- 


. with 
SORROW 


cones 


out one another.” Reading Simic is a 
reminder that writing of consequence is 
filled with urgency and anguish. It 
doesn’t merely describe the world; it 
explains and confronts. 

Historian Ernest Renan famously said 
that forgetting was essential to nation- 
building. One could also say it’s essen- 
tial to the Western world’s ongoing 
sense of ease and detachment. Exiled 
writers disturb this absurdity. They bring 
the world and a certain kind of memory, 
even testimony, into our midst. In a 
2003 conversation in letters between 
Simic and novelist Ann Ireland pub- 
lished by PEN Canada as “Open the 
Door,” Simic wrote: “There is only one 
home where you expect to die, and 
that is the home in which you are sur- 
rounded by things you lived with your 
whole life. Coming to Canada in my 
mid-40s, | came with my own grave- 
yard and it seems to me that the exiled 
poet must die with that whole burden.” 

It has been almost 10 years since 
Simic came to Canada. Slowly, inex- 
orably, the Canadian reading public is 
beginning to recognize the sophisti- 
cated, raw, and mordant work of a 
writer finding new roots and revealing 
buried pasts. @ 


Continued from page 7 


centrated garlic and St. John’s Wort, 
for instance, pose a threat by 
decreasing the blood plasma con- 
centration of two antiretroviral 
drugs and promoting resistance to 
the drug itself. Worse still, if any- 
one who “achieves” resistance to a 
medicine passes HIV to anyone else, 
he or she will pass a resistant ver- 
sion of the lethal virus. Doctors in 
poor countries, lacking variety in 
antiretroviral drugs, will be unable 
to prescribe alternates for their 
resistant patients. 

Despite the obstacles, Langois 
found herself profoundly moved by 
her experience in Uganda. “I think 
the biggest thing that I came home 
with,” she says, “[having] only see- 
ing African culture portrayed on 
commercials or in donor drives, the 
message that came home with me 
was, ‘They're no different than us.’ 
They love their kids, they love their 
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families, they want to have a healthy 
and prosperous life to the same 
extent that we do. 
“Death is not something unusu- 

al for them,” she continues. “They 

attend more funerals than any of us 

will ever attend in our lives. That 

said, life has to go on. They mourn 
the loss of those that they love and 
those that they know, but they have 
to move on quicker [than we do] 
because life is harsh, and if you 
don’t move on, you're going to suf- 
fer even more. That said, the 
amount of community spirit, the 
amount of laughter, was absolutely 
incredible. We have a lot to learn 
from people in developing countries 
in the midst of this epidemic that 
are handling it with such incredible 
grace, I think, considering every- 
thing that’s going on—I don’t think 
that we could do that as well as they 
have. And | think it’s because they 
have dealt with so much disparity 
that unfortunately it is part of life 
and they have managed to move on 
with that.” ® 
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Von's Steak and 

Fish House serves 
up good times and 
great cuts of meat 
By WAYNE ARTHURSON 


en night starts to show up 
We: four in the afternoon 
and winter rears its cold, cold 
head, there's nothing like a big slab 
of meat to warm the cockles. Grant- 
ed, scientifically it would be warmer 
for me to eat a plate of pasta or rice, 
but the visceral sensation of chow- 
ing down of a choice cut of meat 
just gives me more of a kickstart in 
winter than a plate of carbs. And I’m 
not even one of those no-carb guys. 
One of the best and more well- 
known places for a good slab of 
meat—and the name says it all—is 
Von's Steak and Fish House. It’s 
a welcoming place with a bright, 
smiling staff, low light and crackling 
fireplace giving it an elegant and 
toasty atmosphere. It was the perfect 
place for my wife and I to meet a 
couple of friends on a cold Friday 


470" Street - Calgary Trail - Kingsway - 


night. We’ve broken bread with 
Chris and Jim many times before, 
but always within the confines of 
our own homes; this was the first 
time went on a double-date, sans 
kids. We were so giddy to be just 
four adults out for a good time that 
it took us more than 20 minutes to 
make our selections. 

Apparently, the waiter got caught 


=|MEAT 


up in the mood, because even though 
we ordered a Lindemans Bin 65 
chardonnay, he brought us Daniel 
Lehman ($30.14). We didn’t notice 
this until most of the way through 
the second bottle, which further 
explains our state of mind. Our appe- 
tizers took on a seafood theme as I 
went for the Lobster bisque ($7.01), 
my wife opted for the coconut 
shrimp ($8.87), while Jim selected the 
mussels ($11.21) and his wife, Chris, 
the Mushrooms Neptune ($10.81). 
The bisque was a little salty for my 
taste, but my wife’s lightly battered 
shrimp had that perfect south Asian 
sweet and hot combination. Chris 


~ Whatever you’re 
/ in the mood for. 
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enjoyed her mushrooms but com- 
plained about having a tiny shrimp 
fork to scoop up things up. Jim, 
meanwhile, had gone silent, a good 
sign that the mussels were tasty. 


FOR THE ENTREES, | had the Steak 
Oscar ($25.43), a medium rib-eye 
covered with tasty bits of seafood. 
Chris had the salmon in dill sauce 
($18.99), while my wife and Jim 
choose the prime rib: he the 14- 
ounce butcher's cut ($27.57) and she 
the eight-ounce petite cut ($19.86). 
We all become silent as we take in the 
scents—and then, later, the tastes—of 
our meal. My rib-eye was melt-in- 
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your-mouth, and just the kind of 
meal I was hoping for. And even 
though we were satisfied, the fun did- 
n't really begin until the dessert. 

Jim and | take the ice-cream 
crepes ($6.89, and almost better 
than sex), Chris had the raspberry 
cheesecake ($7.24) while the love 
of my life couldn’t resist the Pecan 
Pie with Bernard Callebaut choco- 
late. I noticed a look on her face 
after the first bite and asked if 
everything's okay. 

“The nuts seem old,” she said. 

We all sampled the pie and 
agreed: “The nuts are old.” 

The waiter comes over and dead- 


- 


) Open, forlur ch 


Ie party ae awillc | 


With an Of 15 pee 


pans: “So you want me to ask the 
chef if his nuts are too old, is that 
right?” 

There’s a pause and then we 
break into giggles; what followed 
was a series of puns and jokes 
unsuitable for publication. And our 
good-natured waiter didn’t charge us 
for the pecan pie. 

When all was said and done, the 
bill for four people came in at 
$261.82 before tip, but it was a small 
price to pay for a fun night out. o 
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Despite Banff’s 
pricey reputation, 
Athena Pizza offers 
great pizza at an 
amazing value 


By CHRISTOPHER THRALL 


Mountain Town™. Strolling 

down the main drag, there is a 
98 per cent chance that each store- 
front holds a trendy mountain 
restaurant, a bar or a souvenir shop, 
while the stores required by the com- 
munity—the laundromat and the 
video store—are discretely tucked 
away from the main tourist areas. 
The result is a clean, wholesome and 
visitor-friendly town during the day- 
light hours. In a town full of tourists 
and transient employees, the 
nightlife blazes with hedonism. It’s 
best to eat before you party. 

With the plethora of restaurants 


Ni: doubt about it; Banff is a 
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available, 1 decided to seek some 
advice, and following the Kiwi 
accents and scent of pot smoke, I ran 
across some locals to query. After 
some debate, I discovered that Coy- 
ote’s was the best place for breakfast 
and I couldn’t beat Giorgio’s for Ital- 
ian; however, for the best (inexpen- 
sive) meal in Banff, Athena Pizza 
& Spaghetti House was the only 
way to go. 


EPA 


After a day on the slopes, my 
family stepped into the faux-Swiss 
Clock Tower Mall on Banff Avenue 
and climbed the stairs to the second 
floor. Heady whiffs of pizza and pasta 
combined with the elegant Asian 
fusion restaurant aromas next door. 
Turning into Athena, I was delighted 
to see that the flood of tourist dollars 
hadn’t eroded the unpretentious feel 
of this neighbourhood favourite. 

A stack of pizza boxes behind the 
pale wood counter spoke highly for 


Athena’s popularity as a preferred Banff 
pick-up and delivery spot. Modern sage 
and chocolate hues coloured the walls, 
but the wood trim, comfortable chairs 
and burgundy vinyl tablecloths hinted 
at its unassuming past. The balcony 
overlooking Banff Avenue would be 
stunning on a summer evening, but 
the patio doors were tightly shut 
against the November chill. 


WE TOOK OUR SEATS and tapped our 
feet to classic Stones and Beatles as we 
glanced over the menu. While not 
extensive, a family-friendly list cov- 
ered the basics with flair and prices 
nowhere near my “tourist Mecca” 
expectations. Imaginative pizza com- 
binations ranged from $15.50 for a 10- 
inch small to $23.50 for a 14-inch 
large. Steak and BBQ options topped 
out under $20 and none of the pasta 
dishes cleared $10. I requested a mel- 
low, medium-roast coffee ($1.50); my 
wife was denied her hot chocolate for 
lack of whipped cream, settling 
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Does Tony’s Pizza 
Palace offer the 
best pizza in town? 
Read on, sirs and 
madams, read on 


By WAYNE ARTHURSON 


en your establishment boasts 
Woereeste of the “Best Pizza in 
Town,” it’s like being the fastest 

gun in the west. Some young gun is 
always trying to take you down, and 
you constantly have to deal with 
know-it-alls waltzing into town to see 
if the goods are any, you know, good. 
The folks at Tony Pizza Palace 
haven't had the audacity to claim 
themselves as the place that makes 
the best pizza in town; they let others 
do that for them. Ever since I moved 
to Edmonton in ‘91, I've heard many 
people make claims about Tony’s 
Pizza Palace. So I decided to check for 
myself, but I set my one key stipula- 
tion on the best way to truly judge a 
pizza place. Sure, you can drop in, 
have a seat and get your pizza right 


out of the oven, but I believe for a 
pizza to show its true colours, it's got 
to be takeout. It has to still be a good 
pie after a ride home on the passen- 
ger seat. If you live on the other side 
of town, that’s not fair; 20 minutes is 
the maximum length of the time for 
your takeout ride. 

Like any good pizzeria, Tony's 
has a nice selection. I was first 
tempted to order the famous Jim’s 
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Special Sicilian Pizza—a two-layer 
titan of pepperoni, mushrooms, 
green peppers, onions, shrimp, 
bacon and garlic ($49.95)—that 
takes between two and two and a 
half hours to prepare. But I was 
hungry and unwilling to wait two- 
thirds of the length of the new 
Harry Potter movie, so | went for 
more simple pies. 1 chose a medium 
Margherita ($13.95)—fresh basil, 
Parmesan and Mozzarella—plus a 
medium Sal’s Deluxe ($21.95)—pro- 
sciutto, capicollo, tomatoes and 
bocconcini cheese. I waited about 
20 minutes and then jumped into 


my car for the 10-minute trip. 


TONY’S PIZZA’S PALACE is a cozy 
place with a welcoming décor, Ital- 
ian music playing over the speakers 
and an open kitchen so you see the 
chefs making your pizza pie in front 
of you. There are also plenty of tradi- 
tional Italian appetizers, pastas and 
entrees in case you're not interested 
in pizza. It was a busy Friday, but 
when the waitress said she would be 
a minute while she served one of he; 
tables, someone in a white apron 
came out of the back to help me. It’s 
nice to see kitchen staff jumping in 
to help out when a server’s busy; i: 
shows that the folks at Tony’s value 
prompt and courteous service. 

Tony's pizza is authentic New 
York style pizza, meaning the crust js 
quite thin and you won’t find it 
smothered with toppings and gooe, 
cheese. The key to this pizza is to 
combine just the right amount of 
herbs, sauce and toppings. Some 
may use the word “sparse” to 
describe Tony’s pizza the same way 
they used the word “slow” to 
describe Lost in Translation, but “pre- 
cise” is a more fitting word fo: 
Tony’s Pizza (in the movie's case, it’s 
“pacing”) because they use jus| 
enough toppings, sauce and herbs | 
create a overall sensation of flavours 
There is no desire or need to over- 
whelm you with cheese, sausage 
mushrooms or whatever. Sal's 
Deluxe was a tasty combination, 1 
nice touch with the bocconcini, but 
the Margherita was incredible. It was 
so classically simple, so breathtak- 
ing, a haiku in the form of a pizza. 

But is it the best pizza in Edmon- 
ton? Well, that’s a good question. To 
call it the best pizza in town would be 
unfair because they are so many styles 
of pizzas around and you can’t really 
compare them. Each has its own plus- 
es, minuses and it all depends on 
what you like. All I can say is that tor 
authentic New York style pizza, Tony's 
has everybody beat. © 


TONY’S PIZZA PALACE 
9605 —111 Ave * 424-8769/424-8777 


grape 
expectations 


By JAMES LYLE 


THIS WEEK: Dona Paula Seleccion 
De Bodega 2002 Malbec ($32) 


On my last visit to my favourite wine 


store, | purchased several bottles of the 
regular vintage of this Malbec, so | was 
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excited to see the reserve on a wine 
list at the restaurant we were fre- 
quenting. | couldn’t resist. 

This wine, made from my 
favourite grape, Malbec, exudes a 
very rich, deep red and shows 
legs on the glass. Upon the first 
inhale, it has a strong and almost 
bitter smell that | found hard on 
my nose, and it also seemed to 
lack any fruit presence. That said, | 
my curiosity was piqued. Time for | 
a taste. 

The first sip was a flavour 
explosion. its texture was very con- 


centrated and rich. The fruit wa: 
quite flavourful, but what | found 
particularly enjoyable was the fruit’s 
progression through the middle and 
back of my mouth. It lingered in 
the back of the mouth in a subtle 
way that reminded me of the taste 
and left me wanting for more. 

| enjoyed this wine with a 
- | rich meal of duck, and it held up 
very well, complementing the 
dish nicely. Though | found its 
nose lacking, overall the _ 
was a pleasure. Absolutely worth 
the time. O 
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instead for a cup of tea ($1.25). 1 was 
a ‘ly impressed by an inexpen- 
sive wine list—none over $30 a bot- 
tle—and an extensive list of libations. 
The first line of the menu held our 
: the 14-inch Athena House Spe- 
cial, boasting pepperoni, green pep- 
mushrooms, onions, black olives, 
tomatoes and shrimp. We opted out of 
shrimp for our toddler's sake and shut 
our menus with a satisfied snap. 

I occupied our famished daughter 
with her ABC’s and a rousing rendi- 
tion of Au Clair de la Lune as our pizza 
made it out to our table in record 
time. Wisps of steam curled from its 
piping hot surface as our server laid it 
gently on the table. Even the thick 
layer of bubbling mozzarella cheese 
had no chance of concealing heaping 
mounds of fresh toppings. 


DESPITE OUR BEST EFFORTS to 
introduce a wide variety of cuisines to 
our youngster, she has settled on a 
single favourite. “Peeza, peeza, peeza!” 
she squealed with delight as I cut her 
some pieces. She blew obediently on 
the still-hot morsels and then went to 
town. I grinned at my wife, who was 
busy reeling in elastic strands of lus- 
cious mozzarella. When I finally had 
a chance to take a bite of my own 
slice, 1 was equally enchanted; that 
thin, crisp crust offered the perfect 
base for the succulent toppings. The 
enormous slices remained light, how- 
ever, in an absence of many meats, 
and the tangy tomato sauce inside 
was an unexpected treat. 

After we stuffed ourselves on the 
terrific wedges, my daughter and | 
split my wife’s picked-off black 5 | 
olives. I glared at the remaining 4 = 

i rne 
quarter of the pizza, angry that it was LH YW 
so damned tempting despite how SS ae 1 e i ie, Wy | 


full I was. We briefly discussed f 
dessert, but (a) there was no way we — @ \ 
could attempt another bite without { q 
risking serious gastric injury; and (b) —_—) 
we were in a town where choco- 
latiers practice their art in huge win- 
dows facing the street. We decided to : 
meander about and wait a bit before Two 192 inch two-tonpe 
hunting down a couple of Bear Paws. 2 ps See - . 
I had a final surprise when the bill 9) ] : . 
arrived: our family dinners usually top fe 2101 ae = satin - 
$40 to $60, but our Athena total was | 
$26.75 before a generous tip! Who 
knew I had to go to Banff for a great 
deal on a stupendous meal (with left- 
overs)? I dare you to feed a threesome 
in Mountain Town™ for less without 
a kitchenette in your suite. Just ask the 
locals—or follow your nose. O 
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By CHRISTOPHER THRALL 


V assat?” our 19-month-old 
daughter asked when she 
woke up in front of Lake 

Louise's Whiskeyjack Lodge. 

“It’s a mountain,” my wife 
replied. 

“Mowntin,” the toddler repeated 
carefully, “pritty.” 

Mount Whitehorn and Eagle 
Ridge certainly were pretty, and 
mountains were nearly as unfamiliar 
to her parents: 12 years have passed 


father strapped on 
a pair of 180s at Norquay. Lake 
Louise was bustling with activity as 
staff readied the hill for the World 
Cup the following weekend. 

Five chair lifts serviced the Front 
Face, including last year’s new Griz- 
zly Express Gondola. I counted four 
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Skiing the shoulder season at Lake 
Louise means fewer runs but no lines 
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snow machines and two teams grad- 
ing various runs. Other than staff, 
however, the mountain was almost 
blissfully empty. 

Welcome to the second Monday 
of the season. Skiing the shoulder 
season meant that a lot of the sunny 
South Face runs were still closed; 
two of the Back Bowls chairs weren't 
even in operation yet, which had 
more to do with the lack of skiers 
than for lack of snow. If you can 
handle having “only” two or three 
runs down the front and the entire 

Paradise area to 


since her mother 

last skied, and ski, then you face 

seven since her no lines anywhere. 
We dropped off 


our daughter at the on-hill daycare. 
She had three friendly staff and a 
room full of toys all to herself. She 
barely gave us a backward glance as 
we left her with strangers for the 
first time. $25 plus a $7 lunch 
bought us four childless hours on 
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the hill. We grabbed our daycare 
pager, lift passes and rentals, then 
hit the Glacier Express Quad for our 
first run of the day. 


OUR TIME AWAY from the slopes 
simply melted away. Everything 
came back to us down the unsurpris- 
ing but exhilarating Wiwaxy Green 
run. The snow was a little hard and 
granular, but it cut nicely and the 
temperature hovered around zero. 
The view from the mountain, how- 
ever, was breathtaking. Remember to 
look up—the view is worth the possi- 
ble tumble as you divert your atten- 
tion from the slopes. 

We took Wiwaxy one more time 
to build our confidence, then skied 
right up to the Grizzly Express 
entrance. A friendly Kiwi scanned 
our passes (I loved the fact that 
countries of origin were listed on 
their nametags) and we hopped in, 
our skis leaning out of the racks 
mounted to the exterior of the car. 

As the gondola swept us up the 
mountain, my bride and I cackled 
like maniacs on a rush of adrenaline. 
Instead of facing the mountain, I 
turned to look behind us and my jaw 
dropped. We were climbing at a good 
speed out of a bow! of clouds towards 
the distant summit. I could follow 
the range of mountains with my 
eyes, each one soaring out of a sea of 
gray clouds for as far as I could see. 

The enclosed gondola traveled 
far, faster and in more comfort than 
any of the exposed chairs, and I 
appreciated the space to catch a 
quick snuggle with my wife. As we 
neared the top, we exchanged looks 
of anticipation about our next run 
down. Since the Ptarmigan area of 
the Back Bowls was closed, we took 
the Green Front runs a couple more 
times. The Eagle Meadows run con- 
nected with Wiwaxy halfway down. 
Instead of risking boredom with the 
Same runs over and over, on our 
third gondola ride, we skipped the 
bottom half and opted for the Top of 
the’ World lift. 


THIS SIX-PERSON CHAIR went high- 
er than most of the others, and the 
wind definitely got nippy as we 
crested the peak. We aimed for the 
Saddleback down the Paradise Bowl; 
the long Green run had a number of 
steep Black Diamond short cuts. The 
snow was much finer and deeper in 
the chilly, shaded Back Bowl and we 
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saw maybe one other skier the entire 
time. All runs ended at the Paradise 
chair, so we went back up to the 
summit for another go. 

On our way back down the Front 
Face to lunch and our daughter, we 
had to take a strange dogleg and 
avoid the sweet Blue Gully run for 
lack of snow cover. We still built up 
some great speed and | carved across 
the run a few times in front of my 
laughing bride. 

We whipped past group ski 
lessons that had become one-on-one 
so early in the season and watched 
novice snowboarders both young 
and older on the lower reaches. I've 
always stuck to the familiar “two 
boards good, one board bad” theory, 
but the sport did look like gracefully 
fluid fun. | would probably learn 
locally before taking my chances on 
a mountain, though. 

I hobbled out to the car for our 
(cost-effective) picnic lunch while my 
wife claimed a table in one of the four 
dining areas in the Whiskeyjack 
Lodge. I couldn’t resist a couple of 
grande Caramel Macchiatos for purely 
medicinal purposes; after we picked 
up our delighted daughter, we faced a 
heavy-eyed drive back to Banff. 


THE SECRET TO A SKI TRIP is to ski 
on the mountain but stay in town: 
the 50 kilometres to the hill and back 
is easier than 50 kilometres to the 
hotel after partying in the Banff 
nightlife. We followed hoofprints in 
the cement to Brewster’s Mountain 
Lodge a block off Banff Avenue. Their 
lobby is a staggering combination of 
massive timber beams, an enormous 
slate fireplace that scented the hotel 
with woodsmoke and a chandelier 
made of cast iron arrows. The Lodge 
was comfortable and offered the per- 
fect place to crash both before and 
after our night out in Banff. I looked 
forward to draining their complimen- 
tary coffee bar while I surfed the 
internet kiosk before pulling out the 
following morning. 

Lake Louise was a blast. As soon as 
the rest of the runs open, that place 
will have it all—including lineups, 
unfortunately. Do the math, though: 
with three faces, eight lifts, three 
Lodges and 48 runs covering 4,200 
acres of terrain, there is more than 
enough for everyone. However, their 
fun, friendly, full-service ski area con- 
vinced us that our next ski adventure 
won't wait nearly so long. @ 
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Look! A man skiing! 


Warren Miller's 
Higher Ground isn’t 
exactly reinventing 
the genre, but 
hey—it’s a ski film 


By HART GOLBECK 


ki and board season does not 
begin until Warren Miller's new 
movie hits town. This year was no 
different and on October 29 I made 
the pilgrimage with hundreds of oth- 
ers to get stoked for another winter. 
This annual ritual has entertained 
snow enthusiasts for 56 years. I haven't 
counted, but it must be close to my 


F: as long as I can remember, the 


30th time. Unlike last year when we 
were entertained at the Winspear, this 
year we were back to the new 
revamped digs of the Northern Jubilee 
Auditorium. Nice new woodwork, but I 
wasn’t crazy about 
the sightlines 
through the heads 
in front, consider- 
ing they spent how many millions? 
Once again the Jubilee’s atrium 
was lined with destination booths as 
guests mingled with marketing teams 
and chatted about the season to 
come. All of the majors from the 
Rockies were here showing off their 
new runs, lifts and accommodations. 
Poster giveaways were a big hit. These 
proved handy fora few talented flight 
specialists as they made quite sturdy 
paper airplanes, several of which 


would reach the stage, much to the 
delight of the enthusiastic crowd. My 
favourite freebie was the neoprene 
Chapstick holder from Jeep; one per 
vehicle query could be had. I’m sure 
I'll be receiving 
Liberty literature 
for months, as I 
had enough neo- 
prene to make a small wetsuit. But 
anyhow, I hope my family doesn’t 
read this, because it will spoil the 
Christmas stocking. 

In keeping up with the latest 
techno craze this year’s feature, High- 
er Ground, was shown in High Defin- 
ition format. Unlike at the Best Buy, 
there was no split screen to prove 
the point so I'll just take their word 
for it. The images were breathtaking- 
ly clear considering the screen cov- 


ered the entire stage. 

The script was similar to years 
gone by: Alaska, Aspen, Mike 
Wiegle’s Blue River, France, Heaven- 
ly Valley, Alaska, Switzerland, Cop- 


50” off* negulanr priced, soft goods, 


*Buy one item of reg. priced gloves, toques or clothing and get the second item 
of reg. priced gloves, toques or clothing of equal or lesser value at 50% off 


20” ff all regular priced hard goods 


Includes skis, snowboards, boots, and bindings 


Sale runs Dec 5 - 11, 2005 
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per Mountain, France and finally 
back to Blue River again. The images 
were different as extreme skiers and 
boarders volunteered to huck them- 
selves off every cliff they could find. 
Unique was the trip to Alaska on the 
U.S.S. Nimitz aircraft carrier to the 
annual Arctic Man party. This bash 
is like no other. Overnight, 10,000 
snow enthusiasts in 3,500 RVs con- 
verge to form Alaska’s fifth largest 
city. Athletes compete on skis and 
snowmobiles to win the coveted title 
of Arctic Man. 

In keeping viewers from getting 
lockjaw from the awe-inspiring views, 
Warren Miller inserts humorous 
footage, which this year included 
Pond Skimming not unlike our Slush 
Cups, and a slalom race which had NY 
firemen competing on a slalom course 
in teams of four, while holding onto a 
fire hose. Hilarious action considering 
some were on snowboards for what 
appeared to be the first time and 360s 
are not a good thing when holding on 
to a hose while navigating the gates. 

For 20 bucks I got my money’s 
worth from Higher Ground and like the 
rest of the crowd, I left with images of 
deep powder, steep chutes and heav- 
enly glades. I only wish I could have 
brushed six inches of snow from my 
windshield in the parking lot. O 
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~ WAYNE ARTHURSON 


High-mountain drama 


Up to 75 skiers and boarders were 
trapped high above Lake Louise on the 
evening of Sunday, Nov 27. At 3 p.m., 
a safety switch on their Grizzly Express 
Gondola was tripped, forcing ski 
patrollers and emergency staff to acti- 
vate an emergency evacuation plan. 

“We had mechanical failure of 
internal bearing,” said Matt Mosteller, 
media spokesperson for Resorts of the 
Canadian Rockies, the company that 
owns Lake Louise. “Once we feel 
everything is in working order it will be 
in operation. We're doing everything 
we can to make sure this doesn’t hap- 
pen again.” Mosteller added the inci- 
dent was the first in eight years that 
required a manual descent. 

The Grizzly Express Gondola has 
been shut down for investigation but 
reports indicate it should be opera- 


Giant quad chair by the main lodge to 
the top of the Larch area and the 
resort's back bowls. The new gondola, 
which gave its first ride last ski season, 
traverses three kilometres in nine min- 
utes, halving the time it took to reach 
the mountain using other lifts before 
its construction. 

At times the rescue resembled 
scenes from a James Bond movie as 
patrollers moved along the cable on a 
self-propelled device. At each gondola, 
they would enter the cabin, hook up 
cables and harnesses, and then lower 
the stranded to the ground that was as 
far as 40 metres below. The last group 
of riders were rescued by 9 p.m. Some 
trapped riders reportedly passed the 
time played hangman and tic-tac-toe 
on the frosted windows of the gondola. 

Mosteller said the evacuation went 
according to plan. “We followed proto- 
col that is above industry standards as 
safety is our highest priority,” he said. 


What home-field 
advantage? 


Canadians were shut out of the medals 
as the World Cup ski season opened at 
Lake Louise last weekend. Our best 
downhill time on Saturday was Quebec's 
Eric Guay who finished a distant 17th. 
Disappointing, considering he was tops 
in training. He was a little better on Sun- 
day finishing 11th in the Super G. Nor- 


wegians and Austrians dominated. 


tional as early as November 29. The 
six-person Grizzly Express ferries riders 
from the base of the former Friendly 


ne night Lotte in the Banff Caribou Lodge 
inner for two in the Keg Steakhouse ($50.00 valde) 
lorse Drawn sleiaty Tide for iwo along the Bow River 
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The EasyRider Condition Report 


LOCAL 
Rabbit Hill - open daily Dec 1st 
Snow Valley - 60 cm base, all lifts and runs open 


ALBERTA 

Castle Mtn - 36 cm base, opening TBA 

Gan. Olympic Park - 50cm hase, 5 cm new snow, open for daily operations 

Lake Louise - 57 - 110 cm base, 2 cm new snow, 7 lifts and 48 runs, reduced rates in effect 
Fortress -25 cm new snow, 64 - 78 cm hase, open daily Dec 9th 

Marmot Basin - 51 cm base, 5 lifts and 41 runs open, reduced rates in effect 

Mt. Norquay - opening Dec 9th 

Nakiska - opening Dec 3rd, daily operation starting Dec 10th 

Pass Powderkeg - opening TBA 

Sunshine - 78 cm base, 2 cm snow, 11 lifts and 80 runs, early season hazards exist 
Tawatinaw - opening TBA 


B.C. 


-65 cm hase, cm new snow 
Big White - 86 cm base, 3 cm new snow, 2lifts and 9 runs open 
Fernie - opening Dec 10th 
Fairmont - opening daily Dec 16th 
Kicking Horse - 60 cm base, 15 cm new snow, opening Dec 16th 
Kimberley - 25 cm base, 14 cm new snow, opening Dec 17th 
Mt. Washington - opening TB: 
Panorama - 2 cm new snow, 22-55 cm base, opening Dec 9th 
Powder King - 35 - 110 cm base, opening daily Dec 3rd 
Powder Springs - 147 cm alpine base, cat powder skiing opey 
Red Mtn - 92 cm base, 12 cm new snow, open daily starting J BG 
Silver Star - 109 cm base, 16 cm base, 4 lifts and 30 runs op 
Sun Peaks - 73 cm hase, 7 lifts and 98 runs open 
Whistler Blackcomb - 82 cm base, 4 cm new snow, whistler 
Whitewater - 70 cm base, open Dec 3 & 4th, daily starting De 


USA 


Big Mtn - 26 - 79 cm base, 3cm new snow, 
early season hazards exist, reduced rates 
Big Shy - 65 - 97 cm base, 5 cm new snow, 
early season conditions exist 
Crystal Mtn - 62 cm base, 2cm new snow, 
open Dec 2nd 
49 Degrees - 52-102cm hase, 5 cm new snow, 
40 runs open 
Great Divide Ski Area - 25 - 50 cm hase, 
discounted rates in effect 
Lookout Pass - 55 - 102. cm base, 25 cm new snow, 
discounted rates in effect 
Mt. Spokane - 42 - 90 cm base, 25 cm new snow, open Dec 2nd 
Schweitzer Mtn - 52 - 92cm hase, 9cm new snow, 
open Dec 2nd with limited operations 
Silver Mtn - 42 - 65 cm base, 12 cm new snow 
Sun Valley - 50 - 110 cm hase, 5 cm new snow 
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By COLIN CATHREA 


Season starter 


Here is a list of things to do to kick off 
the season right and help you enjoy 
every outing. 

(1) Take your skis or board in for a 
grind and wax. Most ski shops have 
automated base-preparation machines 
that wet-stone-grind the bases and 
sharpen the edges. They take all the 
burrs out of the edge and flatten the 
base, removing all the damage. They 
then fill in the holes you made jumping 
on rocks. Next, an all-round wax seals 
the base and off you go. It makes for 


Fall Lines 


Continued from previous page 


Fresh snow at Marmot 


Marmot Basin’s snowpack increased 
dramatically last weekend when 40 
centimetres of the white stuff dropped 
from the sky. A 60-centimetre base 
seems to be the target for good ski 
conditions, and Monday they hit 56 
centimetres, which is close enough in 
my books. The Knob is not quite open, 
but usually this is because of their cau- 
tious snow crews making sure the 
slopes above are safe from avalanches. 


Kicking Horse loyalty card 


In an industry full of confusing loyalty 
card offers, Kicking Horse Mountain 
Resort is keeping it simple. Based on 
positive guest feedback, the resort is 
bringing back its successful $20 Pow- 
der Pass program, entitling passholders 
to ski or ride for the entire season for 
just $35 per day. 

“Our loyalty card allows our guests 
to instantly save 40 per cent off the 
regular adult lift ticket price every day 
of the season. We want to consistently 
offer our loyal guests great value and 
have them focus on the amazing con- 
ditions they’re going to experience 
when they get here,” said Michael 
Dalzell, Director Resort Sales & Mar- 
keting. The Powder Pass is available to 


ee 2 te 


easier turning and helps you not have 
to walk across the flats. 

(2) Get all your equipment out and 
look it over. Goggles get scratched, zip- 
pers get buggered, boot-buckles break, 
and all sorts of other things get worn 
out. This is the perfect time to make a 
Christmas list. Also, it’s generally cheaper 
here in town for gear than up at the hill. 

(3) Look for lift ticket specials 
online. There are lots of ways to reduce 
the cost of a trip to the mountains. 
Hotels have mid-week specials all win- 
ter long. The lift lines are shorter and 
you virtually have the mountain to 
yourself. 

(4) | know | harp on this all the 
time, but unless you are an expert 
expert skier, take a lesson. One of the 
locals hills will do just fine. Give yourself 
one key thing to work on each season 
and you will get better every time out. 

(5) Consider buying a helmet. Let's 
not lose anybody this year. 

(6) To prepare yourself for the cold 
so you can spend as much time on the 
hill as possible, run around naked in 
the backyard for 10 minutes a day. © 


Alberta and British Columbia residents 
and only until December 24, 2005. 
They can be purchased online at 
www.kickinghorseresort.com. 


A gay old time 


North America’s largest gay and les- 
bian ski and snowboard festival is set 
for Whistler this season. Altitude 2006 
is a weeklong celebration that starts 
on February 4 and runs to February 
13. The fun starts in Vancouver with 
the traditional kick-off party that sets 
the stage for a week of indulgence and 
fun in Whistler. Out-of-town visitors 
are joined by local skiers, snowboard- 
ers and fashionistas for this action- 
packed party. 

Then there’s the week of fun on the 
slopes followed by a series of parties 
starting February 9 with the Uniform 
Party. Dress in your leather, your uni- 
form, your latex, anything goes. On Fri- 
day, February 10, there are two major 
parties: the Meltdown, where the heat 
kicks in, and the Snow Cat, the annual 
celebration for woman and their ski 
bunnies. Everything caps off Saturday, 
February 11 with the all night Snowball 
2006. Lounge by the roaring fireplace, 
dance all night, and revel in the feeling 
of camaraderie and acceptance. This is 
the truest of true winter parties so cele- 
brate it with all the vigour that your 
body and mind can muster. For more 
information on other events, passes 
and accommodations, check out 
www.outontheslopes.com. @ 
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Loulou an 
uncompromisingly 
honest look at the 
consequences of 
infidelity 


By JOSEF BRAUN 


Narrative conventions, Maurice 

Pialat’s Loulou (1980) is firmly 
grounded in a most recognizable 
source of drama: the love triangle. 
André (Guy Marchand) is a deeply 
frustrated advertising executive, Nelly 
(Isabelle Huppert) is his desperately 
bored assistant and wife, and Loulou 
(Gérard Depardieu) is an unemployed 
ex-con with a compulsive appetite for 
sexual conquest. These three lives 
converge in some anonymous 
Parisian dancehall, a turning point 
from which they spin off in new 
directions never prepared for, their 
encounter drawing Loulou away from 
a drifter’s life dominated by male 
friendship and petty crime, Nelly 
away from responsibility, bourgeois 
security and sexual dissatisfaction, 
and André away from co-dependency 
and the illusion of control. With a 
distinctive eye for the ways in which 
class, desire and family intersect 
amongst shifting social mores, Loulou 
follows these characters’ paths unob- 
trusively and with disarming honesty. 

Though, like the roaming camer- 
awork, the storytelling in Loulou feels 
decidedly loose, there’s no sense of 
excess as each scene, each line even, 
falls in just the right place. One of 
Pialat’s most impressive accomplish- 
ments is his rigour in allowing char- 
acters to be fully themselves so that 
any redemption is as thoroughly 


| Ea it makes few concessions to 


believable as it is inevitably only par- 
tial. Another is his social observation, 
particularly the way he outlines the 
failings of the sexual revolution 
through the persistence of brutish 
male chauvinism. We see a lot of 
entertainingly audacious sexual 
behaviour and attitudes on display 
from both sexes in Loulou, yet men 
constantly usurp control of the situa- 
tions through physical force, occupa- 
tional advantage or indifference to 
implicit requests for support. 

Yet rather than rest within the 
confines of gender or class types, 
Pialat’s characters change—not 
miraculously, but because the condi- 
tions of life change. Loulou hardly 
reforms into a sensitive egalitarian, 


but he does genuinely discover ten- 
dermess, falling in love and spending 
the rest of the film reeling in confu- 
sion from it. Nelly’s prioritizing of 
sexual fulfilment results in the acqui- 
sition of her charismatic stud, but it 
also throws her destiny into disarray; 
what begins as female assertiveness 
gradually reveals a dependency on 
men to give her life structure. Yet 
there’s something empowering—not 
to mention strangely romantic—in 
the sharpened light the film casts on 
painful, lost opportunities and the 
way life carries on in their shadows. 


ONE OF FOUR FILMS FEATURED in 
Metro Cinema’s The Seductive Cine- 
ma of Isabelle Huppert series, Loulou 
is a terrific example of Huppert’s 
fearlessness regarding the marking of 
characterization and feminine sexual 
identity. Though her performance 
tanges from juvenile screaming to 
sublime laughter to longer stretches 


In with the Old 


_Pictures of the Old 
World offers a rare 
glance at 
Czechoslovakian 
life behind the Iron 
Curtain 


By BRIAN GIBSON 


any budding directors who cut 
Me: teeth in the film schools 
lof Communist Eastern Europe 
also had to butt heads with govern- 
ment censors over their visual depic- 
tions of “reality” and “truth.” 
Czechoslovakian director Dusan 
Handk’s 1972 documentary Pic- 
tures of the Old World never 
made any friends with the establish- 
ment, precisely because it dared to 
" show the penury, sickness, and 
decline of old peasants living alone 
in the countryside. Only the inter- 
vention of the Communist Minister 
of Culture, poet Miroslav Valek (who 
also gave it the diverting title, sug- 
esting the film was about a past Slo- 
vakia), saved the film. 
There’s certainly nothing propa- 


gandistic or even romantic about 
this black-and-white documentary’s 
portrayals of destitute, aged peasants 
scrabbling out a living in the ’70s. 
By simply showing the weathered, 
deeply expressive faces of people 
struggling amidst a beautiful but 
indifferent landscape, Hanak’s film 
swirls into a stirring meditation on 
life, death, and humanity’s place in 
the natural world. 

Handak angles in on these peas- 
ants’ lives in oblique, fractured ways, 


DOCUMENTARY 


but rarely lapses into disjointedness. 
His montage sequences are startling 
as he moves from his human sub- 
jects to the eyes of livestock, or to 
the trees in the surrounding forest, 
or to the bowl an elderly peasant 
eats out of every day. Many of these 
photos are striking in their criss- 
crossing of shadows: a man’s pipe 
smoke curls up in a wraith of light; 
husks of dead flies lie on a win- 
dowsill by the latch. (Gyérgy Palfi’s 
striking Hungarian puzzle-picture 
Hukkle, in linking close-ups of 
humans to details of nature, seems 


indebted to Pictures of the Old World.) 


The film begins with photos of a 
peasant woman who is suffering 
from pulmonary consumption; there 
are snippets of dialogue, describing 
an act as mundane but troublesome 
for her as climbing a fence. She's a 
hardy woman, however, still tending 
to her little farm even as she coughs 
up blood. Strikingly, Hanak then lets 
us gaze at a photo of gravediggers 
accompanied by the sound of shov- 
els in earth, metal hitting clods of 
dirt. We also meet a hard-drinking 
man whose wife went after him with 
an axe. His wife has left him now, 
and the man is on his own. He swigs 
a bottle and explains that it’s good 
for his health: “Cherry or apple 
wine... I just hold off the disease.” 


DESPITE THESE IMAGES, the mood 
of the film remains elegiac and 
respectful, never depressing or 
morose. Hanak’s slices and corners 
of rustic life reveal moments of wry 
humour and a stubborn, enduring 
spirit. One man, paralyzed in an 
accident, has crawled around to 
work (even laying bricks for a two- 
storey house) for the past 25 years. 
When the director asks his wizened, 
infirm subjects what they think is 
valuable in life, many of them con- 


of self-damnation, Huppert charac- 
teristically speaks volumes with the 
subtle variations in expression, evok- 
ing vexation as easily with a tighten- 
ing of her delicate mouth as w 
sudden stomping out of bed 
also makes impressive use of 
wavy hair and Dorothée Nonn’s 
tumes, revealing repressed aspects 
Nelly almost unconsciously, playful- 
ly manipulating opportuniti Or 
disguise throughout this film t 
also shows her completely nake 
Huppert is perfectly match 
Depardieu, who, by sheer bods 
alone, is the film’s physical a 
When his tousled Conan hair is 
brushed aside, flashes of Depardieu’s 
boyish handsomeness sub 
taw sexual magnetism of h 
physique. This balance bety 
nerability and power is at the 
of Loulou’s peculiar but 
seductiveness; the way 
dances like an overgrown mari- 
onette, the way he smiles at Nelly 
while getting pushed in his whe 
chair in the hospital and say. s 
fun!” is as goofy and alluri 
outrageous dismissal of hi 
girlfriend while stealing her 
mother’s stuffed tomatoes is c 
Huppert and Depar 
such a compelling couple becaus 
they harmonize with Loulou’s strik- 
ing lack of artifice. And when they 
stumble into the night in the final 
image, we follow them for a time 
because everything leading up to 
that moment has n so infused 
with a sense of the real. © 


LOULOU 
Directed by Maurice Pialat ¢ Written by 
Pialat and Arlette Langmann e Starring 
Isabelle Huppert, Gérard Depardieu and 

Guy Marchand * Metro Cinema » Fri 
Dec 2 (7 pm) * 425-9212 


clude that life, itself, is all that mat- 
ters. Or, as one woman says, “I weep 
my fill and laugh. It’s okay as it is.” 
Surreal, entrancing moments 
abound, but they are all moments 
that show us these people as they 
are: a shepherd steps out of his trail- 
er in the middle of a meadow, walk- 
ing into the mist in his nightgown 
while playing a bagpipe-like instru- 
ment; a wasp is trapped in a knot of 
skinned rabbit fur; a woman talks to 
the dead in a cemetery bedecked 
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with candles and wreaths. Amid the 


gnarled knuckles, furrowed brows, 
and toothless smiles of these ordi- 
nary people, however, maybe there's 
a lesson for our hyper-modern, artifi- 
cial new world. As one of the peas- 
ants says, looking into the camera, 
“City people. Your heart is made of 
cement.” @ 


PICTURES OF THE OLD WORLD 
Directed by Dusan Hanak - Metro 
Cinema - Mon, Dec $ (9 pm) - 425-9212 


EDMONTON 


BICYCLE SURVEY 


Is cycling an important part of your lifestyle? 
Do you have comments about riding in Edmonton? 
Help the City of Edmonton improve cycling facilities! 


The Bicycle Survey will gather information about cyclists and their 
riding patterns this Fall. (The survey will be repeated late Spring during 


Gy 


the peak cycling season.) It's your opportunity to provide input and suggestions. 


Surveys can be collected from these participating locations: 


SOUTHEAST 
Velocity Cycle 
River Valley Cycle 
Way Past Fast 


CITYWIDE 
Edmonton Public Libraries 
Running Room 


WEST 

Revolution Cycle 
Pedalhead Road Works 
Mountain Equipment Coop 
Western Cycle 


«dino 


ST. ALBERT 
Cranky's Bike Store 


TRANSPORTATION 
AND STREETS 


Mill Woods & Sports Cycle 


CENTRAL 

United Cycle 

Hardcore Mountain Bikes 
Edmonton Bicycle Commuters 
Pedalhead 

Cycle Logic 

Redbike 

Earths General Store 

Skier's Sportshop 


For more information or to have a survey mailed to you, 
call 496-2407/496-2615 or go to www.edmonton.ca/cycling 
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Director Claude 
Chabrol sheds light 
on the trappings of 
class in rural France 
in La Cérémonie 

By JOSEF BRAUN 


isked off to her new job as 
servant to the wealthy Lelievre 
family living outside a tiny 
French town, Sophie (Sandrine 
Bonaire) seems content to do her 
work as efficiently as possible and 
simply blend into the background; 
she replies to every 
extension of famil- 
iarity with a terse 
“T understand” and 
limits her free time activities to walk- 
ing alone or becoming literally hyp- 
notized by the television in her 
private quarters. Chatty, catty and 
sufficiently cultured, their bourgeois 
coziness tempered by a token liberal- 
ism, the Lelievres let Sophie go 
about her business with only a mod- 
icum of complaining behind her 
back. They have their secrets and 


FOREIGN 


she, presumably, has hers. 

All goes smoothly in La Céré- 
monie (1995) until Sophie makes a 
friend the Lelievres don’t approve 
of. Jeanne (Isabelle Huppert), a 
postal worker, is everything Sophie 
is not—openly nosy, talkative, viva- 
cious—yet the two share a striking 
connection that seems to have 
something to do with their mutual- 
ly shrouded pasts and shared out- 
sider status. Jeanne seems endowed 
with an ability to read Sophie; 
Sophie responds to Jeanne’s atten- 
tion with a sense of wonder and 
unspoken complicity. 

The film, Claude Chabrol’s adap- 
tation of Ruth Rendell’s novel A 
Judgement in Stone, 
can be divided 
neatly into two 
halves: the first 
rife with ambiguity, omen and 
intrigue, and the second shot 
through with a driving, unmistak- 
able inevitability. There’s not much 
room in between for any suspense, 
exactly, but the film is positively lux- 
urious in the space allowed for some 
stellar character work and an acid 
test of the tension and resentment 
boiling in the gulf between upper 


House of Usher 


In the Mix little 
more than a 
shameless star 
vehicle for the 
babyfaced R&B 
singer 


By CAROLYN NIKODYM 


from In the Mix, it’s that R&B star 
Usher is God’s gift to the human 
race, especially for those looking for 
a good man. From the countless 
shots of women and men alike fawn- 
ing over him throughout the film to 
the way the camera lingers over his 
oft-naked, buff torso, it’s easy to for- 
get that there are actually other men 
out there, somewhere, in the world. 
Usher plays Darrell Williams, a 
hot New York Dj who’s got the world 
at his fingertips—but he’s still a sen- 
sitive guy. When he takes a job spin- 
ning at a mob 
daughter’s home- 


I: there’s one thing to be learned 


coming, he does so = COMEDY 


in the memory of 

his dear departed dad who used to 
bartend for New Jersey mob boss 
Frank (Chazz Palminteri), giving up 
a gig that could win him a record 
deal. But when the party falls prey to 
a drive-by shooting, Darrell takes the 
bullet meant for Frank, and he ends 
up getting the job of protecting 


Frank’s daughter Dolly (Emmanuelle 
Chriqui). The two hotties end up 
falling for each other; Frank feels 
betrayed and angry. 

Co-produced by Usher himself, 
In the Mix is really nothing more 
than a vanity project for the Gram- 
my winner. Everywhere the Adonis 
goes, he turns heads, and the 
women are shameless in their adora- 
tion. The most ostentatious example 
is when he joins Dolly’s girlfriends 
for lunch: the women start grilling 
him on their man troubles as if he 
wrote Oprah’s pet book He’s Just Not 
That Into You (he didn’t; it’s by Greg 
Behrendt and Liz Tucillo) before they 
start feeding him chocolate-covered 
strawberries. Yeah, really. It’s truly a 
moment to behold. 


BUT THERE IS AN ACTUAL STORY 
under it all. Touted as a romantic 
comedy with a Romeo and Juliet sensi- 
bility, the film makes much of the 
different worlds from which Darrell 
and Dolly hail. She’s a law student 
from a wealthy family, and he’s a guy 
who's had to work 
for everything he 
has. Trouble is, 
there isn’t one 
character in the whole film that isn’t 
a terrible and sometimes offensive 
stereotype: all Italians have ties to 
the mob and eat only pasta, while 
African-Americans eat only fatty, 
fried foods. Anthony Fazio, playing 
Dolly’s younger brother, has the 
most thankless part as the suburban 
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and lower classes in rural France. 


CHABROL COOKS UP atmosphere in 
curious ways, making pointed use of 
something as innocuous as a single 
colour: there's something sinister in 
the chicken served for dinner, in all 
the yellow objects in the kitchen and 
in Sophie's matching yellow sweater. 
There's also something funny and 
deliberately oppressive in the atten- 
tion paid to all the symbols of the 
Lelievres’ social status, a sly counter- 
point to the depiction of all their wor- 
ries as being fundamentally petty. 
Though it sometimes risks heartless 
classist condescension or a certain 
overall flatness in the characterization 
of the family members, Chabrol’s 
strategy has a greater point to make in 
setting up the ways that class traps 
people, a setup key to the story’s 
eventual outcome—although the out- 
come, itself, can feel dissatisfying in 
the way it flatly states its theme of the 
different levels of justice. 

Whether you're fired up or left 
cold by La Cérémonie’s big finish, 
there are some real lasting pleasures 
to be derived along the way from its 
lead performers. With a great deal of 
seemingly unconscious humour, 
Bonnaire, in a role more characteris- 
tic of Huppert’s body of work, bril- 
liantly cloaks Sophie with a 
hardened mask in which every facial 
muscle seems to be supporting the 
weight of her awkward repression. 


There's a weird, child-like innocence 
to the way Bonnaire uses her hands 
and her body language, the way she 
sits on the floor in front of her bed 
to watch television as though she 
might get caught and have to hide 
under the covers. 

In the end, however, it’s Huppert 
who effortlessly runs away with La 
Cérémonie, partially by turning her 
own persona on its head. Her 
Jeanne—restless, unstable and drawn 
toward confrontation—breathes life 
into the proceedings from her very 
first appearance on screen. There’s a 
great moment in her first longer 
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“AN ELECTRIFYING MOVIE EVE 


One of the year’s best ... Clooney's maverick triumph 
— Rolling Stone 


“A PASSIONATE, THOUGHTFUL ESSAY ON POWER, | 
TRUTHTELLING AND RESPONSIBILITY... See it Now!” : 


— The New York Times \ 


“\ MESMERIZING FILM FROM START 10 FINISH.” 


— The New York Observer 
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George sp hie 


scene where she punches Sophie in 
the arm, says “Relax! We're friends 
now!” and gives this slightly crazy 
smile that suddenly pulls the whole 
picture up to another level of antici- 
pation. It’s a great, hugely entertain- 
ing piece of acting and leaves no 
doubt as to why Chabrol works with 
Huppert over and over again. © 


There is one way to 
change the world... 
Television. 


Directed by George Clooney 


GOOD NIGHT 


AND GOOD LUCK 


a 


LA CEREMONIE 

Directed by Claude Chabrol * Written by 
Chabrol and Caroline Eliacheff * Starring 
Sandrine Bonnaire, Isabelle Huppert and 
Jacqueline Bisset * Metro Cinema ® Sun, 
Dec 4 (7 pm) 425-9212 


wannabe gangsta rapper. Sure, they're 
Out there, but Fazio’s urban speak is 
So outdated that even the lamest 
commercials have been using some of 
the same lingo for a couple of years 
now. Screenwriter Jacqueline Zambra- 
no cut her writing chops on various 
television shows, and there's a dis- 
tinct television-type lack of depth to 
the characters, who are often about 
as complex as a bologna sandwich. 
Unfortunately, the writing is par- 
alleled by Ron Underwood's (Stealing 
Sinatra, City Slickers) lazy direction, as 
he incorporates countless shots that 
ultimately detract from the action. 
When Darrell and Dolly dance, for 


example, the shot is ostensibly meant 
to give the audience a sense of how 
hot they are together on the dance- 
floor—but Underwood lingers on 
their faces, never really letting us see 
how they actually move. And when 
the pair finally gets it on, we get a 
close up of Usher's ear or back instead 
of something more, well, passionate. 
In the Mix isn’t all bad, though. 
In terms of the most important crite- 
ria of romantic comedies, chemistry 
between the two main characters, 
the film does alright; there is a 
degree of heat between Usher and 
Chriqui. But the script simply does- 
n’t demand much of them. In an 
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interview with rottentomatoes.com, 
Usher says, “I've never quite seen a 
mobster’s story told like this. I got a 
chance to be a suave, cool guy and 
be seen in some uncomfortable situa- 
tions. I mean, just think about it: 
yoga class for Usher? That's just 
crazy—something | wouldn’t nor- 
mally do.” 

Wow. Now that’s what I call real- 
ly putting it on the line. @ 
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IN THE MIX 
Directed by Ron Underwood * Written by 
Jacqueline Zambrano ¢ Starring Usher, 
Emmanuelle Chriqui and Chazz 
Palminteri * Opens Fri, Dec 2 
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Cutting room sweepings: 


A quick survey of a 
few DVDs with 
choice deleted 
scenes 


By BRIAN GIBSON 


to be mostly about actual extras, 
onus footage, that sweet icing 
on the cinematic 
cake? These days, 
it has become 
increasingly hard 
to find an interesting outtake amid 
the F/X featurettes, interviews, 
behind-the-scenes docs, set tours, 
costume sketches or storyboards. A 


Ree when DVD extras used 


CHRRCMGGCICS prisints: 


FAD L-OULO 


great deleted scene can glitter like a 
jewel on one of the director’s crown- 
ing achievements, but sometimes it 
might just be the only decent scene 
that the film would have had, if 
only the editor or director had had 
half a mind to keep it in. 

On the Charlie Chaplin Collec- 
tion edition of Modern Times, for 
example, there's a wondrously droll 
scene that the famously perfectionist 
director cut from the film: the Tramp, 

unable to figure 
out the pedestrian 
signs, jaywalks 
across a busy city 
intersection, but when a policeman 
endangers the Tramps life in order to 
show him how to cross the road safe- 
ly, the pettiness of law and order and 
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increasing regimentation of 
city life are zanily exposed, 
adding to the film’s overall 
questioning of the hyper- 
mechanization and dehu- 
manization of everyday life. 

In a completely differ- 
ent, more irreverent corner 
of the comic universe, 
there’s an infamous deleted 
scene hidden within the 
Criterion Collection edi- 
tion of Monty Python’s 
Biblical satire The Life of 
Brian (original title—Jesus 
Christ: Lust For Glory) 
involving Otto, head of an 
Israel suicide squad. At the 
time, the Pythons worried 
about its potential offen- 
siveness and cut this comic 
commentary on the fascist 
impulses of religious 
nationalism, though the 
scene seems as sadly relevant today 
as it was in the ’70s. 


SOME DIRECTORS REMOVE a deli- 
cious little strand of the story—as 
with the pair of vivid, gorgeously 
framed extra scenes in Pedro Almod- 
ovar’s multi-layered puzzler Bad Edu- 
cation that track a police 
investigation—that won't unravel the 
screen version, but most of the cut- 
ting-room detritus from the Civil War 
epic Cold Mountain is a real loss. The 
released movie largely ignores the 
race issue and shows Inman (Jude 
Law) as constantly compassionate to 
African-Americans. But in one deleted 
scene, while Inman looks on silently, 
a Confederate soldier rifles his way 
through a pile of discarded guns until 
he finds a loaded one and kills a 
black man trying to crawl away from 
a pile of bodies. In another rejected 
scene, Inman and other white sol- 
diers, convalescing on the seashore 


NIGHTLY 7:00 & 9:20 PM 
SAT & SUN MATINEES 2:00 PM 
{UOT RECOMENDED FOR CL DR 


RATED PS. MATORE Tema, 


with the help of black servants, 
watch as former slaves trudge along a 

road with all their possessions. These 

poignant scenes dramatically expose 

the hypocritical blind spots of the 

white South. 

Other excised parts develop the 
tender affection between Ada 
(Nicole Kidman) and Ruby (Renee 
Zellwegger) on the homefront. 
Director Anthony Minghella and his 
much-celebrated editor Walter 
Murch sapped much of the film’s 
potentially disturbing power by 
removing scenes that dwell on the 
primary motive for the war, appar- 
ently so the film would be about a 
heterosexual romance with the Civil 
War pushed to the background. 

Another film starring Zellweg- 
ger, the remarkably unfunny 
sequel Bridget Jones: The Edge of 
Reason, scrapped its only ingenious 
comic moment—a scene from the 
book where Bridget Jones inter- 
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NIGHTLY 7:00 & 9:15 PM 
SAT & SUN MATINEES 2:00 
RATED 148 VIOLENCE, COARSE LANGUAGE THEOSREOUT 


views Colin Firth and fixates on 


his legendary role as Darcy, that 
noble object of desire who, in a 
famous scene from the British Pride 
and Prejudice TV series, emerges 
from a pond in full, water-dripping 
glory. Director Beebee Kidrian 
assumes the average moviegoer is a 
moron when she says that they 
wouldn’t understand Firth playing 
himself (the episode could have 
easily been included as the open- 
ing or during the credits). Instead, 
the meta-movie moment, doubling 
as a parody of fawning film-star 
interviews, remains tucked away 
deep in the ever-expanding elec- 
tronic universe of cinematic 
ephemera, waiting for yet another 
deleted-scenes explorer to discover 
that priceless moment when a 
bumbling . Bridget Jones 
announces, “So, we’re here to get 
to know Colin Firth, the complex 
man behind the wet shirt.” © 
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LY ary Walsh and Greg Mal- 
n Secret Nation director 
nes’s film about an ordinary 
ander who dreams of taking 
ind and staging a secession 
from Cal . To be screened with Sis- 
ters of the Silver Scalpel, a 13-minute 
short staring Mary Walsh and Cathy 
Jones. Zeidler Hall, the Citadel; Thu, 


Dec 1 (6 pm) 


Aeon Flux Charlize Theron, Martin 
Csokas and Frances McDormand star 
in Girfight director Karyn Kusama‘s sci- 
fi action film about an underground 
agent sent on a mission to kill the 
leader of a totalitarian regime in a 
world where most humans have been 
wiped out by disease. 


O Forbidden Slovak Films from 
ithe Communist Era A selection 
18 of four films that were originally 
banned from public exhibition in the 
former Czechoslovakia for promoting 
"esthetics of ugliness.” Wild Lilies 
(1972): Fri, Dec 2 (9 pm); | Love, You 
Love (1980): Sat, Dec 3 (9 pm); The 
Ballad of Seven Hanged (1968): Sun, 
Dec 4 (9 pm); Pictures of the Old World 
(1972): Mon, Dec 5 (9 pm); Read Brian 
Gibson's review on page 23. Zeidler 
Hall, the Citadel 


In the Mix Usher, Emmanuelle 
Chriqui and Chazz Palminteri star in 
Stealing Sinatra director Ron Under- 
wood’s romantic comedy about a D} 
who gets hired to protect a mobster's 
daughter, but complications arise 
when the two fall in love. Read Carolyn 
Nikodym’s review on page 24. 


The Seductive Cinema of 
Isabelle Huppert A selection of 
#N four films starring the French 
screen siren. Loulou (1980): Fri, Dec 2 
(7 pm); The Lacemaker (1977): Sat, 
Dec 3 (7 pm); La Cérémonie (1 995): 
Sun, Dec 4 (7 pm); Sauve qui peut 
(1980): Mon, Dec 5 (7 pm); Read Josef 
Braun's reviews on pages 23 & 24. Zei- 
dler Hall, the Citadel 
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All showtimes are subject to change at any time. 
Please contact theatre for confirmation. 


CHABA THEATRE-JASPER 


6094 Connaught Dr, Jasper, 852-4749 

HARRY POTTER AND THE GOBLET OF FIRE (PG, fnght- 
ning scenes, not recommended for young children) Fri Sat 
5:30pm B:20 Sat Sun 1:30 Sun-Thu 8:00 


PRIME (PG, coarse lanquage, sexual content) Fri Sat 7:00 
9:00 Sat Sun 1:30 Sun-Thu 8:00, 


CITY CENTRE 

10200-102 Ave 421-7020 
HARRY POTTER AND THE GOBLET OF FIRE (PG, fright 
ening scanes, not recommended for young children) SR 
Dolby Digital) Daily 1:00 3:15 6:30 9:45 
WALK THE LINE (PG, mature theme, not recommended for 
young children, DTS Digital) Daily 12:35 3:25 6:50.9:50 
DERAILED (14A, violence, coarse language throughout, 
DTS Digital) Daily 10:15 
RENT (PG, coarse language, mature themes, DTS Digital) 
Daily 12:20 3:40 6:45 9:55 
PRIDE AND PREJUDICE (G) SR Dolby Digital) Daily 12:10 
3:10 6:20 9:45 
YOURS, MINE AND OURS (G, DTS Digital) Daily 12:30 
2:40 4:50 7:10 9:20 
JUST FRIENDS (14A, DTS Digital) Daily 1:00 3:50 7:30 
1010 
THE ICE HARVEST (184, sexual content, violence, DTS 
Digital) Daily 1:10 4:00 7:40 
CAKE (14A, DTS Digital) Daily 12:40 2:50 5:00 7:20 10:00 
AEON FLUX (144, Dolby Stereo Digital) Fri-Wed 12:50 3:30 
7:00 9:30 (SR Dolby Digital) Thu 12:50 3:30 7:00 9:30 


| _CINEMA CITY 12/MOVIES 12 


Cinema 12: 9633-99 St. 463-5481 
NORTH COUNTRY (14A, coarse language, mature themes) 
‘Sat Sun 10:55 Daily 1:35 4:20 7:10 9:40 Fri Sat late show 
1210 
IN HER SHOES (PG, mature themes, not recommended for 
children) Sat Sun 10:50 Daily 1:25 4:10 7:00 9:50 Fn Sat late 
show 12:25 
THE FOG (14A, frightening scenes) Sat Sun 11:40 Daily 
2:10 4:45 7:25 10,05 Fri Sat late show 12:05 
SERENITY (14A, violence) Sat Sun 11:00 Daily 1:30 4:15 
7:05 9:45 Fri Sat late show 12:15 
FLIGHTPLAN (PG, not recommended for young chidren) 
Sat Sun 11:10 Daly 2:05 4:55 7:25 10:15 Fn Sat late show 
12:30 
DOOM (18A) Sat Sun 10:55 Dally 2:15 4:50 7:40 10:10 Fri 
Sat late show 12:30 
THE WEATHER MAN (168A, coarse sexual A 
mature themes) Daily 6:55 9:30 Fri Sat late show 11:50 
JUST LIKE HEAVEN (PG) Sat Sun 11:30 Daily 1:40 4:00 
7:20 9:35 Fri Sat late show 11:40 
CORPSE BRIDE (PG, may frighten young chidren) Sat Sun 
41:25 Daily 2:00 4:30 7:15 9:25 Fri Sat late show 12:00 
THE 40 YEAR-OLD VIRGIN (184, coarse language, sexual 
content) Sat Sun 11,05 Daily 1:45 4:05 7:15 9:55 Fri Sat late 
show 12:10 
‘SKY HIGH (G) Sat Sun 11:35 Dally 1:55 4:40 
MARCH OF THE PENGUINS (G) Sat Sun 11:20 Dally 1:25 
4:25 7:10 9:20 Fri Sat late show 11:35 
WEDDING CRASHERS (14A, sexual contact) Sat Sun 
11:20 Daily 1:50 4:35 7:30 10:00 Fri Sat late show 12:20 
MADAGASCAR (G) Sat Sun 11:15 Daily 1:20 4:00 


NORTH COUNTRY (14, coarse Isnquege, mature themes) 
‘Sat Sun 10:55 Daily 1:30 4:10 7:05 9:40 Fri Sat late show 
12:15 

IN HER SHOES (PG, mature themes, not recommended for 
chikdren) Sat Sun 10:50 Daily 1:25 4: 15 6:55 9:35 Fri Sat late 
show 12:05 

THE FOG (144. frightening scenes) Sat Sun 11:00 Daily 
1:50 4:55 7:35 7:40 10:05 Fi Sat late show 12:30 
SERENITY (14A, violence) Dally 4 45 7:30 10:00 Fri Sat late 
show 12:20 

FLIGHTPLAN (PG, not recommended for young chikiren) 
Sat Sun 11:25 Daly 1:40 4:40 7:20 9:40 Fri Sat late show 
12:00 

THE WEATHER MAN (154. coarse saxual language. 
mature thernes) Dally 7:35 10:05 Fri Sat late show 12:00 
TWO FOR THE MONEY (14A. coarse language through 
out) Daily 4:20 9:30 Fri Sat late show 11:55 

JUST LIKE HEAVEN (PG) Sat Sun 11:85 Daily 2:00 7-00 
9:20 

DOOM (184) Daily 2:05 10:15 Fri Sat late show 12:25 
CORPSE BRIDE (PG. may Inghten chidren) Sat Sun 
11:10 Daily 1:30 3:20 5:10 7:10 9:25 Fri Sal ete snow 
11:30 

THE EXORCISM OF EMILY ROSE (148) Sat Sun 1105 
Daily 1:45 4:25 7:25 9:50 Fri Sat late show 12:10 

THE 40 YEAR-OLD VIRGIN (154, coarse language. Saxual 
contant) Sat Sun 11:30 Daily 4:55 4:35 7:15 2:55 Fri Sat late 
show 12:20 


‘SKY HIGH (G) Sat Sun 11:20 Daily 2:10 4:50 


‘WEDDING CRASHERS (144, sexual contact) Sat Sun 
41:15 Dally 1:45 4:20 7:10 9:45 Fri Sat fate show 12:10 


MR. AND MRS. SMITH (144, violence) Sat Sun 11:25 Daly 
4:45 7:20 


MADAGASCAR (G) Sat Sun 11:40 Dally 2:15 


CLAREVIEW 
4211-139 Ave. 472-7600 
RENT (PG, coarse language, mature themes) Fri-Sun 12:50 
3:50 6:40 9:30 Mon-Thu 3:50 6:40 9:30 
DERAILED (14A, violence, coarse language throughout) Fr: 
‘Sun 1:30 4:10 7:20 Mon-Thu 4:10 7:20 


Hes ICE HARVEST (184, sexial content, violence) Dally 
cS 


(CHICKEN LITTLE (G) Fri-Sun 12:20 2:30 5:00 7:05 00 
Mon-Thu 5:00 7:05 9:00 


JUST FRIENDS (144) Fri-Sun 2:00 4:40 7:40 10:00 Mon- 
Thu 4:40 7:40 10:00 


IN THE MIX (PG, violence} Fri-Sun 1:40 4:30 7:30 9:40 
Mon-Thu 4:30 7:0 9:40 

YOURS, MINE AND OURS (G) Fri-Sun 12:30 2:40 4:50 
7:00 9:10 Mon-Thu 4:50 7:00 9:10 

HARRY POTTER AND THE GOBLET OF FIRE (PG, fright: 
ering scenes, not recommended for young children, on 2 
screens) Fri-Sun 12:10 1;00 3:15 4:15 6:30 8:00 9:35 Mon- 
Thu 4:15 6:30 8:00 9:35 

WALK THE LINE (PG, mature theme, not recommended for 
young chikdren) Fri-Sun 12:40 4:00 6:50 9:45 Mon-Thu 4:00 
6:50 9:45 

(AEON FLUX (14A) Fri-Sun 1:50 4:20 7:10 9:20 Mon-Thu 
4:20 7:10 9:20 


GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


AEON FLUX (144) Fri 4:10 7:15 9:30 Sat-Sun 12:10 4:10 
7:15 9:30 Mon-Thu 7:15 9:30 


YOURS, MINE AND OURS (G) Fri 4:15 7:10 9:20 Sat-Sun 
12:20 4:15 7:10 9:20 Mon-Thu 7:10 9:20 


JUST FRIENDS (144) Fri 4:20 7:20 9:40 Sat-Sun 12:30 
4:20 7:20 9:40 Mon-Thu 7:20 8:40 


RENT (PG, coarse language, mature themes) Fri 3:50 6:50 
9:45 Sat-Sun 11:503:50 6:50 9:45 Mon-Thu 6:50 9:45 


HARRY POTTER AND THE GOBLET OF FIRE (PG, inght- 
ening scenes, not recomimendad for young chidren, no 
passes) Fri 3:30 4:30 6:30 7:30 8:45 10:00 Sat-Sun 11:30 
12:15 12:45 3:00 3:20 4:30 6:30 7:30 8:45 10:00 Mon-Thu 
6:30 7:20 8:45 10:00 

WALK THE LINE (PG, mature theme, not recommended for 
young chidren, no passes) Fri 3:40 6:40 9:50 Sat-Sun 11:40 
3:40 6:40 9:50 Mon-Thu 6:40 9:50 


DERAILED (144, Violence, coarse language throughout} Fri- 
‘Sun 4:00 6:45 9:15 Mon-Thu 6:45 $15 


CHICKEN LITTLE (G) Fri 2:45 7:00 9:10 Sat-Sun 11:45 
4:45 3:45 7:00 9:10 Mon-Thu 7:00 9:10 


ZATHURA (PG, may frighten young chidren) Sat-Sun 12:00 


8712-109 St. 433-0728 
WATER (PG, mature themes, not recommenced for ctu 
dren) Daily 7:00 9:20 Sat-Sun 2:00 


GATEWAY 8 


2950 Caloary Trail, 496-6977 
WATER (PG, mature themes, not recommended for cw 
dren) Fit Mon-Thu 9:35 6:50 Sat-Sun 12:45 3:20 9:35 6:50 
IN THE MIX (PG, violence) Fri Mon-Thu 7:00 9:25 Sat-Sun 
1:05 3:40 7:00 9:25 
SHOPGIRL (PG, sexual content, not recommended for chsl- 
dren) Fri Mon-Thu 7:00 Sat 12:50 3:30 7:00 Sun 12:50 7:00 


SAW II (18A, gory scanes throughout, diaturbing content) Fri 
Mon-Thu 7:15 9:45 Sat-Sun 1:10 4:10 7:15 9:45 


PRIME (PG, coarse language, sexual content) Fri Mon-Thu 
9:9) 6:45 Sat-Sun 1:20 3:50 9:30 6:45 


GET RICH OR DIE TRYIN! (124. coarse language. Vio 
fence) Fri Mon-Thu 7:20 9:50 Sat-Sun 1 30 4:00 7:20 9:50 


DEEWANE HUYE PAAGAL (PG, viclenos) Fri-Sat Mon: Thu 
8:45 Sun 3:0 845 


KISS KISS, BANG BANG (144, violence, cogrse lenguage 
thoughout) Fri Mon-Thu 7:10 9:40 Sat-Sun t 15 245 710 
&40 


KYON KI (PG. mature themes} Fri Mon-Thu 8:30 Sat-Sun 
1:00 420 8:30 


PSGRANDIN THEATRE THEATRE 


458-9822 
JUST FRIENDS (144) Sat Sunt 11:45 Daly 1:45 3:45 5:45 
7:45 9:45 
CHICKEN LITTLE (G) Sat Sun 11:00 Daly 1:00 3:00 5:00 
7:00 9:00 


YOURS, MINE AND OURS (G) Sat Sun 11:30 Daly 1 30 
3.35 5:35 7:35 9.35 


WUEWEEKLY 


WALK THE LINE (PG, mature theme, not recommended for 
young chidren) Daily 1:10 3:55 6:30 6:45 


POTTER AND THE GOBLET OF FIRE (PG. tight 
fing scenes, not recommended for young children) Sat Sun 
11:00 Dady 2:10 5:30 6:45 


LEDUC CINEMAS 


Date of issue only: Thu, December 1. 
WALK THE LINE (PG. maize therne, not recommend 
young children) Daily 7:00 9°35 Fri Sat Suri Mon 1:05 3 


HARRY POTTER AND THE GOBLET OF FIRE (PG, frat 
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It’s been a quarter 
of a century, but 
Victoria’s 
Nomeansno aren’t 
done rocking yet 


By CHRIS BOUTET 


ake no mistake about it, 
| See has been around 

for a long time. Like, a surpris- 
ingly long time, as in if you had 
bought a dog when brothers John 
and Rob Wright first started playing 
hall shows in their hometown of 
Victoria, B.C., that dog would be 
dead be now. And not just dead; 
really, that dog could have died, 
been cloned by crooked veterinari- 
ans, led yet another full and happy 
life, and died again in the now com- 
ing on 25 years that the venerable 
city fathers of Canadian punk have 
been pounding out their unique 
brand of thunderously emotional 
rock on stages across North America 
and Europe. But unlike so many 
other aging groups who become 
convinced that longevity equals 
irrelevance in a music market that 
seemingly values youth above all 
other things, Nomeansno makes no 
bones about their tenure. 

“Yeah, it’s too late for us to start 
saying, ‘no, no, we're still fresh and 
new!’,” exclaims bassist and front- 
man Rob Wright with a raspy laugh 
over the phone from his home in 
Victoria. “We're not still fresh and 
new; we’re old as the hills and twice 
as dusty. But we still have a lot of 
fun doing it.” 

Wright has just finished watch- 
ing the Mr. Show movie, Run Ronnie 
Run, on TV with the fam (“Eh. The 
funny parts are funny, I guess,” he 
shrugs. “But there aren’t too many 
of those.”) when we speak; for 
Wright, it’s one of those peaceful 
moments that used to be so rare 
back when he, along with John on 
drums and Andy Kerr on guitar, was 
cranking out crazy, angular, bass-dri- 
ven punk and touring the world in 
support of now-classic albums like 
Sex Mad, Small Parts Isolated and 
Destroyed, and the group’s seminal 
work, 1989’s punk masterpiece 
Wrong. Eventually, Kerr left the band 


ere to oblivion 


and moved to Holland, leaving John 
and Rob’to release 1993's Why Do 
They Call Me Mr. Happy? on their 
lonesome before they were joined by 
current guitarist and longtime friend 
Tom Holliston for 1995’s almost 
poppy The Worldhood of the World 
(As Such). From there, Nomeansno 
have gone on to release two more 
full-lengths and a best-of compila- 
tion, The People’s Choice, all the 
while juggling countless sidepro- 
jects, among them Ramones-infused 
hockey punks the Hanson Brothers. 


FOR FANS OF THE BAND, it’s been a 
long and illustrious career that has 
left in its wake a sparkling résumé. 
Still, Wright says he can’t help but 
look back and feel a little, well, 
obscure. “You know, I don’t really 
know how people will look back on 
us; I actually thought we should have 
called our compilation album 25 


E 


Years of Nomeansno: From Obscurity to 
Oblivion,” he cackles. “But you never 
know what people are going to latch 
on to in 20 years, and that’s really 
not my problem. My concern with 
music—and I think this was always 
our major concern, which is proba- 
bly why the band lasted so long—is 
that it’s about people standing on 
stage, playing music that provides an 
emotional lynchpin to the audience 
and the community around them. 
That’s what music is for; that’s what 
it has done since people first crowd- 
ed around fires and beat on drums 
and sang together.” 

Not that he remembers that far 
back, of course. But still, such a 
lengthy career has given Wright et al 
a certain something that so many 
bands today lack: perspective, partic- 
ularly when it comes to the way the 
industry works. “Back when we first 
started out, the goal was basically 
have no goal; our plans reached 
maybe six months at the most back 
then,” says Wright. “You have to 
remember, when we started back in 
the late ’70s and early ‘80s, the kind 
of music we were playing was 
absolutely commercially dead: you 
could never expect to get signed to a 
big record company or tour around 
the world or anything like that. So 


we never worried about the commer- 
cialization of the band because fo; 
one, we weren't into that, and two 
it wouldn’t have happened even if 
we tried. 

“And lo and behold, by not reach- 
ing for that brass ring, we've managed 
after 25 years to have a career and bu, 
houses and minivans.” He laughs 
“My mother still can’t believe I mac 
a living doing this stuff.” 


WITH NOMEANSNO HEADING into 
the studio in January to begin wor! 
on their 10th full-length album, t 
be released on Mike Patton's Ipecac 
Records imprint, that living-making 
will hopefully continue. But when 
asked how he feels about the way 
the music industry operates today, 
Wright lets out a sigh. “It’s bleak, ! 
can tell you that,” he says. “I don’t 
envy groups who are just starting 
out in this environment. Download- 
ing is great and everything, but there 
doesn’t really seem to be any other 
avenue other than the commercial 
one for those who hope to make a 
living doing this. And when your 
only option is to try and get signed 
by a company that’s only interested 
in selling little plastic discs and they 
don’t care what’s on them so long as 
they’re selling a lot, well, it’s bleak.” 

So what sort of advice does an old 
music warhorse have to impart to the 
younger generation? “If you're not 
buying into a whole consumer fanta- 
sy of what you want to be and what 
you want to do and you keep things 
down to earth, you'll get down-to- 
earth rewards,” says Wright. “We've 
spent out whole career doing what 
we want and getting paid for it, and 
it’s been great—which is not to say it 
wouldn’t have been nice if the band 
was more popular, but in the end, 
that spoils as many bands as it helps, 
so maybe that’s a blessing. 

“Basically, more bands should 
learn to ignore the music industry,” 
he concludes. “When the cool A&R 
guy comes up dressed in his jeans 
and saying he just wants to ‘help the 
band,’ get him real drunk and throw 
him off a bridge.” He cackles again. 
“Get him stiff and shoot him! You 
can quote me on that.” © 


NOMEANSNO 
With The Frosted Tipz and Tolan McNeil 
© Sidetrack Café Fri, Dec 2 (8 pm) 
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See You On The - 

Other Side: Regular Edition SEE YOU ON THE OTHER SIDE Is the most revolutionary KORN album since thelr debut, a barb-wired, bastard son blinding 
musical fury, dark and twisted lyrical candor, and searing, sociopathic tendencies. It’s the culmination of everything Kt 

have come to represent musically, morphed with an industrial-strength alter ego that’s been suppressed-until now. 

SEE YOU ON THE OTHER SIDE Is more than the evolution of KORN; It’s an evolution of heavy. 
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PROZZAK’s Simon and Milo are back with thelr brand new 
album featuring the first single “When I Think Of You” 


Millions of music lovers watched as INAS 
mounted a televised search for their new 
lead singer on the show Rock Star: INKS, 
rekindling tremendous excitement among 

new and long-time fans. The culmination % 
came when Canadian }.D Fortune became 
the band's new singer. 
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By ROSS MOROZ 


Radioforhelp * With Valentene, 
Except My Life, Veil Maker and 
Circles And Squares * Concordia 
Theatre ° Sat, Dec 3 ° all ages Lis- 
teners curious enough to visit the web- 
site of Sherwood Park-based emo band 
Radioforhelp may be left with the 
impression that the suburban neo- 
punks are wildly successful up- -and- 
comers—or, at least, that they aspire to 
be. The Vans Warped Tour logo is dis- 
played prominently (they are currently 
participating in some kind of competi- 
tion to be added to the touring festi- 
val's bill); messages from the band 
announcing the recording of a new sin- 
gle read like they were taken directly 
out of a press release issued from the 
head office of Sony BMG (“We're let- 
ting you download it for FREE,” the 
post gushes. “It’s just our way of saying 
thank you for being such great fans!”); 
and the “gallery” section includes 
dozens of professional photos of the 
band’s members looking tough but 
vulnerable, sporting haircuts each more 
face-obscuring than the last. But really 
now: this is some kind of fortuitous 
coincidence, right? | mean, it’s not like 
Radioforhelp have consciously and 
deliberately marketed themselves, have 
they? Guys in small local bands who 
still live with their parents aren’t this 
slick and calculating, are they? 

“| know it’s not what you're sup- 
posed to say,” apologizes Radioforhelp 
frontman Mike Erickson, “but, yeah, 
we want to go far with this, so of 
course we're working really hard to get 
people to come to our shows or to get 
our songs on the radio or get noticed 
by record labels or that kind of thing. | 


don’t think there’s any band that does- 
n’t secretly want that kind of success, 
but | know that it’s not exactly cool to 
admit that in an interview.” 

He’s right—although one can’t 
help but admire his honesty. In a scene 
where even the most emotastic emo 
bands that ever emoed get all uppity 
when someone (say, a cut-rate music 
journalist, for example) dares suggest 
that they may have a touch of emo in 
their music, Radioforhelp are 
unabashed about their propensity for 
writing songs with poppy guitar hooks 
and melodic vocal lines, even billing 
themselves as a “emo/punk/rock” 
band in their promotional material 
(also, backtracking a bit: they have 
“promotional material”?). 

“We're definitely an ‘emo’ band,” 
Erickson confirms, adding a small 
caveat. “Really, though, | think all 
music is ‘emo.’ Emo just means emo- 
tional, and | think all music—all good 
music, anyways—is about emotions.” 

Also, it’s not like Erickson really lives 
the most stereotypically emo lifestyle, 
either. This is a guy who currently 
works as a personal trainer (!), grew up 
playing a pretty high level of minor 
hockey (!!) and once had a six-month 
gig singing in an Edmonton Opera pro- 
duction of Carmen (2). “I really love 
punk rock, and have since | was 16,” 
he explains. “But, yeah, everything 
about me is completely opposite to 
what people think punk is.” 

This is true, even though Erickson 
does have the advantage of not really 
looking like a jock or an opera 
singer—truth be told, he sort of 
resembles the oft-derided prince of 
modern emo, Dashboard Confession- 
al’s Chris Carrabba. 

“It's funny you should say that— 
he’s actually my hero,” Erickson con- 
fesses. “I flew to Florida just to see him 
one time. How emo is that?” 


The Kegels * With Self Rule, 
Except My Life and Chick Maggot 
¢ Queen Alexandra Hall ¢ Fri, Dec 
2 © all ages While this publication 
does contain a fairly extensive classi- 
fieds section, Vue Weekly does not fea- 


ST 


ture a “musicians needed/musi-j;,,. 
available” category in its want 34. 
That, ahem, other paper does, thoy), 
and every week Edmontonian ‘ 
treated to column inch after coly;,, 
inch of “Bass player wanted fo; },, 4 
rock band. Must be solid!” and “p),, 
ers needed for working punk band j,. 
posers!” (and, yes, those are rig) 
of last week’s issue). Hilarious, , 
but Music Notes kind of assumed 
vast majority of these advertiseme,, 
(many of which seem to have bee, 
running every week for as long 3 4 
publication has been in exi 
never amounted to anything eva 
remotely resembling a gigging bang 
that is, until we stumbled across flea, 
ling local punk act the Kegels. 

“| put one of those ‘looking 
musicians’ ads in See magazine,” gy; 
tarist Mike Kegel explains, “and pre, 
soon | got a call from the guy 
ended up being our drummer and 
guy who ended up being our b 
and he knew this guy who ended 
as our guitarist.” 

The other Kegels—drummer Jay 
bassist Phil and guitarist Kevin, aj 
ostensibly “Kegels” as well—are aij 
good Edmonton boys, but our herg 
Mike Kegel just recently moved to ouj 
fair city from the gritty, pulp-mill dom: 
inated mountain town of Hinton (he 
used an advertisement to solicit band 
members mostly because he didn’t 
really know anyone here in the big 
city). Hinton, as regular Music Notes 
readers may know, has a curious ten: 
dency to produce hard-rocking party. 
punk bands—local stalwarts the 
Brewkowskis and the Blame-its come 
to mind—a phenomenon upon which 
Kegel happily sheds some light 

“Hinton’s a pretty gritty town,” he 
says. “There's a lot of industry in Hinton 
and not much else, and that breeds# 
lot of people looking for something ‘ 
do to entertain themselves, and outside 
of going to bars or doing drugs all you 
could really do to keep from getting 
bored was playing guitar. 

“We actually used to have t 
place we called the ‘Slanty Sha nty, 
he continues. “It was basically just al 


Io 
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hi 


- 425- 7701 
con 


ndoned trailer—we all used to go 
y there and party there, and | think 
Jped Hinton have a pretty 
there for a while.” 
sounds kind of cool, in a 
- {small town/post-grunge sort 
way, although the question 
4s: what does any of this have to 
ith Kegels? 
“We actually have a few different 
Wefinitions for them name,” Kegel 
sadpans. “For instance, a ‘kegel’ is a 
a\f-kangaroo, half-eagle—it’s pretty 
uch my favorite animal.” 
Yeah, everyone else loved 
gpoleon Dynamite, too, Mike, but 
e on: do you really like doing 
gels (theyre sex-muscle exercises, 
; those of you whose parents were 
» straight to let you participate in 
ed in junior high) enough to name 
band after them? 
“| try to do as many as | can—I 
san, it’s good to say in shape. | hear 
‘re supposed to do 500 a day, but 
PRRs easy, because they‘re pretty versa- 
e,” he laughs. “That's what great 
bout them—you can do them at 
ork or waiting for the bus or whatev- 
\'m actually doing them right now.” 


un Chico Run * With the Cape 
* Sidetrack Café » Wed, Dec 
{8 pm) The last time Music Notes 
boke with Victoria’s Run Chico Run, 
|ti-instrumentalists Thomas Shields 
dd Matt Skillings were touring the 
puntry in support of their surprisingly 
“Buccessful debut, Shashbo. Now, after 
bending the summer hunkered down 
their home studio and Vancouver's 
e Hive, the post-modern noise rock 
‘0 are beginning to play their first 
ows in advance of their upcorsing 
yet-untitled followup, an album that 
apparently a bit of a departure from 
e band's previous effort. 

“| think it’s definitely a little more 
pbeat,” says Shields. “| don’t want to 
by it’s more danceable, because people 
| probably not dance and just contin- 
to stand there looking confused, but 
definitely has those elements.” 

According to Shields, it was the 
Jentless touring that followed the 


(recorded 
ful, mel 

2. My 
and pouring 


release of Shashbo that helped to 
cause this shift to a more hip-shaking 
style for the Chicos. “I think after all 
the touring we did for our last album 
we realized that we only had a couple 
of fast songs we could rock out to live, 
and it’s a lot more fun to play songs 
like that live, so we tried to have a lot 
more of those,” Shields explains, not- 
ing how the band’s newfound access 
to higher calibre recording gear also 
influenced the recording process. 

“We recorded the last one with real- 
ly cheap mics and really bad gear—we 
did a tremendous amount of monkey- 
ing around to make it sound good,” he 
recalls. “This time we got to use really 
good equipment and even got to lay 
down a lot of tracks in a real studio.” 
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on stage every night on the road? —Prit D 


Of course, as a duo, anything com- 
plicated that happens in the studio 
becomes even harder to replicate live, 
but Shields remains unworried— 
according to him, the new material is, 
if anything, even a little easier to pull 
off on stage. 

“All lot of the songs on the last 
album are really hard to play live, so 
you end up concentrating more than 
you are rocking out. On this new 
album, though, there’s a bunch that | 
wrote that were written with the idea 
in mind that we'd have to play them 
live,” he enthuses. “Most of the songs 
on the last album were so hard to play 
live, but some of the songs on this 
album will be like shooting cows in a 
barrel—or fish, even.” © 
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1 - CHRIS BROWN - RUN IT 
2 - SHAWN DESMAN - MAN IN ME 
3 - MADONNA - HUNG UP 
4 - PRETTY RICKY - YOUR BODY 
5 - CARL HENRY - I WISH 
6 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
7 - KANYE WEST/ ADAM LEVINE - 
HEARD EM SAY 
8 — MARIAH CAREY - DON’T FORGET ABOUT US 
9 - SEAN PAUL - WE BE BURNIN’ 
10 — KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
11 - RIHANNA - IF IT'S LOVIN’ THAT YOU WANT 
12 - ROSETTE - CRUSHED 
13 - GWEN STEFANI - LUXURIOUS 
14 - KREESHA TURNER - BOUNCE WITH ME 
15 - BLACK EYED PEAS - MY HUMPS 
16 - THE SHOW- WATCHIN’ ME 
17 - T-PAIN - i'M SPRUNG 
18 - MASSARI - REAL LOVE 
19 - THE PUSSYCAT DOLLS - STICKWITCHU 
20 - BOW WOW/ CIARA - LIKE YOU 
21 - BEYONCE/ SLIM THUG - CHECK ON IT 
22 - SHAKIRA - DON'T BOTHER 
23 - JULLY BLACK - 5X LOVE 
24 - 50 CENT - WINDOW SHOPPER 
25 - GORILLAZ - FEEL GOOD INC. 
26 - EMINEM - WHEN I’M GONE 
27 - K’NAAN - IF RAP GETS JEALOUS 
28 - JAMIE FOXX/ LUDACRIS - UNPREDICTABLE 
29 - AKON/ YOUNG JEEZY - SOUL SURVIVOR 
30 - KARDINAL OFFISHALL - 
EVERYDAY RUDE BWOY 
KELLY CLARKSON - 
BECAUSE OF YOU (REMIX) 
32- KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
33- JEFF HENDRICK - | JUST WANNA DANCE 
34- ANDREA LEWIS - FOREVER EVER 
35- TWISTA/ TREY SONGZ - GIRL TONITE 
36- BLACK EYED PEAS - PUMP IT 


31- 


listings@vueweekly.com 
Deadline is Friday at 3pm 


THD 


LIVE MUSIC 
SS SSS 


ATLANTIC TRAP AND GILL 
Jimeny Whiffen 


BACKDRAUGHT PUB Open 
stage 


BLUE CHAIR CAFE Steve Palmer 
(CD release celebration); 7pm; 
donations | 


CENLY'S Screech; 9pm 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 

DUSTER’S PUB Jam hosted by 
Srian Petch 


FOUR ROOMS Harpe jazz: $5 
GRINDER Thursday jam night | 


JAMMERS PUB Thursday open 
jam; 7-11pm 


J AND R BAR AND GRILL Open | 
stage with The Poster Boys 
(pop/rock/blues); 8:30pm- | 
12:30am | 


JULIAN'S PLANO BAR Graham's 
Twisted Jazz Standards; 7:30- 
10:30pm 

METRO CLUB AND BILLIARDS 
Latin music, jam and dancing 
8pm 


NEST Open stage witih Nick Zyla 
every Thu 


NEW CITY LIKWID LOUNGE 
The Daggers (punk rock ‘n' roll), 
Cranston Foundation, Hip City 
Blues Combo | 


RED'S A Change of Pace, Agent =| 
Sparks, Confession, Greeley | 
Estates, My American Heart, | 
Marble Engine; all ages licensed 
event | 


SIDETRACK CAFE Dr. Draw (CD | 
release party), Audio Squadron, 
8pm; $12 (adv)/$15 (door) 


CLASSICAL 
—a 


JUBILEE AUDITORIUM Filumeno: | 
Edmonton Opera; tickets available | 
at TicketMaster 


LEGISLATURE U of A Mixed 
Chorus 4-4:45pm; George P. 
Nicholson School Choir 7-8pm 
Les Chantamis 8-9pm 


DUS 


ARMOURY Vintage Thursdays. 
retro rock, dance and old school 
hip hop 


BILLY BOB'S LOUNGE Escapack 
Entertainment 

BLACK DOG FREEHOUSE | 
Thump: intronica with the DDK | 
Soundsystem 


BUDDY’S NIGHTCLUB 
DJ Squiggles, Yohko Oh-no | 


CALIENTE Rememberance Day 
Jam w/Toronto’s DJ Chief (former- 
ly of Baby Blue Sound Crew), MC 
X-Cell-en-cy; no minors; 10pm. 
(door); $9 


DECADANCE Soul Heaven with 
Sweetz, T-Bass, Rezidnt Funk | 


FILTHY McNASTY’S Punk Rock 
Bingo with DJ SW.A.G 


GAS PUMP Ladies Nite: Top | 
40/dance with DJ Christian 


GUILTY MARTINI Urban 
Substance Thursdays: Sound 
Crew, Invinceable, Shortround, 
Echo and Erie Santos; no minors, 
10pm (door); $9 


HALO Deep ‘n’ Delicious: East 


| 
| 
| 
| 
| 
Coast Boogiemen-Ken You Digit | 


Tour; no minors; 9pm-2am; $10 
(before 10pm)/$15 (after 10pm) 


HAVANA CLUB Urban, hip hop, 
Reggae beats with 717 
Entertainment 


KAS BAR Urban House: with D] 
Mark Stevens; 9pm. 


NEWCASTLE PUB AND GRILL 
Students Night: hip hop with DJ 
Odin 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with D] Mikee; 9pm-Zam; 
no cover 

RED STAR Underground Hip Hop 
Night: with DJ Mumps, D] Dusty 
Kratez, Dj Nato 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 
SAPPHIRE RESTAURANT AND 
LOUNGE Funkdafied Thursday: 
funk with DJ Leanne Fong 


SAVOY Funk and downtempo 
with Ben jamin 

VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, disco- 
punk, hip hop with DJ Nik7 and 
quests; no minors; 9pm (door); 
4 

WUNDERBAR Up and Down 
Thursdays: with DJs Loopin’ the 
3rd, Big Slice 


FRI 


LIVE MUSIC 
=a 


ALLEGRO George Kovacs (piano); 
69pm 

ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BLIND PIG Mr. Lucky 
(blves/roots); 9:30pm-1:30am; no 
cover 

BLUE CHAIR CAFE 3-Hole 
Punch; 9pm 

CASINO EDMONTON Sam 
Cockrell (blues) 

CASINO YELLOWHEAD Wendell 
Donavan (country/rock) 


CASTLEROCK PUB SlowBurn 
(blues/rock); 9pm-1am 


CEILI'S The Kick It Bros; pm 
FOUR ROOMS Doug Organ 


GRINDER Lionel! Rauit Band 
(blues/roots) 


JAMMERS PUB Country/rock 
band; 9-2am 


JEFFREYS CAFE Gordie Matthews 
(country/blues); 8:30pm; $10 


JJ'S PUB Selassie (Reggae) 
JEKYLL AND HYDE PUB 
Headwind ('603/'70s pop/rock); 
9:30pm; no cover 


JULIAN'S PIANO BAR Dennis 
Plays Favourites; 7:30-10:30pm 


NEWCASTLE PUB The Great 
Eseape (classic rock) 

MYER HOROWITZ THEATRE 
Tri-continental (Bill Bourne, Lester 
Quitzau, Madagascar Slim); 8pm; 
$26.75 at TicketMaster 
SIDETRACK CAFE Nomeansno, 
The Frosted Tipz, Tolan McNeil; 
8pm; $12 (adv)/$15 (door) 

SUB STAGE Ben Spencer; noon; 
no cover 


URBAN LOUNGE Ozzy Ozmund 


YARDBIRD SUITE Georgette Fry, 
Tim Williams; (door), 9pm (show); 
$18 (member)/$22 (quest) 


ZENARI'S ON 1ST Glen Halls 
meets Mario Allende; 8-11pm 


CLASSICAL 
ee 


CONVOCATION HALL U of A 
Concert Choir; Bpm; $10 (stu- 
denUsenior)/$15 (adult) 


HORIZON STAGE Winter Harp; 
7:30pm; $25 (adult)/$20 
(senior/student) at TicketMaster 


LEGISLATURE Pollard Meadows 
School Choir 12-12:30pm; Ben 
Calf Robe School Choir 12:30- 
1pm; Mid-Sun junior High School 
Band 7-8pm; Basilians and 
Associates 8-9pm 


WINSPEAR CENTRE Robbins’ 
Pops: Yuletide Pops: Edmonton 
Symphony Orchestra, Kokopelli 
and Oran Chamber Choir; 8pm; 
$30-$70 at the Winspear Centre 


box office 


ARMOURY Fishbone Fridays: Top 
40 downstairs/retro 80 upstairs 


AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and DJ 
Papi 

BACKROOM VODKA BAR 
Element: D'n’B/house/breaks with 
Degree, Phatcat, Neal K, Shortee, 
Sweetz and more 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Dance 
party with DJ Alvaro 


CALIENTE Funktion Fridays: rock 
with D} Invinceable; 10pm 


DANTE’S BISTRO DJ johnny Sky 


DECADANCE Ladies Night sexy 
house with Smooy, quests 


ESCAPE Fahrenheit Fridays 


GAS PUMP Top 40/dance with 
D] Christian 


HALO Mod Club: indie rock, new 
wave, Brit pop, and "60s soul with 
Dj Blue Jay, D) Travy D; no cover 
before 10pm; $5 (after 10pm) 


HAVANA CLUB Urban, hip hop, 
Reggae beats with 717 
Entertainment 


IRON HORSE Urban dance party 


LEVEL 2 LOUNGE Hypnotiq 
Friday 


NEW CITY LIKWID LOUNGE 
Your Weekly AA Meeting: with 
Jebus and Adam 


NEW CITY SUBURBS Trasheteria: 
Live Drag Shows: with Nikrofeelya 
and Boogedy B; 8pm (door) 


O'BYRNE’S D) Finnegan; 9pm; 
no cover 


ONE ON WHYTE Dancing with 
D] Emmy 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
dassic rock, R&B, urban and 
dance with D] Mikee; 9pm-2am;, 
no cover 


RED STAR Loaded Friday: indie 
rock and brit pop with DJ 
Readymade Flyboy 


THE ROOST Upstairs: Euro Blitz: 
best new European music with Dj 
Outtawak Downstairs: DJ Jazzy; 

$4 (member)/S6 (non-member) 


RUM JUNGLE Peoples Dj 
Spinning 


SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
resident D) Luke Morrison 


SAVOY Dj Busy B; no cover 


SIDETRACK CAFE Southerly, The 
Conversation, Old Seed, 7pm 
(early show), $8 (door); The 
Mocking Shadows, 9pm, $10 
(door) 


SPORTSWORLD INLINE 
ROLLER SKATING DISCO Friday 
Retro Night: With Jam Skater 
Short D; Zpm-midnight 
STANDARD Aj] New Q107 
Fridays: hosted by Harman B and 
DJ Kwake, live to air 

STARLITE ROOM Cherry Fridays 
alternative dance with DJ Jason; 
no cover; Ipm; $4 
STONEHOUSE PUB Top 40 with 
D) Tysin 


| 


| 


TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy Inertia, 
guests; 1-7am 


WUNDERBAR Sergio Georgini’s 
Friday Wind Down: with D] 
Calibar 


¥ AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am-8am 


SAT 


LIVE MUSIC 
Soars 


ALLEGRO Terry Jorden (plano); 6- 
9pm 

ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BLACK DOG FREEHOUSE Hair of 
the Dog; 4-6pm; no cover 


BLIND PIG Mr. Lucky 
(blues/roots); 9:30pm-1:30am; no 
cover 


BLUE CHAIR CAFE Riverdale 
Bluegrass; 8pm; donations 


CASINO EDMONTON Sam 
Cockrell (blues) 


CASINO YELLOWHEAD Wendell 
Donavan (country/rock) 


CASTLEROCK PUB SlowBurn 
(blues/rock); 9pm-Tam. 


CONCORDIA THEATRE 
Radioforhelp, Valentene, Except 
My Life, Veil Maker, Circles and 
Squares; all ages event; 6:30 
(door); $7 


FOUR ROOMS Doug Organ 


GRINDER Lionel Rault Band 
(blues/roots) 


HAVANA CLUB King Ring 
Nancy; no minors; 7pm (door); 
$7 (door) 


JAMMERS PUB Saturday open 
jam, 3-7:30pm; country/rock 
band, 9pm-2am 


JUBILEE AUDITORIUM The Barra 
MacNeils 


JULIAN'S PIANO BAR The 
Helena Magerowski Quartet (jazz) 


METRO CLUB AND BILLIARDS 
Bands and the Metro | dol 
competition; 8pm 


NEWCASTLE PUB Hidden Faces 
(classic rock) 


O'BYRNE'S Captain Tractor's 
Chris Wynters and Scott Peters; 4~ 
7pm 


POWER PLANT City Streets (CD 
release party), Greyhound 
Tragedy, AA Soundsystem; $8 
(door) 


QUEEN ALEXANDRA 
COMMUNITY HALL Northern 
Lights Folk Club: Polyjesters, Steve 
Palmer; 8pm; $18 (adv) at TIX on 
the Square, Acoustic Music, 
Myhre's Music 


RED'S Joshua's Habit, Big Shag, 
No One's Alone; 10pm 


RENDEZVOUS Behemoth, 
Necronomicon, Spawned By Rot, 
Quietus (metal) 


SIDETRACK CAFE Ann Vriend 
and the Dropouts (CD release 
party), Colleen Brown with Amy 
van Keeken; 8pm; $10 (door) 


URBAN LOUNGE Ozzy Ozmund 


YARDBIRD SUITE Georgette Fry, 
Tim Williams; (door), 9pm (show); 
$18 (member)/$22 (quest) 


CLASSICAL 


CONVOCATION HALL Happnin': 
U of A Jazz Choir with soloists; 
8pm; $10 (student/senior)/S15 
(adult) 


LEGISLATURE Edmonton Endpins 
7-8pm; Cheistmas Chorale 8-9pm 


WINSPEAR CENTRE Y,)\.; 
Pops: Edmonton Sym, 
Orchestra, Kokopelli 


$30-370 
DUS 
ay 


AZUCAR LATIN NIGHT CLyp, 
40 with Latin band and p) q 


DANTE’S BISTRO 1) |, 


ESCAPE Saturday Niot 
Party: with Urban 
turing Harman B and [ 
9pm 

GUILTY MARTINI 5) 
Saturdays: with Invir 
Sun, DJ Game, Wea 
9pm 


HALO For Tho 
Junior Brown, Way 
Remo, quests; no entr 
1:45am; $5 


LEVEL 2 LOUNGE si 
DJ Groovy Cuvy and 


ONE ON WHYTE Dar 
Emmy 


SPORTSWORLD ROLLER sk. 
ING DISCO Top 
disco with Con s 
Ell; 1-Spm and 7-midr 


TWILIGHT AFTERHOUR 
Anthem: hard NRG/tra 
with Jeff Hillis, DTDR, 8 
STX, Tweek; 1am-Bam 
VICTORY LOUNGE {ts a7 
Thing: Dave Stone, Nes! & 
Tryptomene; no minors; 9 
(door); $5 


LIVE MUSIC 
ess 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BLACK DOG FREEHOUSE 
ReClaim Sundays (CD release) 
Funky jazz hosted by Rubi 
Metha, Lane Arendt and guests; ¢ 
cover 

BLIND PIG PUB AND GRILL 
Carmen's Sunday live 

CARGO AND JAMES TEA 
SHOPPE Open stage with 8 
Robichaud; 7-10pm 
JAMMERS PUB Sunday oP 
blues jam; 4-8pm 
NEWCASTLE PUB Open Stoo 
with Willie James and Crowded 
3pm 

OSCARS PUB Open st2 


hosted by Chris Wynters of 
Tractor (8-11 pm) 


RED'S Drive by Punch (CD 
party), The Fullblast, A 

Asleep, Thirty Nights Of V 
Ten Second Epic; all ag 
event; 6pm (door); $ 
TicketMaster, Megatune 
Blackbyrd, Listen, Red's. H 
CAB, ETLC info desks, Pow 


ROSEBOWL Jam with the 
Swampflowers; 10pm 


SIDETRACK CAFE The Sunday 
Night Gong Show: D} Oude 
Exit 303; 9pm; 56 


L 
CLASSICA 7 
BLUE CHAIR CAFE Roset's “ 


duo; noon; donations 


CONVOCATION HALL Uo! 

Concert Band, Wendy dal 
(conductor); 3pm: $10 
(student/senion/$15 (2 


FESTIVAL PLACE F 
The Foothills Brass; 2pm a4 
7:30pm; $26 (cabaret)/52 
(box)/$22 (theatre) 


HORIZON STAGE Chast 
from the Heart: Albert Ht 
Chorus (barbershop), °° 
(a cappella), Chance, 2" 
Elementary School Cho! 
interludes provided by T 


"s 
ge: with Mz Blanca and Mz 
ny Fair, 0} Eddy Toonflash 
Urban Ladies Night 
7 the Bounce on location with 
cable, Game, Weapon X; 


DANCE Worship with Big 
DTOR, quests; 10am-close 
DER Soul Sundays: with 


9 Popscene: indie hits, 
en classics, underground 
yourites with S Master F, 
prmatt, Kyle, G-Spot, Jer-Lo, 
D; 9pm (door); no cover 


ON WHYTE Vinyl side 
days: with top spin Djs 
JUNGLE Service Industry 


(VOY Mondo Electreau: surf, 
rage with DJ Dan Electreau 


'$ Stolli’s House Arrest: 
johnny Dangerous, Andy 
ria, quests 


Dj Saari tor ot 


WUNDERBAR A Whole Lot of 


LIVE MUSIC 


JOHN L. HAAR THEATRE Grant 
MacEwan College and U of A Jazz 
Bands; 7:30pm; $8 
(student/senior)/$10 (adult) 


JULIAN'S PIANO BAR Graham's 
Twisted [azz Standards; 7:30- 
10:30pm 


L.B,'S PUB House band; 9:30pm- 
Tam; no cover 


NEW YORK BAGEL CAFE Marco 
Claveria (samba to Bolero) every 
Monday 


SIDETRACK CAFE Open stage 
Mondays, hosted by Ben Spencer; 
‘9pm; no cover 


STARLITE ROOM Caribou 
(formerly Manitoba), Faunts; 
tickets available at Blackbyrd, 
Listen, Megatunes 


TAPHOUSE Monday Live: with 
Big Tickle; 8:30-11:30pm; no 
cover 


CLASSICA 


CONVOCATION HALL Music at 
Noon: Student Recital Series; 
12pm; free 


JOHN L. HAAR THEATRE An 
Evening of Big Band Jazz: Grant 
MacEwan College and U of A Jazz 
Bands; 7:30pm; $8 
(student/senior)/$10 (adult) 


JUBILEE AUDITORIUM 
Christmastime: Edmonton 
Symphony Orchestra, Michael W. 
‘Smith; $40-$75 (adult)/$32-$60 
(child) at TicketMaster 


LEGISLATURE Mary Hanley 
School Choir 12-12:30pm; Waverly 
Elementary School Choir 12:30- 
1pm; St. Matthew Catholic 
Elementary School Choir 7-8pm; 
Edmonton Concert Pops 8-9pm 


DJS 


BLACK DOG FREEHOUSE D) 
Pennytenttiary 


BUDDY’S NIGHTCLUB Ashley 


FILTHY McMASTY’S Metal 
Mondays: with Dj SWAG. 
'WUNDERBAR Rod Torkiesons 
Armada: Rock and Roll with 
Herman Menderchuck 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters and 
guest 


HONEST MUR'S BAR AND 
GRILL Jam session hosted by the 
Retro Rockets Band; 9pm 


JULIAN'S PIANO BAR Graham's 
Twisted Jazz Standards; 7:30- 
10:30pm. 

LEGENDS PUB Open jam hosted 
by Gary Thomas 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


POWER PLANT Jorane, Valery 
Gore; 9pm; no minars; $10 (adv) 
at TickeMaster, Blackbyrd, Listen, 
HUB, SUB, CAB, E.T.L.C. info 
desks, Power Plant 


SIDETRACK CAFE Sturgis Trash, 
Devilsplender; 8pm; $7 (door) 


URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 


YARDBIRD SUITE Tuesday jam 
session: Audrey Ochoa; 8pm 
(door), 9pm (show); $3 


CLASSICAL 
> a 


JUBILEE AUDITORIUM 
Christmastime: Edmonton 
Symphony Orchestra, Michael W, 
Smith; $40-$75 (adult)/$32-560 
(child) at TicketMaster 


LEGISLATURE Keheewin 
Elementary School Choir, 
Kensington School Choir 12- 
12:30pm; Gateway Chorus of the 
Sweet Adelines 12:30-1pm; 
Festival Singers 7-8pm 


ROBERTSON-WESLEY UNITED 
CHURCH Seasonal Music for 
Oboe and Key board: Beth Levia 


BLACK DOG FREEHOUSE Viva: 
with Dj Sean 


BUDDY’S NIGHTCLUB Malebox, 
‘Dj Arrowchaser 


CALIENTE Bashment Tuesdays: 
Reggae open mic with Blite 
Reggae Sounds, Bomb Squad, 
QB,, Chrome Nine, Southside 
Sound; no minors; 11pm; no 
cover 


FILTHY McNASTY’S Twisted 
Trivia with Dj Whit-Ford 


NEW CITY SUBURBS Bingo with 
D] Dildozer and MC Fistinyourface 


NEW CITY LIKWID LOUNGE 


Dominion with D} Scott and goth- 
metal guests 


THE ROOST Flamingo Bingo: 
with D) Janny; &-midnight; $1 
(member)/$4 (non-member) 
SAPPHIRE RESTAURANT AND 
LOUNGE Tapa Tuesday: popular 
house beats with Dj Kevin Wong 


URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
Bpm; $5 (door) 

VICTORY LOUNGE Youth Beat: 
hip hop, electro, indie rock, dance 
punk, funk with Dj Cadence 
Weapon; no minors; 9pm (door); 
32 


WUNDERBAR Tuesday Night 
Shakedown; Featuring Hug Patrol 


WED 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 

| 8pm 

JULIAN'S PIANO BAR Dennis 
Plays Favourites; 7:30-10:30pm 


LEVEL 2 LOUNGE Open Mic 


METRO CLUB AND BILLIARDS 
The Metro World Beat Band with 
Enrique 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 


| PLEASANTVIEW HALL Norther 
| Bluegrass Circle Music Society 
bluegrass jam; 7:30pm 


(oboe), Tammy-jo Mortensen 
(organ, piano, harpsichord); 
12:10-12:50 


ORY LOUNGE Self Help 


ALLEGRO 10011-109 St, 424- 
6644 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR LATIN NIGHTCLUB 
11733-28 St, 479-7400 


BACKDRAUGHT PUB 8307- 
99 St, 430-9200 


BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND GRILL 
12535-137 Ave, 457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG 32 St. Anne Street, 
St Albert, 418-6332 


BLUE CHAIR CAFE 9624-76 
Ave, 989-2861 


BOOTS 10242-106 St, 423- 
S014 


BUDDY'S NIGHTCLUB 
117258 Jasper Ave, 
488-6636 


CALIENTE 10815 Jasper A\ 
425-0850 ee 


CARGO AND JAMES TEA 
Ra 10634-82 Ave, 433- 


CASINO (( 7055 
Argyll Rd, 463-9467 


CASINO (VELLOWHEAD) 
V2464-153 St, 463-9467 


“SASTLEROCK PUB 507 


Love and DJ Alvaro 


StAlbert Tr, 458-8766 


CEILI'S 10338-109 St, 426- 
5555 


CHRISTOPHER'S PARTY PUB 


2021 Millbourne Rd, West, 
462-6565 


CONCORDIA THEATRE 7128 
‘Ada Boulevard, 454-5591 


CONVOCATION HALL U of A 
Campus, 420-1757 


DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DRUID (JASPER AVE) 11606 
Jasper Ave, 454-9928 


DUSTER’S PUB 6402-118 Ave, 


474-SS54 


ESCAPE WEM, Upper level, 
444-2335 


FESTIVAL PLACE 100 Festival 


Way, Sherwood Park, 449-3378 


FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GRINDER 10957-124 St, 453- 
1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HAVANA CLUB 10220-103 
ST, 423-7707 


HONEST MUR’S BAR AND 


GRILL 8936-82 Ave, 463-6397 


HORIZON STAGE 1001 
alahoo Rd, Spruce Grove, 
962-8995 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ.’S PUB 13160-118 Ave, 
489-7462 


JAMMERS PUB 11948-127 
Ave, 451-8779 


JEFFREY’S ‘CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


J AND R BAR 4003-106 St 
436-4403 


JOHN L. HAAR THEATRE 
Centre for the Arts, Grant 
MacEwan College, 497-4436 


JUBILEE AUDITORIUM 
11455-87 Ave, 422-2868 


JULIAN’S PIANO BAR 
Chateau Louis Hotel, 11727 
Kingsway Ave, 732-4583 


KAS BAR 10444-82 Ave, 433- 
6768 


LB,'S PUB 23 Akins Dr, St. 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LEVEL 2 LOUNGE 11607 
Jasper Ave, 2nd Fl, 447-4495 


METRO CLUB AND BiL- 
LIARDS 10250-106 St, 990- 
0704 


MYER HOROWITZ THEATRE 
8900-114 St, 451-8000 


NEST NAIT, 11762-106 St, 
471-7603 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 41 3-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413+ 


ROSSDALE COMMUNITY HALL 


Run Chico Run, The Cape May; 
8pm; $10 (door) 


CLASSICA 


[sae 
LEGISLATURE Meridian Heights 
Choir 12-1 pm; Uederkranz Choir 
7-8pm; Sound Opportunity 8- 
9pm. 

REXALL PLACE Andre Rieu and 
the Johann Strauss Orchestra; 
7:30pm; $59.50-$79.50 


STUDIO 27 Student Composers’ 
Coneert: with Roger Admiral 
(piano), featuring solo-piano 
works by student composers; 


4pm; free 
DJs 


BLACK DOG FREEHOUSE Glitter 
Gulch: with D] Buster Friendly; no 
cover 


BUDDY’S NIGHTCLUB Guriz 
Gone Wild Midnite: with Dj Eddy 
Toonflash, Mis Fellow, Ashley 
Love, Yohko Oh-no, quests 


ESCAPE Wild on Wednesday 


1.1.5 PUB Subculture Night: psy- 
chobilly, rockabilly, punk with D] 
Kustom 


LEGENDS PUB Hip hop/R&B 
with D] Spincycle 


RED STAR Funk ‘n’ Soul: funk, 
disco, sou! with Junior Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


STANDARD Wednesday Gone 
Wild Feat: with D] Nestor Delano 


STARLITE ROOM Lushious 
Wednesdays: retro alternative 
dance with D} Jason; no minors; 
9pm (door); $4 


VICTORY LOUNGE Panic 

Wednesdays: 21st Century Electro 
Disco Rock Mashup with DO] David 
Stone; no minors; Ipm (door); $4 


| WUNDERBAR Psycho Nite: with 
Djs Seizures, Jony Bologna, Take it 
to the Hill Rahil 


| 

| Uttle Flower open stage hosted by 
| Brian Gregg; 8pm 
| 


SIDETRACK CAFE The Dudes, 


4578 


NEW YORK BAGEL CAFE 
8430 Gateway Bivd, 432-2003 


O'BYRNE'S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-52 
Ave, 437-7699 


OSCARS PUB 221 Chippewa 
Rd, Sherwood Park, 467-0052 


OVERTIME BOILER AND 
TAPROOM South Whitemud 
Crossing, 106 St, 485-1 77 


PLEASANTVIEW HALL 
10860-52 Ave 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
COMMUNITY HALL 10425 
University Ave 


RED'S WEM Phase Ill, 481- 
6420 


RED STAR 10534 Jasper Ave 
428-0825 


RENDEZVOUS 10108-149 St. 
444-1822 


REXALL PLACE 7424 118 
Ave, 471-7210 


THE ROOST 10345-104 St. 
4726-3150 


ROSEBOWL 10111-7117 St. 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


RUM JUNGLE Phase 2, upper 
level, WEM, 486-9494 


RED DEER MEMORIAL CEN- 
TRE Lindsey Thurber High 
School, Michener Hill, Red 
Deer, 403-783-3446 

RO} WESLEY UNIT- 
ED CHURCH 10209-123 St, 
482-1587 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 


437-0231/710-1625 
SAVOY 10401-82 Ave, 438- 
0373 


SIDETRACK CAFE 10333-112 
St, 421-1326 


SPORTSWORLD INLINE AND 
ROLLER DISCO 13710-104 St 
472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 428-1099 


STOLLI’S 2nd floor, 10368 
Whyte Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


STUDIO 27 Fine Arts Buildina, 
U of A Campus 


SUB STAGE U of A Campus, 
492-3101 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 
Interpretive Centre, Churchill 
Sq, 9930-102 Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8711-105 
St, 439-3388 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428-1099 


WINSPEAR CENTRE 9720- 
102 Ave, 451-8000 


WUNDERBAR 8) 20-101 St 
436-2286 


¥ AFTERHOURS 10028 102 St 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


ZENARI'S ON 1ST 10180-101 
St, 423-5409 
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sronto’s The Fullblast 
anage to tear it up, 
en with a guitarist 
ermanently residing in 
dmonton 


MIKE LAROCQUE 

fter spending months on tour and in the 

recording studio, it’s not unusual for a 

band to crave a little time apart from each 

er. For Toronto-area group the Fullblast, 
wever, one of their members has taken up 
anent residence thousands of kilometres 

y from the rest of the group, opting to call 
ir fair city home. 

“| definitely spend a lot of time away from 
me, but I still live in 
lmonton,” says Fullblast 
itar player Ryan Podlubny, 
io, along with lead singer 
h Stanger, bassist Brian Robinson, guitarist 
," and drummer Andy Lewis makes up the 
esome. “That was my condition when I 
ined the band: I’ll come to play music, but 
i living in Edmonton. I’ve moved too many 
hes for too many bands, and it’s too impor- 
ht for me to keep in contact with my family 
d friends. As much as music is a part of my 
, it can’t be everything.” 

Still, Podlubny’s distance is clearly not hin- 
hing the Fullbast’s progress. Joining the 
Oup in Ontario to record and rehearse for 

1s, Podlubny and his cohorts have been 
king good on the five-year investment 

‘ve put into this particular musical endeav- 
It. Having just released their second full- 
ngth album, Short Controlled Bursts, and 
ning acts such as Moneen for cross-Canada 

ts, the post-hardcore band has seen a sharp 
ike in their popularity over the last year. 

"It's really been great,” exclaims Podlub- 
_ “We've all been playing music for 
Wards of 10 years, trying to make some- 
ing happen with it, so to see things pick up 
13 the last year has been great. We've been 
eting the right people, and some people 
t we already know have been doing well, 
lich has helped us out.” 

As much as their success has something to 

with hard work and a little luck, though, 
band can’t deny that a distribution deal 
uck with Universal before the release of 

latest record has had a huge impact on 


fave a blast 


their careers. 

“Distribution has picked up, and that has 
improved the word getting out about the 
band and our music,” says Podlubny. “Univer- 
sal has long arms that put the disc in a lot of 
different shelves, and we're certainly starting 
to see a lot more come from it in the past 
year. The main thing is that with more distrib- 
ution, more records are available to more peo- 
ple, which means everything has started 
happening on a larger scale. We've been play- 
ing bigger venues over the last year, as well as 
bigger shows.” 


THE FULLBLAST’S BLEND of punk and hard- 
core rock has made them an increasingly 
desirable act to have on a bill, but for all of 
the dark imagery and lyrical content that 
comes along with such acts, the Fullblast 
manage to exist as something of a contradic- 
tion. Although their songs 
feature serious themes and 
issues, the songs themselves 
are given lighthearted titles. 
With tracks named “She Houdini, Where Did 
Her Boobs Go?” and “Fred’s Got Slacks,” (a 
small tribute to SNL and Will Ferrell), it isn’t 
always clear what the Fullblast are going for 
with their music. 

“We think that the music is serious enough 
that if there’s something funny we can name 4 
song, we usually do,” says Podlubny. “It might 
be an inside joke between us or just something 
ridiculous that one of us says. As far as writing 
goes, we definitely put a lot of ourselves into it, 
but the things that people originally think the 
songs are about when they listen to them 
aren’t really what we wrote them about at all— 
the meanings are not quite so obvious. Like, 
people might ask if a song is about drugs, 
because they hear it and think that we must 
know someone into some heavy shit, but the 
song is actually about a sick family member.” 

Not that the band is too worried ab 
coming off as a depressing group of musi- 
cians, however. For all of their intense lyrics, 
Podlubny is sure that the fun they have with 
their music comes across to their fans. 

“There's a positive feeling with what we're 
trying to do,” he says. “Most people kind of get 
the message that we're not trying to bum them 
out—just share what we're going through with 
people. It’s really just a way to vent.” @ 


hI THE FULLBLAST 
With Drive By Punch, AWorld.Asleep, Thirty Nights of 
Violence and Ten Second Epic * Red's * Sun, Dec 4 
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e former punks 
of City Streets are 
finding out growing 
up is harder than it 
seems 


BY ROSS MOROZ 


music scene probably recall at 

jeast one encounter with a small 
put memorable punk quartet known 
as Half Cut sometime in the last five 
years OF SO. They were a collection of 
joud, noisy, often heavily inebriated 
teenagers who wrote songs about 
drinking and partying and generally 
practiced what they preached in 
their offstage lives, too. 

Fast forward to 2005, and the for- 
mer members of Half Cut have 
grown up into responsible, thought- 
ful, introspective young men, and 
the band has evolved into the City 
Streets, a thoughtful, introspective, 
indie-rock-flavoured trio that will 
yelease their debut full-length album, 
These Things Happen, this weekend 
after returning from a month-long 
North American tour. It’s pretty easy 
to guess what Half Cut would have 
gotten into during a month of unsu- 


Yow: of Edmonton's local 


ONE WAY 
TICKET TO HE 
AND BACK 


pervised time away from home (jail, 
frankly, would be a safe bet), but 
touring with the more mature City 
Streets must be a quieter venture, 
seeing as guitarist Rick Reid, bassist 
Matt Ledy and drummer Mark Chmi- 
lar have left their hard-drinking, 
rock-n-roll-all-night-and-party-every- 
day lives behind them. Well... 
“Here’s what happened in Min- 
nesota,” begins Ledy, having just 
returned home from the twin cities. 
“We drove 1,900 kilometres from 
Missoula, Montana to St. Paul for 
one show, only to find out when we 


ROCK 


got there that the show was can- 
celled. So Rick and I took the $40 
the club owner gave us for our trou- 
bles and went and got drunk with a 
homeless guy named ‘Crazy Tom,’ 
who tried to get us into a hip hop 
party, ultimately to no avail.” 

And Mark? 

“Oh, we left Mark at the bar 
because he thought he was going to 
go back to some girl’s house,” Ledy 
continues, “but her creepy friend got 
involved, so Mark punched the guy in 
the face and broke his pinky finger, 
which, for a drummer, is a problem.” 

Clearly, for all the sensitive 


Lig 


lyrics, catchy melodies 
and clever arrange- 
ments on These Things 
Happen, there's still a 
little bit of Half Cut 
kicking around when 
the boys get offstage. 

“Sure, this is a more 
mature effort from us, 
but we still like to 
party,” Ledy confirms. 
“Half Cut was a punk 
band—I mean, I was 17 
years old when I started 
that band, so of course 
our music has evolved 
since then, and I guess we have, too, 
but we still like to have fun.” 


THE ABILITY to compartmentalize, 
apparently, is key to the success of the 
City Streets. “You go from one 
extreme to another,” adds Reid, who 
had his girlfriend and their young 
daughter waiting for him upon his 
return from the road. “I just got back 
from the craziness of touring, which 
got kind of out of hand at some 
points, and now I’m in this really 
domestic life, which is fun, too, but it’s 
like ‘whoa’ when you get back, and 
you realize you're living this dual life.” 

For Reid, this duality extends 
even into his band’s music. “That's 
what I like about good pop music: 


yeah, it’s catchy and it’s easy to lis- 
ten to, but if you want you can read 
between the lines and find some- 
thing deeper,” he says. “With this 
band, I think there is really some- 
thing for everyone. There’s still B 
punk rock in there, but there’s also 
all this jazz and pop and everything 
else we listen to, too.” 

As it turns out, North American 
audiences reportedly tend to agree. 
“People were telling us that they 
found us really out there and differ- 
ent but still very poppy and high- 
energy,” says Reid. “The other thing 
we got a lot is that we actually look 
like we’re having fun up onstage, 
which apparently isn't that co1a- 
mon. People reacted really well, and 


ENTER TO 


I’m really happy about that.’ 


IN SPITE OF this adoration, thoug 
and the gen 
t’s important to note th 

only once found hir 
in the embrace of so 
than his longtime girlf 

“Trevor Anderson 
warm,” Reid report 
accused by Ledy of 
the Vertical Struts drummer 
frosty evening. “It's always ni 
wake up in the arms of, well, some- 
one.” © 


CITY STREETS 
With Greyhounc y and AA Sound 
System © 
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THE ULTIMATE DARKNESS. 
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A meet & greet with the band 


2 
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DARKNESS Contest 3381 a Avenue East. Suite 100, Toronto, Ontario. 


M2H 387. For full contest detail 
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1. Hamy Manx—- ~ Manes For Madman egifarcad © 
2. Corb Lund-Hairr in my eyes like a Highland Steer (stony plain) 


3. Bruce Cockbum - Speechless (true north) 


9. Danger Doom -The Mouse & The Mask (epitaph) 
10. Bonnie ‘Prince’ Billy - Summer In The Southeast (sea note) 


11. Sarah Harmer —P'm A Mountain (cold snap) 


12. Faunts — High Expectations/Low Results (friendly fire) 


13. Twin Fangs - Street Sweeper (rectangle) 


14. Colin James — Limelight (maple) 
15, Calexico/iron & Wine — In The Reins (overcoat) 


16. Death From Above 1979 - Romance Bloody 


Christmas 
with the choir 


Pro Coro Canada 
invites Edmonton to 
sing along with A 


to infuse Edmontonians with a dose 
of Christmas cheer as they launch 
into the third concert of their 25th 
season. 

Always looking to create a 


pal conductor Richard Sparks. “That 
creates a lot of programming within 
itself because each of those element, 
will bring something to the table ” 
In addition to the separate group, 
performing repertoire of their ow, 
many of the pieces will be large, 
collaborative. 
The lineup will include a wiq. 
range of works from contemporary 
compositions to medieval caro|; 
though the latter have bee, 
rearranged with a more mode;), 
approach. Sparks has created a pro. 
gram offering music that reflect, 
diversity and also creates an atmos. 
phere of celebration. In addition to 
all the repertoire and collaboratiy; 
efforts from the performers, concert. 
goers will also get to contribute to the 
cause by joining in the audience sin 
galongs. Sparks encourages everyon¢ 
to belt it out. “When you're in the 
Winspear with a thousand other peo 
ple you don’t sound bad,” he laugh 


THE PROFESSIONALS will likewis: 
be sounding super, as the guests are 
all esteemed and accomplished musi 

cians from the Edmonton communi- 
ty. The Cantilon choirs, led by 
artistic director Heather Johnson, 
consists of a mixture of her Primary 

Children’s and Chamber choirs in 
addition to an all female a cappella 
outfit, Belle Canto. JUBILOSO! Bell 

of Concordia are lending Christma 

flair to the performance with thei 

hand bells and chimes, under the 
direction of Dr. John Hooper. And 
lastly, soloist Nora Bumanis, who has 
been a harpist with the Edmonton 
Symphony Orchestra for the last 25 
years and an instructor at the U of A, 
Alberta College Conservatory of 
Music and King’s University College 


Romance Remixes & B-Sides (last gang) Pro Coro Christmas unique experience for their listeners, All these guests and Pro Coro 
17. The New Pomographers-Twin Cinema (mint) Pro Coro hopes to share music that have been avid members of Edmon- 
18. System OFA Down — Hypnotize (american) By SARAH CHAN offers variety and tradition. “With _ ton’s music scene for many years. “! 

z . wouldn’t have stayed this long if ! 
19. Sufjan Stevens - llinoise (asthmatic kitty) didn’t really enjoy it,” says Sparks. “! 


20). Marah - if You Didn't Laugh, You'd Cry (yep roc) 


21. Broken Nose - Goodbye Prudence (bn) 


22. Kate Bush — Aerial (emi) 


23. Propagandhi — Potemkin City Limits (97) 


24. Wolf Parade — Apologies To The Queen Mary (sub pop 
25. Ann Vriend — Modes Of Transport (av) 
26. The Arcade Fire - Funeral (merge) 

27. The Detroit Cobras - Baby (bloodshot) 
28. Neil Young - Prarie Wind (wamer) 

29, Luke Doucet - Broken (and other rogue states) (six shooter) 


30. Rodney Crowell The Outsider (colurnbia) 


CARIBOU xg 


his DVD release is a collection of videos 
Dublin based animators Delicious 9 have 


done over the years with Caribou. 


JIVE 


r 60 minutes of material taken from 


oth The Milk Of Human Kindness and 
Jp In Flames. This also includes 4 unreleased Caribou tracks 


holiday season is well underway— 

but for those who have yet to get 
into the swing of things, a visit to 
the Winspear Centre is sure to get 
some seasonal momentum going, as 
one of the country’s few professional 
choirs, Pro Coro Canada, promises 


F certain Christmas keeners, the 


UASU PRESENTS 


E 


this program we have a lot of guests 
like the Cantilon Children’s choir, 
JUBILOSO! Bells of Concordia, and 
Nora Bumanis [on harp],” comments 
Pro Coro artistic director and princi- 


love Pro Coro, which is why it h 
been a big part of my professional 
life for the last seven years.” Sparks 
is excited about celebrating another 
Christmas with this choir so dear to 
his heart, and he is looking forward 
to sharing it with the Edmonton 
community. 

Sparks also explains how singing 
is a prominent element in Christmas 
celebration. “Part of it is because 
there’s such a big tradition of pro 
singing,” he enthuses. “It’s one ‘ 
the ways that people have tradition- 
ally celebrated Christmas and that is 
a centuries-long tradition. Singing 's 
a way people express themselves. It’s 
joyful, which is what the holiday is 
about.” © 


A PRO CORO CHRISTMAS 
Winspear Centre * Sun, Dec 4 (2 pm) 


from The Milk Of Human Kindness sessions. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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py STEVEN SANDOR 


WEEK: Mike Brazeau discuss- 
1s Deep Purple’s Made in Japan 


vith the advent of the concert DVD, 
he live album looks to be going the 
vay of the dodo. After all, when a 
music fan can not only hear but also 
ee a favourite band in concert 
in high-definition digital colour, 
hy would one settle for an 
udio-only version of a show? 
So, with the live-album for- 
mat coming to an end, it’s 
ime to ask the question: What 
s the best live album of all 
ime? Consider this columnist’s 
ote for Slayer’s Decade of 
Aggression counted, but for 
Mike Brazeau, Deep Purple’s 
Made in Japan is his choice as 
yoth the best live album ever, 
and the album that most influ- 
need his musical career. 

Brazeau is the bass player for 
focal rockers Granny Dynamite 
according to the band’s website, he’s 
Iso “the guy who drives the truck”), 
ho can be seen bringing their party- 
|-night set of covers to various venues 
cross Alberta (including gigs on 
December 9 and 10 at the Urban 
lounge and a December 18 show at 
he Sidetrack). Like many rock musi- 
cians, Brazeau admits that Deep Pur- 
ple’s classic “Smoke on the Water” was 
the first song he learned. 

“As cliché as it sounds, ‘Smoke on 
e Water’ was what started me,” he 
ays. “But not the guitar riff, it was the 
bass—I'm the bass player in Granny.” 
Recorded as Deep Purple’s classic 
‘Machine Head was soaring up the charts 


CDS. 
A T-SHIRT 
AND 


TICKETS TO 
THE SHOW... 


SUNDAY 


EC 


in 1973, Made in Japan was originally 
meant to be a U.K.-only release aimed at 
the band’s longtime domestic fanbase, 
but it eventually received worldwide 
release when word got to the band that 
fans in Europe and North America were 
bootlegging the album heavily. 

Unfortunately, Deep Purple tend to 
be remembered, at least from this era, 
for “Smoke on the Water,” though 
Machine Head's strength was really the 
long blues-driven instrumental jams, 
punctuated by Jon Lord’s keyboards and 
electric piano work that made songs like 
“Maybe I’m a Leo” and “Lazy” such 
great tracks. Those instrumentals are the 
strength of Made in Japan; on stage, 
they get more heavy-metal bite. 

But Brazeau thinks the live version 
of the famous da-da-dahh, da-da-dah- 


dahh riff is what made him want to be 
a rock and roller. “The live version 
starts off with the usual guitar riff, audi- 
ence clapping, the organ comes in 
doubling the riff, then the hi-hats, 
some snare and then from out of 
nowhere comes this thundering bass,” 
he says. “It just kicked me in the stom- 
ach and rattled the house when my 
dad used to crank it on the stereo 
when | was young. After that, | discov- 
ered the Beatles, and the cemented my 


desire to play bass.” 


A modern version of Deep Purple 
still tours, but this lineup doesn’t 
include Lord or guitar-god Ritchie 


Blackmore—so buyer beware. © 
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Low expectations, high results 


Five years after they released their debut album, Edmonton’s the Faunts are finally starting to get noticed 


By TYSON KABAN 


a late night of practicing, Faunts 

drummer Paul Arnusch has just 
woken up. His bandmate, Tim Batke, 
is fighting a cold and they both look 
alittle weary. After ordering a cup of 
tea at a local café, they take off their 
winter coats and sit down. Even 
though they're a bit worn out, both 
Arnusch and Batke are eager to talk 
about how they, an unassuming 
band from Edmonton, managed to 
get the attention of an American 
label with an album they recorded 
five years ago. 

Depending on which member 
you ask, it’s been around five, maybe 
six years since the Faunts were 
formed. Batke, along with his brother 
Steven, were in a pop-rock group and 
were looking to start their own band, 
one with a more evolved sound. At 
the same time, Arnusch was also 
looking for a new project and joined 
the brothers, along with Joel Hitch- 
cock, and they immediately began 
writing and recording their first 
album, High Expectations/Low Results. 

An unorthodox move for any new 
band, the Faunts had never played a 
show before they independently 
released the disc in 2000. “Instead of 
doing things like other bands, like 
getting out there, playing shows and 
get- 


[: a Saturday afternoon, and after 


ting on the scene, we decided to just 
lay really low and spend a lot of time 
recording an album,” Arnusch says. 
“Because we did it that way, our first 
show was also the CD release party.” 

But the decision to spend more 
time in the studio and less time on 
stage seems to have paid off. Despite 
the self-deprecating title, High Expecta- 
tions/Low Results is an amazingly 
ambitious and expansive album, gar- 
nering the group comparisons to the 
likes of Sigur Ros the Cure. While the 
record’s sound is completely Edmon- 
ton—cold, sparse, yet comforting—it’s 
hard to believe that the band’s combi- 
nation of ambient guitar, soft drums 
and ethereal keys was born here 
rather than Montreal or Toronto. 

Years after the disc’s initial release, 
High Expectations/Low Results fell into 
the hands of Dan Koplowitz, the 
owner of Brooklyn-based indie-label 
Friendly Fire Recordings. When 
Koplowitz first heard the album, he 
immediately recognized the disc's 
potential and signed the Faunts to a 
deal that would see the album 
remixed, remastered and re-released 
across the States and Canada. The 
redone record hit shelves in October, 
and the band still can’t comprehend 
how easily it all happened. 


“IN THE BACK OF OUR MINDS we 
knew we had to get a label, but we just 
never got around to doing things like 
that,” Arnusch says. “Fortu- 
nately, [Music Direc- 
tor] Jay Hannley 
from CJSR 
sent out our 
record 
with the 
cy sR 
compila- 
tions, and 
that’s how 
it got into 
the hands of 
Dan in New 
York. And he’s 
basically one 
of the 


only record labels that ever was inter- 
ested in our record. 

“We were just in the studio 
recording basically another full- 
length and we were prepared just to 
move on, but Dan convinced us to 
re-release that first record because he 
thought it was worth re-releasing. 
We did a very, very poor job mixing 
it the first time and sending it out to 
places, so it was great that the record 
got a second chance.” 

The boys then headed down to 
New York City to meet with the label 
and, since they were there anyhow, 
play a showcase at the CMJ festival. 
The boys did some sightseeing and 
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performed a great show, but because 
of an incident at the Toronto airport, 
the trip almost fell through. 

“The trip went by extra quick 
because we got held up at the Toron- 
to border,” Arnusch says. “That sent 
us back a whole day and that was 
one of the main days of the festival 
so we were really choked.” 

“There’s a lot of crap Canadian 
bands have to go through to get 
across the border,” Batke explains. 
“We were going down there to play 
the one showcase, and we had to fly 
to Toronto, then to New York. But 
once we got to Toronto they wouldn't 
let us on the plane. It was something 

to do with them thinking we 
were getting paid for per- 
forming, even though we 
had a letter from our 
label stating that 

we weren't. I 

guess it all 

has to do 
with the 
officer 
you have 

to talk to 

at the bor- 
der; the 
guy we had 
was complete- 
ly unrea- 
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i 
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sonable. He said ‘I don’t care if you're 
going down there to play at your 
friends’ wedding. I still wouldn't 
allow you across.’“ 

“But we eventually made it there 
and being in New York was awe- 
some,” Arnusch adds. “The highlight 
for me was going to the private par- 
ties that go along with the festival. 
There was this Canadian artists’ 
party and the guy who was hosting 
it had this amazing apartment in the 
middle of Manhattan. We went up 
to the roof and had this fantastic 
view of the entire city. It was like 
this whole different world and it was 
something that you wouldn’t get to 
do if you were just traveling in New 
York. It makes being in a band that’s 
touring there a lot more fun.” 


WHEN [IT CAME TO their first tour 
in Canada, though, things weren’t 
quite as glamorous. The Faunts set 
out east to play Pop Montreal, and 
because they were short on funds, 
the band decided to take advantage 
of anyone—family, friends, even 
strangers—who had a place for them 
to crash. It paid off: each member of 
the band came out of the tour with a 
whopping $2.35, but as Arnusch and 
Batke both recall, the memories they 
have of some of their makeshift 
accommodations are, well, priceless. 
“Tim's girlfriend’s cousin’s sister, 
or something, said we could stay at 
this place in Bowmanville, which is 
about an hour out of Toronto,” 
Amusch says. “We followed the direc- 
tions and pulled up to this gigantic 
house that totally looked 
haunted. It was green 
with windy trees 
all around it, 
totally fore- 
boding. We 
tried calling 
our contact, 
Janine, but 
there was no 
answer, sc I 


just walked in. It seemed deserted anq 
I thought that there was no one the; 
until I walked into this one room an, 
there were these 10 geriatric, old crazy 
ladies just staring at me.” 

“I was so taken aback that | \ 
frantically trying to explain the situa. 
tion, but it was so confusing because | 
wasn’t doing a very good job at it.” 
he laughs. “They couldn’t understa nd 
me, so J was like, ‘I’m in a band anq 
this other guy in my band, his giz). 
friend’s sister said we could stay 
here...’ Finally I realized I was bab. 
bling and upsetting these old ladies 
so ] just high-tailed it out of there.” 

“We did find our contact and 
ended up staying in the attic,” Batk< 
adds. “But about two days later she 
said ‘By the way, don’t go downstairs 
and talk to the women. They’re all 
schizophrenic and they hate men 

“It was one of those things you 
could never think up,” Arnusc! 
muses. “It just has to happen.” 

With a new album due next year 
and another Canadian tour set {o 
the spring, the Faunts are toyin; 
with the idea of releasing thei 
album in Europe. But no matt 
where they go in the future, th 
will always call Edmonton home 

“If people like our band and 
know that we’re from Edmonton, | 
feel proud that we've hopefully been 
giving people a different idea about 

Edmonton, letting them know that 
there are pretty cool things happen- 
ing here,” Arnusch says. “The, 
remarkable thing about Edmonton | 
that it isn’t really remarkable as a 
city; it’s the bands and artists who 
make it remarkable. Rather than dis 
tancing ourselves from the cit) 
think I’d rather just help Edmonton « 
get the respect it really deserves.” © 
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WwILco 
KICKING TELEVISION 
(NONESUCH) 
——SSSSSS SS SS SS EST 
Wilco is the soundtrack to an America 
that has a conflicted and tender heart, 
always breaking and being distracted 
by electronic mass media. They convey 
a contrasting mix of emotions in their 
songs, vacillating between fragile, 
angry, triumphant and melancholy. 
Recorded over four days in Chicago, 
and encapsulating six albums’ worth 
of materials, Kicking Television is a fasci- 
nating autobiographical glimpse of a 
band that continually reinvents itself. 
This two-disc collection adds another 
chapter to the band’s mythology: long- 
time fans and critics will rave, analyzing 
and obsessing as they have over past 
albums, while unfamiliar listeners will be 
amazed by the depth of its material. The 
first disc kicks off with a dramatic take on 
“Misunderstood” from the Being There 
album, and, with its repeated “nothing” 
refrain at the end, delivers perhaps the 
best song ending ever recorded. Then 
they launch into new songs from A 


f 


Ghost is Bom, rocking through “The Late 
Greats” and “Handshake Drugs” before 
delivering blistering but tender versions 
of favourites from the brilliant Yankee 
Hotel Foxtrot. The best performances, 
though, are on the second disc, where 
Tweedy’s vocals and acoustic guitar work 
are given room to invoke real heartache 
on standouts like “Airline to Heaven,” 
“Radio Cure,” “Ashes of American 
Flags,” and “Poor Places.” 

As always, the band creates rich 
aural backdrops with steel guitar, som- 
bre bass lines, organ, and erratic, per- 
fect percussion, while electric guitar 
noise rips away at the fabric of each 
beautiful melody. Kicking Television is 
the definitive live statement of this 
band’s intense musical genius. 


Ketek ey) —Jeremy Derksen 


HERALD NIX 
SOUL OF A KISS 
(NORTHERN ELECTRIC) 


Herald Nix’s Soul of a Kiss kicks off with 
the swampy drone of “The Bright Side 
of Nothing,” driven by the rattle of Jay 


BOOK YOUR 


X-MAS PARTY 
AT * RED STAR 


for information please contact blair at 
blair@djjuniorbrown.com or 780 428.0825 


SOUL OF A KISS 


Johnson’s drums and Nix’s shaky 
acoustic slide. The track sets the tone 
for what’s yet to come: the man has a 
voice that is weathered, but not harsh, 
and Nix sings his songs like a blues- 
man drifting from town to town with 
just his words and a guitar. There's 
honesty in his voice, helped along by 
the naturalness of the recording, cap- 
tured live mostly in a house in Vancou- 
ver. There’s no point in tagging Nix 
with some the alt-country label, 
because his music speaks for itself, 
telling a story that exists outside of the 
music industry’s need to deliver every- 
thing in a marketable package. 

Nix alternates between attacking 
his guitar and picking it gently, and 
the mellow hope of “I Think of You” 
and “I’ve Got Your Photograph” pro- 
vide a wonderful counterpoint to the 
tattered sounds of “Hurry On” and the 
title track. And while Nix tends to find 
a lot of his material in darker corners, 
he doesn’t simply wallow in pain; in 
his world, the only way to get through 
the hurt is by fighting through it, and 
Nix’s music is soothing in the way that 
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DFA holiday mix disc 2005 


top 10 sellers 


01. feels animal collective 

02. tournament of hearts constantines 
03. descended like vultures rogue wave 
04. s/t vertical struts 

05. illinois sufjan stevens 


get here quick on bus # 3, 5, or 135 west from downtown or the 87 north from the 
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ALICIA KEYS 
UNPLUGGED 
0) 


gh 


Isn’t it about time to retire Unpiucgs 
as an album title? Yeah, there ,y 
been a few great albums releag 
under the moniker (and a hell of 
of really bad and mediocre ones 
still—shouldn’t the artist at least \ 
given the opportunity to put a 
creativity into the name of the 
album? Well, maybe not in mosi « 
but when the album is as sweet a 
cia Keys’s Unplugged, it would be niq 
to allow them a little more freedom 

While the album is not entirely | 
erally unplugged (there are some ke 
boards throughout), it is nonethele 
an intimate affair. Keys’s passion {q 
music comes across as she sings wi 
an impressive group of musicia 
backing her up. There are a lot { 
them, too, from the basic group 
bass, drums, keyboards and guitars, | 
horn and string sections and fo 
backup singers. That many people 
stage could easily turn into a 
wreck, but they pull it off and 
look easy, doing everything it t 
give the songs some soul, and Ke 
happily lets the band share in the sp 
light. “How Come You Don't Call Mi 
offers a chance for the backing sing’ 
to shine, while the whole band gel 
chance to bring something special 
the poetic symphony of “Streets 
New York (City Life).” 

Keys even drops some new som 
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nd reworked versions of older ones 
+> the show, making for a live album 
iat, while not exactly shattering the 

, is more than just a run-through 
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NNE LOREE 

AVING SHADOWLAND 
DEPENDENT) 

Bie a nod to old friends, old haircuts 
4 boots firmly planted in a modern 
nd, veteran Calgary singer-song- 
er Anne Loree has released anoth- 
sundry collection of folk-pop songs 
boul growing up and out. Leaving 
hadowland, which features a fine sta- 
e of Calgary musicians and song- 
siters, is a low-fi, self-produced 
air, and although it is less political 
han 2002's roAr, Shadowland is 
onetheless engaging. 

Bookended by a couple of inspiring 
tle ditties—“Find Your Thing” and 
There Will Always Be,”—this disc 
Whoweases Loree’s superb, versatile 
dngwriting which is in turn cheeky, 
\{-deprecating, yearning and evoca- 
e, Wise and reflective, she scours a 
e lived fully in “Radical hair,” 
aimie,” and “When | hear The Who,” 
hen, with impeccable finesse, pins 
ocial commentary to a couple of 
itchy numbers like “Fortune Cookie” 
A i “Greener,” the latter embellished 

‘Bith Kris Demeanor’s brassy spoken- 
ord taunts, one of two appearances 
y the Calgary troubadour. 

Musically, this disc rings with 
jooky hooks and infectious choruses, 
yhich resonate from pianos, guitars 
ind accordions. But above all, it is 
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; Bacon Brothers 
White Knuckles (Forosoco) 

Oh, Michael Bacon, 

Don’t you know that Kevin is 

ust holding you back? 


he Living Blue 

‘ire, Blood, Water (Minty Fresh) 
Ki pacity fun 

That had me chair-dancing til 

My balls were sweaty 


Loree’s vocals—sweet and unaffect- 
ed—which give her music a raw, dis- 
tinctive sound. There is variety here. 
And murky depth. ¥ te % %& —Lisa 
GREGOIRE 


THE SIGHTS 
THE SIGHTS 
(NEW LINE) 


The Sights have made a commitment 
to rock ‘n‘ roll. From the opening blast 
of their take on Reverend Thomas 
Dorsey's “I'm Going to Live the Life | 
Sing About In My Song,” there can be 
no doubt that they’re dedicated to 
reckless abandon. For a trio, the Sights 
crank out a sound as large as any of 
the greatest power trios of the past, all 
without a bass player. Bobby Emmett 
handles the Hammond organ with his 
right hand and the piano bass with his 
left, leaving the sound wide open for 
Eddie Baranek to throw his weighty 
guitar lines all around. 

While their energy sets them apart 
from other groups, the Sights’ songs 
tap into pretty much every corner of 
rock music. Most of the tracks on the 
album would sit comfortably on clas- 
sic-rock radio. Remarkably, though, it’s 
incredibly difficult to spot any out-and- 
out ripoffs. There’s definitely some 
Zeppelin in there, some Beatles, and a 
little bit of the Clash—hell, there are 
even some flashes of Deep Purple from 
time to time. But the Sights cram all of 
their influences into their fireball per- 
formances, easily obscuring the refer- 
ence points of the past. Occasionally 
the tunes feel somewhat generic (“Will 
| Be True?”), but they pull out some 
fancy moves midway through with the 
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triumvirate of “Waiting on a Friend,” 
“Baby’s Knocking Me Down,” and 
“just Got Robbed,” leaving behind a 
good impression as the last notes fade 
away. e¥e er —EpeN Munro 


DAVID DONDERO 
SOUTH OF THE SOUTH 
(TEAM LOVE) 
=e SS 
David Dondero has a knack for writing 
lyrics that are humorous while avoiding 
goofiness. There’s also plenty of more 
sombre material on his latest album; 
highways, the past, and death are all 
featured prominently in Dondero’s 
thoughtful lyrics for the 13 tracks on 
South of the South. Dondero is a natural 
storyteller, whether he’s turning out 
quiet acoustic folk (“South of the 
South” and “I’ve Seen the Love”), or 
rocking it up with some idiosyncratic 
electric guitar and horns (“Persevere”). 
Dondero’s songs are well-crafted 
tales that showcase his unique 
approach no matter what the style of 
music, but there are a few gems here 
that stand out. “Journal Burning Party” 
is a stunning take on leaving the past 
behind, with a tattered guitar trading 
off with the vocal as it builds from a 
whisper to a raging testament to the 
future. “Let Go the Past” is a Texas 
blues that is a perfect companion piece 
to “Journal Burning Party,” but “Laying 
Low in Eli, Nevada” is the real winner: 
everything that Dondero does well, he 
does here. It’s beautiful, simple music, 
with a compelling story and twist. 


eke) —EpEN Munro 
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Silver & Gold 1973-1979 (Blood and Fire) 


Unlike Bob Marley 


This long-dead reggae legend 
Could not dodge bullets 
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the season in The 
lth of Summer 


PAUL MATWYCHUK 


theoretical concept when you 

live in a city as cold and 
northerly as Edmonton, but that’s 
not what playwright Conni Massing 
was thinking of when she gave her 
latest script the title The Myth of 
Summer. “Summer is a great 
metaphor for a certain kind of self- 


delusion,” she says. “I guess the trig- 
ger that first sort of inspired the play 
was an article I read ages ago in The 
New Yorker. It was this lovely, sardon- 
ic piece that sort of riffed on the 
images we all get sucked into regard- 
ing what summer will bring for us— 
cabins and cottages and sitting by 
the pool sipping big, jewel-coloured 
drinks. And it’s true: I don't know 
anybody who doesn’t get sucked into 
those ideas. For years, I always made 
these big summer plans to go to a 
Trappers game and drink beer and 
eat hot dogs and sing the national 
anthem and shout mild-mannered 
insults at the players. But I never got 
around to it—and now the team’s 
gone, so it'll really never happen. But 
hope springs eternal, you know? By 
March of 2006, I'm sure we'll all be 
at it again, dreaming of getting into 
the car and spending the summer 
driving across Canada.” 

Most of the characters in The 
Myth of Summer dream of going some- 
place else too, someplace fresh and 
new that will fill the gaping void at 
the centre of their soul: discontented 
teenaged Jessica wants to head down 
to Nevada for the Burning Man Festi- 
val with her boyfriend Mordred; neu- 
rotic bride-to-be Melanie believes the 
French have figured out the secret of 
happiness, and so has begun reading 
Proust and swigging red wine while 
lounging in her chair by the shores 
of the West Edmonton Mall Water- 
park; and German tourist Werner 
comes to Alberta hoping to cure his 
crippling world-weariness by com- 
muning with nature. 


“THAT'S WHAT HAPPENS when 
you feel that you're missing some- 
thing, that you don’t have enough 
going on within yourself to sustain 
you,” Massing says. “You start look- 


ing for some other culture that can 
give it to you instead. As for the 
French thing, that’s just something 
that always amuses and delights me, 
how every six months there’s some 
new story in the media marveling at 
how the French can drink red wine 
and eat all this high-cholesterol food 
and yet still be tiny and not have 
heart attacks the way we do in North 
America.” 

Sadly, the French lifestyle doesn’t 
agree with Melanie—or her friend 
Minnie, who keeps interrupting her 
French picnics with observations like 
“This wine is icky!” and “This cheese 
looks like snot!” And actually, when 
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I say “friend,” what I really mean is 
“the hand puppet Melanie carries 
around in her purse and whom she 
secretly converses with, like Mr. Gar- 
rison and Mr. Hat on South Park.” 
“Since I wrote it,” Massing says, 
“T've had two people from complete- 
ly different walks of life come up to 
me and tell me they know people 
who do that. There’s a friend of a 
friend in Vancouver who apparently 
talks to a sock puppet in this man- 
ner, and another friend who said 
that their grandmother sort of 
addresses everything to this doll of 
hers. And you do need to modulate 
your response to this kind of news— 
you have to go, ‘Oh yes? That's 
interesting,’ instead of, ‘Boy, your 
grandmother is a freak!'" 


IF MASSING SEEMS unusually 
pleased to be answering questions 
about The Myth of Summer, who can 
blame her? It took her an unusually 
long time to get the play onto the 
Edmonton stage. After all, she began 


writing it after getting a commission 

from the Citadel's artistic director. 

No, not Bob Baker—Duncan 

McIntosh. Massing showed an early 
draft of Myth to Baker after he 
replaced McIntosh in 2000, as well 
as to the Citadel’s newly installed 
director of play development, Verri 
Thiessen, both of whom Massing 
credits with guiding the script 
through several subsequent drafts 
and workshops. Still, with its eight- 
actor cast and its decidedly offbeat 
comic sensibility, The Myth of Sum- 
mer probably was a long shot for a 
full Citadel production. 

Instead, it'll be premiering at Stu- 
dio Theatre—not usually a venue for 
new work, but a company whose 
long roster of available actors means 
they're always on the lookout for 
ensemble scripts. “It’s really enjoy- 
able to conceive plays on this scale 
and get all these different worids 
converging,” says Massing, whose 
earlier play The Aberhart Summer 
finally premiered at the Citadel in 
2000 after a similarly protracted 
development period caused, in part, 
by its daunting cast size. “But there 
are really only two theatre compa- 
nies in Edmonton that can do a play 
this size: one is the Citadel, and the 
other is Studio. There’s just no get- 
ting around the fact that [a cast this 
big] makes it very difficult to sell. So 
I swear to you—I will do a little 
blood-letting ceremony for you right 
here on the table here at Starbucks— 
the next play | write will require no 
more than three actors.” ® 


THE MYTH OF SUMMER 

Directed by Stephen Heatley * Written 
by Conni Massing * Starring Molly 
Flood, Shawna O'Connell and jacqueline 
Russell * Timms Centre for the Arts (U of 
A) * Dec 1-10 * 420-1757 


Ou Can’t Take it 
ith You 


Y DAVID BERRY 


S far as wacky comedic situa- 
UA tions go, the old “staid, conserv- 
ative family meets free-spirited, 
ny family” bit is about as tried- 
Nd-true as they come: from a 
lethora of movies to even more sit- 
ms to still more sitcoms, but- 
Dned-down-meets-footloose-and-fa 
cy-free is one packhorse that’s 
llways two steps from being trotted 
lut for another go-round. But for 
Hiector Jaclyn Thomey, putting on a 
ay with situations as familiar as 
© ones in You Can’t Take it 
ith You—the 1936 Pulitzer win- 
€r that practically pioneered the 
hole genre, if you can call it that— 
far more a blessing than curse. 

“think the familiarity of it is 
»" she explains while surveying 
© set at the Walterdale Playhouse. 


“People know the zany family meets 
the straight family thing; it’s where a 
lot of the sitcoms initially kind of 
came from, and I think that it’s com- 
fortable for people, and I think that 
they'll get a bit more out of it, 
because they don’t have to adjust 
themselves to the plotline—what’s 
that, what’s going on here? People 
know it, so they can fully entertain 
themselves, and laugh, and maybe 


THEATRE 


get inspired a little.” 

Of course, just because it’s famil- 
iar doesn’t necessarily mean it’s easy 
to follow. The play loosely centres 
around the relationship between 
Tony Kirby, he of the grey wool suit 
variety, and Alice Sycamore, the most 


~ quiet and reserved of a very different 


breed of family, one that includes a 
tax-dodging patriarch, a xylophone 
enthusiast who also likes to print 
Trotskyist propaganda for the fun of 
it, a ballerina and an earnest if loopy 


iad ring playwright. As Tony and 
ce’s courtship becomes more seri- 


ous, Tony insists on having his fami- 
ly meet Alice’s, and hijinx ensue. 
Naturally, these particular hijinx 
involve an absolutely frantic degree 


of energy, as, in addition to a large 
cast, writers George S. Kaufman and 
Moss Hart infused a fair bit of the 
madcap comedy of the time into the 
simple, upbeat messages and themes 
of the play. 


FOR THOMEY, the opportunity to 
work with so many people on such a 
chaotic project was one of the 
biggest draws, but obviously one of 
the biggest challenges as well. 

“It’s kind of an experiment 
sometimes, because you have some- 
thing in your head, but when you 
get there, it just doesn’t always work 
out. So now you have 15 bodies on 
stage, and they all have to do some- 
thing and be somewhere, so you 
have to get kind of creative,” she 
says with a laugh. “I think that, 
because the play is so challenging, 
and that’s what drew me to it, it was 
also, like, ‘Oh my God.’ It’s kind of 
two-fold. The challenge is a good 
thing, but there are some moments 
when you’re just looking at the list 
of things that you still need to do, 
and it’s just, ‘whoah.’” 

Of course, the work is made a lot 
easier by the fact that Thomey still 
finds quite a bit of relevance and 
poignancy in the play, even if it’s a 

message that’s come before. As she 


explains, there’s something to be 
admired in a family like the 
Sycamores, a group of slightly bizarre 
individualists who are more interest- 
ed in finding their way in life than 
living up to others’ expectations. 
“You know, we're so consumed 
with products and materials and 
keeping up with the Joneses, way 
more than we ever have before, I 
think,” she says. “We live in a dispos- 
able society—everything is dispos- 
able, we have mops that are 
disposable, plates that are disposable, 
everything. This was a time where 
people worked with what they had— 
the skull is a candy jar, you know? 
“But they’re not consumed with 
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keeping up with the trends, or that 
they must have this,” adds Thomey. 
“1 think it really relates to nowa- 
days, just to take a step back and 
say, ‘What's this all about? What am 
| doing this for? Do I really need to 
buy another pair of shoes?’ Not that 
I should really be talking on that 

last one.” @ 

YOU CAN'T TAKE IT , 

WITH You 
Directed by Jaclyn Thomey * Written by 
George S. Kaufman and Moss Hart « 
Starring John Hutchison, Lindsay Elleker, 
Wes Schofield and Kenneth Armstrong * 
The Walterdale Playhouse (10322-83 
Ave) * Dec 1-10 * 439-6578 
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Got you covered 


Seeing the World of 
Sound an impressive 
collection of Folkways 
Records album art 


By AGNIESZKA MATEJKO 


lof all places, could be the frequent 

destination of a famous New Yorker 
who changed the course of music in 
North America and who grew to love 
our city so much that he donated his 
life's work to it. But that’s exactly what 
happened. Moses Asch, the founder 
and director of Folkways Records (the 
company responsible for bringing 
artists like Woody Guthrie, Leadbelly 
and Pete Seeger to the world’s atten- 


a hard to imagine that Edmonton, 


6é 


an uncommon 
quirky blend 
of humour and 
compassion” 


— National Post 


NOV 15 - DEC 4, 2005 


tion) rarely left New York, but when 
he did, he would come to Edmonton 
to visit his son and grandchildren. 
Asch grew to be so impressed with the 
quality and diversity of local artists 
and with the culture-friendly atmos- 
phere of local festivals and radio sta- 
tions such as CKUA (a station he felt 
represented many of his own values), 
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that despite all the museums vying for 
his historic record collection, he chose 
Edmonton as the best place to house 
his legacy. Now, Asch’s massive collec- 
tion is permanently available for pub- 
lic listening in the U of A’s newly 
formed FolkwaysAlive: Canadian Cen- 
tre for Ethno Musicology. And the 
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album covers, in a collaboration 
between the U of A’s Department of 
Art and Design, Smithsonian Folkways 
Recordings and FolkwaysAlive, have 
been temporarily installed for viewing 
at the FAB Gallery's show Seeing the 
World of Sound: the Cover Art of 
Folkways Records. 

These hard-hitting, deeply social- 
ly conscious album covers became 
the trademark of Asch’s influential 
company. “This is something that 
has huge social relevance,” explains 
co-curator Joan Greer as she looks at 
the hundreds of albums that she 
helped to select and hang in the FAB 
Gallery. “Folkways gave voice to so 
many different kinds of people— 
people who didn’t have a voice.” 

Regula Qureshi, another curator 
and the director of FolkwaysAlive, 
agrees. “It was a small company but 
it was so important because it stood 
for making the world a better place.” 


THE DEEP REVERENCE with which 
Greer and Qureshi speak about the 
legacy of Moses Asch is understand- 
able. The artists that Folkways Records 


supported over many decades of turbu- 
lent American history were anything 
but mainstream. In the middle of the 
Vietnam War, Asch produced a record 
of Vietnamese music, which, says 
Greer, not only gave people a face, but 
also showed that they literally had a 
voice. He produced an album by Pete 
Seeger while he was on trial during the 
McCarthy hearings, and long before 
the gay rights movement, he put out 
an album called Gay and Straight 
Together. He also turned convention on 
its head by getting Leadbelly, a black 
man just out of prison for murder, to 
record an album for kids called Negro 
Folk Songs for Young People Sung by Lead- 
belly. And this list goes on to count 
over two thousand albums. 

But as this display of album covers 
aptly shows, the voices of marginalized 
musicians were not Asch’s only means 
of changing the world; the visual art- 


work became a powerful mess, o, 
itself. Folkways Records covers radi ai 
stood out in a sea of slick mainst;., 
designs; their matte, sombre paloiig 
and a graphic style with somewhat o 
hand-made, woodcut look was instanj 
ly recognizable. “When the sound 
artists, the visuals, were put tove:| 
formed a powerful mix,” Gree; 
In the end, one tiny compar 
(Asch never hired more than six ped 
ple at one time) helped to \ift J 
music in North America to a « 
conscious platform. “He's al! alyoy 
human rights,” Qureshi says. “}, 
didn’t go about saying it; he did \i,"¢ 


ar 
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SEEING THE WORLD OF SOUND: 1 

COVER ART OF FOLKWAYS RECoR 
Curated by Joan Greer, Regula Quresty 
Margaret Asch, Susan Colberg, Dani 
Sheehy and Anthony Seeger « (A 
Gallery (U of A)e To Dec |} 
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Ra notes 


By PAUL MATWYCHUK 
AND CAROLYN NIKODYM 


Go Fringe, young man 


“Git Along, Little Fringie.” 

“Butch Cassidy and the Sundance 
Fringe.” 

“The Good, the Fringe and the Ugly.” 

“A Fistful of Fringers.” 

It’s late Monday afternoon at the 
Next Act Pub, and I’m sitting in a booth 
next to actor/playwright James Hamil- 
ton. The annual Fringe lottery—the sus- 
penseful and yet at the same time 
rather tedious process by which each 
year’s roughly 100 available indoor slots 
at next summer’s 25th anniversary 
Fringe festival are assigned to the hun- 
dreds of hopeful theatre troupes from 
Edmonton and around the world—is 
about to take place. Traditionally, the 
event climaxes with festival director Miki 
Stricker unveiling the “theme” of the 
upcoming festival, and since she and 
her co-host Darrin Hagen are both 
dressed in cowboy hats, some kind of 
Western title is obviously in store. But 
what could it be? It doesn’t take long 
for our guesses to get pretty abstruse. 

“Have Fringe, Will Travel.” 

“The Outlaw Josey Fringe.” 

"The Fringe That Shot Liberty 
Valance.” 

"This Fringe Ain’t Big Enough for 
the Both of Us!” 

At long last, Stricker and Hagen are 
ready to start drawing names from the 


pool of local applicants—and not a 
moment too soon, because Hamilton 
and | are scraping the bottom of the 
barrel with titles like “Fringesmoke” and 
“Midnight Fringeboy?” Hamilton snaps 
to attention: his script Fit (a Chuck Palah- 
niuk-style dark comedy about a man out 
to avenge himself against the author of a 
self-help manual that has destroyed his 
life) is one of the 145 shows competing 
for the 50 slots reserved for Edmonton 
productions. (Fifty more names will go 
onto a waiting list.) 

Hamilton has had a lot of luck at the 
Fringe (Nighthawk Rules, which he co- 
wrote and co-starred in, was one of the 
biggest hits of last summer's festival), 
but not at the lottery—for the last four 
years in a row, his company, the Bedlam 
Theatre Concern, has come up empty. 

Plenty of illustrious local names are 
called over the next 20 minutes, an 
encouragingly high number of them 
with brand-new scripts: Beth Graham, 
Daniela Vlaskalic, David Belke, Chris 
Craddock, Lyle Victor Albert, Ken 
Cameron. Jeff Haslam has a show 
called Licky’s Revenge, and Davina 
Stewart has an Irmengarde extravagan- 
za called The Lady Wheezes. But alas, 
Hamilton is not among them—for the 
fifth straight time. He’s not even on the 
waiting list. Is he bitter? 

“Hey, I'm an actor in Edmonton,” 
he says. “I’m always bitter! | don’t get 
it; I'm generally a lucky person—i’m 
the guy who finds $20 or a bag of 
weed on the sidewalk. The only expla- 
nation | can think of is that the vast 
majority of the people who are drawn 
aren’t here. So I’m starting to think 
that getting your name drawn is sort of 
an absolute Taoist thing—you’ve got 
to be the unbent reed, the uncarved 
log. They‘re probably thinking about 
anything other than doing the Fringe 
at this moment; maybe to get involved 
in the Fringe, you need to have no 
thoughts at all about being involved in 


the Fringe.” 

Hamilton’s speech is interrupted b 
a drum roll from the audience » 
Stricker and Hagen reveal the theme ¢ 
next summer’s Fringe. It’s “Hi-Yo 
Fringe... Away!” Somehow, the new 
can’t help but seem anticlimactic. (PM 


It’s beginning to fee! a lot 
like... 


Now that Christmas music is starting ' 
get piped into cafés and elevator 
across the city, and Santas of vario\ 
shapes and sizes are ho-ho-ho-ing to | 
tle kids in the malls, seasonally-theme 
theatre, too, is making its gram 
entrance. On the more traditional 4 
the Varscona Theatre plays host | 
James Brewer's An Evening With Charl 
Dickens (December 7-18), where Brew 
er will bring to life the man behind th 
timeless classic A Christmas Carol. 

And back by popular demand 
Northern Lights Theatre will be pré 
senting two staged readings of Davi 
Sedaris works for one public pera! 
mance (December 3) at the Thitt 
Space. Trevor Schmidt will be read 
from The Santaland Diaries, a hilaviol 
account of an actor who finds work! 
an elf in an increasingly busy dep@" 
ment store. And Season's Greeting 
read this year by Kirsten Rasmusse”' 
a farcical take on those family newslel 
ters that Martha Stewart advises 
send out with our Christmas cards 

Also taking a stab at the sensation 
alism of the season are the crew ® 
Mostly Water Theatre. Their XXXMas 
the Arts Barns PCL Studio Decembe 
3, is a multimedia sketch comedy 5" 
in which Santa is a blue-collar wer 
no longer satisfied with his jo> ; 
foursome, made up of Sam Vartent 
Trent Wilkie, Matt Stanton and i. 
Buchert, hope to offer something 0! ' 
season to people who don't really lke 
to begin with. (CN) ® 
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f d on your immediate future, | 
vision of you making your way through 
pstacle course—scurrying across booby- 
ned terrains, shimmying through tun- 
climbing over barriers, leaping across 
es. Curiously, there was not the least bit 
ess etched on your face. On the con- 
your eyes were wide and your expres- 
“was exultant. You seemed to regard this 
« an ordeal, but as a welcome opportu- 
9 expand your resourcefulness. 


953, Ena Bridge got engaged to Tony 
in their hometown of Kent, England. 
broke up and lost touch with each 
until recently. Now they're engaged 
pn, planning to go through with the mar- 
they shrunk back from 52 years ago. | 
ed them as your good-luck charms, Tau- 
eon you, too, will be returning to the 
of a long lost dream, or revisiting a desire 
y abandoned years ago, or exploring a 
ential union you gave up on in the past. 


factured nuclear weapons. When | lived in 
South Carolina, my neighbour was a bigoted 
Klansman. During my time in Philadelphia, | 
found a hand grenade on the sidewalk. | was 
shot in North Carolina and beaten up in 
Michigan. \’ve almost been arrested on 
fraudulent charges twice, once in New York 
and once in Washington. Despite it all, | love 
America—every part of it, red states as well 
as the blue states. | love its loudness, unpre- 
dictability, extravagance, and contradictions. 
I'm intrigued by the bizarre myths at the 
heart of the public discourse and entertained 
by the hysterical tone of that discourse. 
Now, using my example as inspiration, Gem- 
ini, proclaim your appreciation for influences 
that sometimes drive you half-crazy. 


“Dear Rob: Whenever I’m beset by fear, | 
sleep with the shield | made for myself. It’s a 
hubcap on which I've glued a bunch of pro- 
tective symbols, like a million dollars in 
Monopoly money, the fragment of a mirror | 
stole from the hospital where | was born, the 
toothbrush of an ex-lover I’m still good 
friends with, 20 Tamiflu pills arranged in the 
shape of a peace sign, a notebook page on 
which | wrote my best dream ever (in which 
my mom and dad were Mother Teresa and 
the Dalai Lama), a library card from Princeton 
with both my name and Einstein’s on it, a 
painting of a mutant butterfly dive-bombing 
a rainbow that’s on fire, and a bumper sticker 
that reads ‘Adrenaline is my drug of choice.” 
—taughing at My Anxieties.” Dear Laughing: 
| love your shield idea so much I’m recom- 
mending it for my Cancerian readers while 
they're in their “| Love to Worry” season. 


Of course | want to do everything | can to 
help you make your dreams come true. But 
tight now there’s a more pressing concern. 


You've got to dream bigger and hotter and 
wilder. You need to demand more from your 
imagination and conjure up more daring 
fantasies. Here, then, is a prescription from 
your soul doctor: In the coming week, spend 
at least 10 minutes a day brainstorming at 
the outskirts of your understanding. 


Passing a video store window in San Francis- 
co, | spied a poster advertising a set of DVDs 
for all seven years of some old TV program. 
What show it was, | couldn’t tell. Most of the 
sign was obscured. But the blurb at the very 
top promised that “You may never get up off 
the couch again”—presumably because you'd 
become so immersed in the world of the TV 
show that you'd have no need to actually go 
out and live your own life. While | don’t usual- 
ly recommend that you pursue this kind of 
escapism, Virgo, it’s perfectly fine—maybe 
even healthy—to do so now. Please feel free 
to disappear from the grind for a few days. if 
necessary, flee into an alternate reality. 


STMIUBRA — ewtza-vse2 


“Every act of conscious learning requires the 
willingness to suffer an injury to one’s self- 
esteem,” wrote psychiatrist Thomas Szasz. 
“That is why young children, before they are 
aware of their own self-importance, learn so 
easily; and why older persons, especially if vain 
or important, cannot learn at all.” | hope this 
observation is a sufficiently gentle preparation 
for your assignment, Libra. Are you ready to 
make the entire world your classroom, to 
expand your capacity to be taught, and to 
master a slew of new tricks? | hope so. To pull 
it off, you must be willing to let your ego die. 


Biologist Francis Crick (1916-2004) won a 


your free listings to 426-2889 
e-mail Glenys at 
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DANCE 


GHT AT THE OASIS: ISIS DANCE Festival 
te, 100 Festivalway, Sherwood Park (439-6960/451- 
* A Middle-Eastern dance recital featuring Isokan 
ta * Dec. 1 (7:30pm) * $15 (adv) at Isis Dance, 
faster/$20 (door) 


NUTCRACKER: ALBERTA BALLET AND BALLET 
H COLUMBIA Jubilee Auditorium (451-8000) + 
tic director Jean Grand-Maitre, with Boston Ballet artis- 
director Mikko Nissinen’s choreography, each perfor- 
features the Edmonton Symphony Orchestra. 
day festivities tums into a night of mystery, magic and 
Nantment * Dec. 8-10 (7:30pm), Dec. 10-11 (2pm); 
cracker brunch: Sun, Dec. 11 (11:4Sam-1:30pm) * 
ets at available at TicketMaster 


it OUMI HIZZI Royal Alberta Museum Auditorium, 
5-102 Ave (488-0706) * Middle-Eastern dance recital 
|. Dec. 4 (8pm) * $15 (adv)/$20 (door) 


LLERIES/MUSEUMS 


BUGERA GALLERY 12310 Jasper Ave (482- 
) * CHRISTMAS GROUP SHOW: Lara Chauvin, 
in Harper, Elin Neumann, Daniel Unger, and 
t Vanderhaeghe; Dec. 3-16 * SHORTBREAD AND 
RY: An evening of art and Christmas sherry and 
bread; Dec. 8 (S-9pm) 


(A CRAFT COUNCIL GALLERY 10186-106 St 
6611) * Open Mon-Sat 10am-Spm (closed all hols) 
HBRE OPTICS: fibre artworks by Deb Tilley * DRAWN TO 

I FLAME: by the Aurora Borealls Fireflies, glass bead- 
intil Dee. 3 = A HOLIDAY CELEBRATION OF CRAFT: 
cicratted pottery, glassware, textiles, wood, jewellery 
home furnishings; Dec. 10-24 
iT BEAT GALLERY 26 St. Anne Street St. Albert (459- 
* Open Tue, Wed, Fri 10am-6pm; Thu 10am-8pm; 
‘Oam-Spm * iN CHARACTER: Artworks by Yardley 
* Until Dec. 10 


GALLERY OF ALBERTA ART 


SOR 
d PU artim 


UFE: William Kurelek; until Jan. 8 « FRENCH DRAWINGS: 
From the National Gallery of Canada collection; until Feb. 
5, 2006 * French Drawings Lecture Sertes: Symbolist 
Drawing: Odilon Redon’s Landscopes of the Mind; presented 
by Dr. Joan Greer; Thu, Dec. 1 (7pm); free with EAG admis- 
sion * Kitchen Gallery: A MOVING EXPERIENCE; Travel 
and Transport in the Arctic: Inuit art; Dec. 10-Feb. 26 * 
Gallery Tours: Weekends: 12:30, 1:30, 2:30, 3:30pm * 
Children’s Gallery: TIR-NA-NOG (FOREVER YOUNG): By 
Spider Yardley-Jones * $9 (adult)/$6 (student/senior)/53 
(child 6-12)/free (member/child 5 and under) 


ARTSHAB STUDIO GALLERY 10217-106 St 3rd Fl 
(439-9532/429-2024) * Open every Thu* 365 DAYS 
AGO: Artworks by various artists created over the last 365 
days * Every Thu unti! Dec. 29 


BEARCLAW GALLERY 10403-124 St (482-1204) « 
Artworks by Norval Mornsseau, Daphne Odjig, Roy 
Thomas, Jane Ash Poitras, George Littechild, Joane 
Cardinal-Schubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others 


BEAU VILLAGE MALL Beaumont, 50 St * Featuring arts 
and crafts by the Artists’ Association of Beaumont * Dec. 
2-4 (Fri 3-9pm, Sat 10am-Spm, Sun noon-4pm) 


BRINSMEAD ZIOLA KENNEDY ARCHITECTURE 
10434-122 St » Open: Mon-Fri 8am-Spm * ROOTS: 
Paintings by Jodi Tychkowsky * Until jan. 2 


BRUCE PEEL SPECIAL COLLECTIONS LIBRARY 8- 
Rutherford South, U of A Campus (492-5998) * Open: 
‘Mon-Fri 10am-4:30pm, Sat (until Dec. 3): 1am-4pm * 
LAYING THE FOUNDATIONS: Featuring photographs, 
archival documents, and important works from. Alexander 
Cameron Rutherford’s book collection * Until Dec. 


CHRISTL BERGSTROM'S GALLERY 9621-82 Ave 
(439-8210) * Open Mon-Fri 11am-Spm * ALBERTA 
LANDSCAPES-THE HUMAN TOUCH: Paintings by Christ! 
Bergstrom * Until Feb. 28 


COLLECTIV CONTEMPORARY ART AND DESIGN 102, 
6421-112 Ave (491-0002) * Open: Wed-Fri 12-6pm, Sat 
10am-6pm, Sun 12-4pm * CHRISTMAS SHOW: Artworks 
by Brad Burns, Matt Gould, Jan Hoekstra, Rob Buttery, 
Heather Millar, Laura McKibbon as well as new artists Ben 
Skinner, Genevieve Dionne, and Tim Rechner * Dec. 1-24 
(open Dec. 24 10am-3pm, closed Dec, 25-Jan. 10) * 
Opening: Dec. 1 (12-8pm) 

UDELL GALLERY 10332-124 St (488-4445) * 
VIC CICANSKY: 27th Anniversary Exhibition; until Dec. 10 
= CHRISTMAS 2005: New artwork by gallery artists and 
new acquisitions; Dec. 10-24 


CENTRE GALLERY 2nd Fi, University 
Extension Centre, 8303-112 St (492-01 66) * Open: 
Mon-Thu (8:30am-8pm), Fri (8:30am-4:30pm), Sat 
(9am-noon) * Laura Evans Reid, an early student of 
Henry Glyde * Until Jan. 4 


cus 
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FAB GALLERY 1-1 Fine Arts Bldg, U of A, 112 St, 89 Ave 
(492-3261) * SEEING THE WORLD OF SOUND: THE COVER 
ART OF FOLKWAYS RECORDS * Until Dec. 17 * Opening 
reception: Thu, Dec. 1 


FRINGE GALLERY 10516 Whyte Ave (432-0240) + 
Artworks by Neil Fiertel; through December 


GLASS HAPPENS STUDIO 17324-106A Ave (484- 
8388) « Handblown glass show and demonstrations 
featuring artworks by Jeff Holmwood, Carol Dragich, 
Colin Baksic, Harold Glass, Mary Goddard, Keith Walker, 
Darren Tellier, and John MacPhee * Fri, Dec. 2 (6- 
10pm); Sat, Dec. 3 (10am-Spm) 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * THE WORLD IS BIG 
THE WORLD IS LITTLE: Installation of drawing-based works 
including sculpture and writing by Candice Tamowski; 
until Dec. 17 * Front Room: A COLLECTION OF SMALL 
MISERIES: Digital images by Carole Hanson; until Dec. 7 


JEFF ALLEN GALLERY Strathcona Place, 10831 
University Ave (433-5282) * LANDSCAPES FROM THE 
HEART: Fibre artworks by Ada Moyles; until Dec. 1 + 
CHRISTMAS SHOW AND SALE: Artworks by previous 
exhibitors; Dec. 6-Feb. 2; open house: Wed, Dec. 7 (6:30- 
8:30pm) 


JOHNSON GALLERY (SOUTH) 7711-85 St (465-6171) * 
Open Mon-Fri 9am-Spm; Sat 10am-Spm * CHRISTMAS 
EXTRAVAGANZA: Paintings and prints by gallery artists and 
visiting artists. Pottery by local potters and art cards * 
Through December 


JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) 
* Open Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Artworks by Myles MacDonald, Waltraut Unbekannt- 
Lafleur, and Dave Ripley. Giclee reproductions of prints by 
Len Gibbs, Raymond Chow, Dorothy Oxbourgh, Ted 
Hesketh * Through December 


LANDO GALLERY 11130-105 Ave (990 1161) * SONG 
OF SONGS: Paintings by Tslila Barzel 


LATITUDE 53 10248-196 St, 2nd Fl (423-5353) * Open 
Tue-Fri 10am-6pm, Sat 12-Spm * THE FINE ART OF 
SCHMOOZY: An evening of fashion, art, music, tasty food 
and martinis « Dec. 10, 8pm (door) * $10(mem- 
ber)/$15 (non-member) at Latitude, Ultra Violet Floral 
Studio, Blackbyrd; $20 (door, everyone) 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-Spm * FIVE 
DEFINITIONS OF SPIRIT: Artworks by Allison Argy-Burgess, 
Roger Belley, Sharon Moore-Foster, Teresa Halkow with 
musical composition by John Caverly, curated by Robert 
Sinclair * ‘Until Jan. 29 * Opening reception: Dec. 1 


MCPAG 5411-51 St, Stony Plain otis Tol aad i 
Mon-Sat 10am-—4pm; Sun 10am-6:30pm * tings 
Keith Nolan and copper sculptures by Audra Schoblocher; 
until Dec. 5 * Drawings and paintings by Michael Mott; 
opening reception: Sun, Dec 11 (1-3:30pm); Dec. 8-Jan. 
12 


MILNER ART GALLERY Theatre Foyer Gallery, Stanley 
A. Milner Ubrary, 7 Sir Winston Churchill Sq (496-7000) 
© DRAWING THE REMARKABLE MARIA: CRAYONS ACROSS 


Nobel Prize for co-discovering the DNA mol- 
ecule. Naturally, he didn’t have any use for 
the religious right’s pet dogma, Intelligent 
Design. But neither did he fully endorse evo- 
lution. That theory says Earth’s first life forms 
arose from organic molecules, which in turn 
coalesced from inorganic matter. In Crick’s 
opinion, that process was impossible 
because there wasn’t enough time for such a 
stupendously complex series of events to 
unfold, given the fact that our planet is only 
4.6 billion years old. To address the discrep- 
ancy, Crick favoured the theory of “directed 
Panspermia,” which proposes that life 
arrived here via an advanced extraterrestrial 
civilization. Your assignment, Scorpio, is to 
do as Crick did: Carve out a middle ground 
between two competing perspectives, tran- 
scending the narrow definitions that each of 
them uses to frame the big questions. 


In her profile on poet John Ashbery in The 
New Yorker, Larissa MacFarquhar reports that 
his Manhattan apartment is deeply chaotic 
“Everything needs to be open and nothing is 
ever closed,” she quotes Ashbery’s partner as 
saying. “Drawers. Cabinets. Closet doors. 
Everything! All possibilities must be available 
at all times.” This happens to be my exact 
prescription for you, Sagittarius. Make your 
heart as innocent as possible. Suspend your 
opinions. Judge nothing. Be hungry for the 
raw truth and beauty that can be captured 
with the aid of naked receptivity. Oh, and 
keep all your cabinets and drawers open. 


OR JEAPRIGORN oz. 


You might want to listen to “Doing the 
Unstuck,” a song by The Cure. It could prod 
you to do what you know you should, which 
is expel yourself forcibly from the rut you're 
lodged in, “It's a perfect day for letting go / 
for setting fire to bridges,” the lyrics advise, 


“for rip-zipping and button-popping / for 
dancing like you can’t hear the beat.” 
Maybe some of you are protesting, “But | 
want to use logic to think my way out of this 
Jam.” Here’s what | have to say in response: 
You probably won’t get unstuck with your 
rational mind alone, which is why you 
should do irrationally constructive things like 
Singing liberation songs very loudly 


Did you know that the world has become 
dramatically more peaceful in the last 14 
years? The 2005 Human Security Report 
documents how wars, coup d’états, and 
genocide have declined 40 per cent since 
1991. Weapons sales between countries 
have dropped 33 percent, and the number 
of refugees has diminished 45 per cent. | 
hope this shocking data, which should have 
been trumpeted on the front page of every 
newspaper, will inspire you to throw yourself 
with rebellious exuberance into tris week's 
assignment: Ignore the cynical masochists 
who preach doom and gloom, and take up 
the cause of zoom and boom. Tne astrologi- 
cal omens say this is your special time to 
explore the frontiers of pleasure, harmony, 
integrity, and freedom 


PISGES a-ttar20 


Singer-songwriter Leonard Cohen has 
recorded 11 albums, including Death of a 
Ladies’ Man, produced by the legendary Phil 
Spector. Spector used unusual methods to 
provoke Cohen's genius, like holding a gun 
to the singer's head and demanding a more 
emotional delivery. | don’t recommend that 
you enlist the services of a nut like Spector, 
nor do | think you should resort to such out- 
rageous goads. | do, however, hope you'll 
find ways to give yourself friendly shocks 
that will move you to raise your expectations 
of yourself. @ 
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CED vECEMBER 1-7, 2005 


* 


THE AMERICAS: Artworks by Tara Langlois and Patti 
«§Meaintosh * Until Jan. 2 

MUDDY WATTERS CAFE 8211-111 St (719-7243/966- 

8612) * Paintings by Steve McLean * Until Dec. 10 


Musée HERITAGE MUSEUM S St. Anne Street, St. Albert 
(459-1528) * Open: Mon-Sat 10am-Spm, Sun 1-Spm * 
SCOUTING FOR INDIANS: Photographs by Jeffrey Thomas * 
Dec 8-Feb. 26 * Opening reception: Dec. 8 (7-9pm) 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-761 1) * Open Mon-Fri 10am- 
2:30pm, Tue 6:30-8:30pm, Thu 6-8pm * OFFERINGS 
FROM THE THIRD DIMENSION: Experimental work in clay 
* Until Dec. 30 


PICTURE THIS 959 Ordze Rd, Sherwood Park (467- 
3038) = Featuring photographs by Lori-Ann Muenzer * 
Until Dec. 3 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open: Tue-Sat (10am-Spm), 
Thu (10am-Spm) * PRESENCE: St. Albert Place Visual 
Arts Council (SAPVAC) * Dec. 1-31 * Opening recep- 
tion/St. Albert's Downtown light-up celebration: Thu, 
Dec. 1 (6:30-9pm) 


REYNOLDS-ALBERTA MUSEUM 2im W of Wetaskiwin, 
Hwy 13 (780-361-1351/1-800-661-4726) * Open: Tue- 
Sun 10am-Spm « LIFE AND TIMES OF THE MOTORCYCLE: 
Until Sept. 17, 2006 * $9 (adult)/$7 (youth)/$S 
(child)/free (child six and under) 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453- 
9100) * Open Mon-Sun 9am-Spm * KID STUFF: A nos- 
talgic look at dozens of classic toys from the ‘50s and 
“60s; until Jan. 9 © QUEENS OF THE COURT: THE 
EDMONTON GRADS; until Feb. 12 


SELFRIDGE POTTERY STUDIO 9844-88 Ave (439-9296) 
= Winter open house featuring works by Richard and 
Carol Selfridge * Dec 3-4, Dec. 10-11 (1]am-Spm) 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue- 
Sat 12-Spm * A PERFECT CHRISTMAS PRINT AFFAIR 

© “EXHIBITION AND FUNDRAISER: Featuring printworks cre- 
ated by printmakers of local, national and international 
acclaim * Dec. 3-22 


STUDIO GALLERY 143 Grandin Park Plaza, St. albert 
(460-5990) » Open: Tue-fri 10am-Spm, Sat 10am-4pm * 
WET PAINT: Artworks by various artists Until Dec. 31 


TU GALLERY 10713-124 St (452-9664) * Open: Tue-Sat 
10am-Spm, Thu 10am-8pm * FOUR CORNERS: Hand 
crafted wooden boxes and chests and black and white 
photographs by various artists * Until Dec. 22 


UNIVERSITY OF ALBERTA Human Ecology, 116 St, 89 
Ave * TIBET AND BEYOND: Featuring rare period Tibetan 
dress * Until Dec. 6 


UPSTAIRS GALLERY 2nd Fl, 11631-105 Ave (452-8906) 
* Open: Tue-Sat 11am-4pm, or by appointment * XMAS 
EXHIBITION: Small artworks by Caroline and Frank 
Arminaton, illingworth Kerr, john Koemer, Richard Yats, 
Bemie Hippel, Marc Siegner, Gordon Snyder, Dan Bagan 
and others, silver sculpture by Stuart Adams * Dec. 3-23 
* Opening reception: Dec. 3 (1-Spm) 
URBAN ROOTS 10143 Whyte Ave (438-5978) « 
Paintings/photographs by Peca Rajkovic. Sculpture and 
- by Ritchie Velthuis. Paintings and cast bronze by 
"Tania Gamer-Tomas * Until Dec. 31 


\VAAA GALLERY 3rd Fi, Harcourt House, 10215-1172 St 
(421-1731) * Open Tue-Sat 10am-S:30pm * CONTINU- 
UM/AN EXPLORATION OF FIBRE: Fibre artworks by the hand 
weavers, spinners and dyers of Alberta * Until Dec. 17 


VANDERLEELIE GALLERY 10183-112 St (452-0286) » 
Open Tue-Sat 10am-5:30pm * Classical figure and stil life 
paintings by Lam. Photographs of flowers by Anderson 
WALTERDALE PLAYHOUSE Art in the Lobby 10322-83 
Ave (432-7357) * DE MINIMUS: Mixed media collage, 
acrylic and watercolours by Donna Marchyshyn Shymko 
and Elaine Tweedy * Until Dec. 10 


WEST END GALLERY 12308 jasper Ave (488-4892) * 
EDMONTON ROMANCE: Artworks by Nixie Barton, 
Grant Leier * Until Dec. 9 


WORKS GALLERY Commerce Place, Main Fl, 10150 
jasper Ave * Open: Mon-Sat noon-Spm * THE SPIRIT OF 
OSITY: Original gifts, handmade by local artists * 
Dec. 24 


AUDREY’S BOOKS 10702 Jasper Ave (432-9427) © 
a ) of Myma Kostash and Duane Burton’s book, 
ers Companion to the North 
»r featuring readers Alice Major, Rudy 
ebe, Myma Garanis and Gail Helgason and more * 
Thu, Dec. 8 (7:30pm) 


CITY ARTS CENTRE 10943-84 Ave (433-2932) * 
e Christmas Tellaround « Fri, Dec. 9 (7:30-10pm) 


$3 
NAKED CYBER CAFE 10354 Jasper Ave * Music, poet- 


ce art open stage hosted by the 
ectric Orchestra * Every Thu (8pm) 


ry, and perform 


ed Eclectic 


STANLEY A. MILNER LIBRARY 7 Sir Winston 

q (496-7070) * Library Theatre (433- 

757) * TELLABRATION 05: TALES storytelling 
featuring Jennie Frost, Marie Anne 
Bailey, Sheila Taylor, Twyla-Rae 

sno and Kathy Jessup * Fri, Dec. 2 (7:30- 
Opm) * $10 (adult)/$25 (family) at TIX on the 
PI? 


THE UPPER CRUST CAFE 10909-86 Ave (433-2932) « 
STORY CAFE: HOME FOR THE HOLIDAYS: Featuring 

ALES, Stephanie Benger, Twyla-Rae 
achno, Kathy Jessup and Helen Lavender + 
(7-9pm) 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) * 
Comedy open mic hosted by Kathleen McGee * Every 
Mon (9pm) * Free - 

THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) « Thu 8:30pm, Fri (8:30pm), Sat (Spm and 
10:30pm) * Bob Angeli; Dec. 1-3 * Leif Skyving; Dec. 8- 
10 

THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) * Show times nightly at 8pm; weekends Spm. 
and 10:30pm * John Wessling (Last Comic Standing) with 
Lars Callieou, Rick Bronson; Dec. 1-4 * John Wessling, fea-_ 
turing Welby Santos and The Bear's Paul BrownyBec. 6-11 
WUNDERBAR HOFBRAUHAUS 8120 101 St (436-2286) 
* The Lederhoosers Super Comedy Dryhump * Every Fri 
(8:30pm) + Free 

YUK YUK’S KOMEDY KABARET Londonderry Mall (481- 
9857) * Thu-Fri (pm) Sat (8pm, 10:30pm) * Every Wed: 
Stand-up * John Win, Paul Breau, Brett Martin; until Dec. 3 
* Mike Dambra; Fri, Dec. 9-10 (8pm-2am) 


BEAUTY AND THE BEAST Arden Theatre, St. Albert (451- 
8000) * St Albert Children’s Theatre bring to life Disney's 
animated classic * Until Dec 3 (7:30pm), Dec. 4 (2pm) * 
$19.50 (adult)/$13.50 (youth up to 17yrs/senior) at 
TicketMaster, Arden box office 


‘CANADIAN GRAFFITI jubilations Dinner Theatre, 
WEM, Phase Ill, Upper Level, 22253, 8882-170 St (484- 
2424) * Until Jan, 21 


A CHRISTMAS CAROL Citadel Maciab Theatre, 8928- 
101A Ave (425-1820) * A spectacular holiday family 
tradition * Dec. 2-23 


DIE-NASTY Varscona Theatre 10329-83 Ave (433-3399) * 
Directed by Dana Andersen. Intrigue, passion and shen- 
nanigans abound in Edmonton's live improvised soap 
opera * Every Mon (8pm) * Tickets at the door 


(AN EVENING WITH CHARLES DICKENS Varscona 
Theatre (433-3399) * A theatrical journey with novelist, 
Charles Dickens, presented by James Brewer * Dec. 7- 
18 (7:30pm, Sat/Sun Zpm), no show Monday * $12 
(adult)/$10 (student/senior) at TIX on the Square, funds 
go to the Change for Children Society and The Actors 
Fund of Canada 


GIRL IN THE GOLDFISH BOWL Theatre Network, 
10708-124 St. (453-2440) * By Morris Panych, present- 
ed by Theatre Network * It’s 1962, the height of the 
Cuban missile crisis, but for Iris, an eleven-year-old girl 
from a remote fishing town in BC, a bigger concem is 
the end of her childhood = Until Dec. 4 * Tickets avall- 
able at TIX on the Square 


‘THE GOLDEN AGE OF ROCK, POP AND DOO WOP 
Mayfield Dinner Theatre, Mayfield Inn, 16615-109 Ave 
(483-4051) * Until Feb. 12 


MEMORIES OF A CHRISTMAS ORNAMENT Festival 
Place, 100 Festival Way, Sherwood Park (449-3378/451- 
8000) * A funny, warm story of a man’s life as seen 
through the eyes of a Christmas omament that loves him * 
Dec. 11 (2pm) * $18 (adult)/$15 (child 12 and under) at 
Festival Place box office 


MOVING ALONG Roxy Theatre, 10708-124 St (420- 
1757) * By Chris Craddock, directed by Sophie Lees * 
Presented by Theatre Network * A young man’s story 
told while he sits in a chair of his own invention * Dec. 
8-10 (8pm), Dec. 11 (2pm) * $18 (adult)/$15 (stu- 
dent/senior) at TIX on the Square 


THE MYTH OF SUMMER Timms Centre for the Arts, U 
of A, 87 Ave-112 St (492-2273/420-1757) * An off- 
beat comedy by Conni Massing, directed by Stephen 
Heatley. Quirky characters look for love and fulfillment 
within their familiar world of cement waterpark beach- 
es, the “real” lakeside suburb and in the sprawling 
wilderness of commercialism * Dec. 1-10 (8pm); Thu, 
Dec. 8 (12:30pm); no show: Sun, Dec. 4 * $8-$20 at 
TIX on the Square, Studio Theatre Box Office 


A PRAIRIE BOY’S WINTER Citadel Theatre's Rice Theatre, 
8928-101A Ave (425-1820) * Adapted for the stage by 
Sandra Birdsell, Martha Brooks and David Gillies, based on 
the book by William Kurelek. Centers around depression 
era farm kids and their life on the prairie in the winter 
where hockey seems to be the most important thing in 
their lives * Until Dec. 4 


THE SANTALAND DIARIES/SEASON’S GREETINGS 
The Third Space, 11516-103 St (471-1586) * By David 
Sedaris, presented by Northern Light Theatre * An 
evening of two separate, dark, comic readings by Trevor 
Schmidt and Kirsten Rasmussen * Dec. 3 (8pm) * $18 
(adults)/$15 (students/seniors) 


SHE LOVES ME La Cité Francophone, 8627-91 St (420- 
1757) * Musical presented by Plain Janes Theatre. Music 
by Jerry Bock, lyrics by Sheldon Hamick, based on a play by 
Mildos Laszlo * Dec. 9-18 (Tue-Sat 8pm, Sun 2pm) * $18 
(adult)/$15 (student/senior/Equity) at TIX on the Square 


UNDISCOVER’D COUNTRY Catalyst Theatre, 8529-103 St 
(420-1757) « By Scott Douglas, directed by Ben 
Henderson, presented by Undiscover'd Collective * A 
young computer genius is haunted by a mysterious Cree- 
speaking ghost, he starts out on a quest after Shakespeare’s 
Hamlet is accidentally downloaded into his brain * Dec. 8- 
11, Dec. 13-18 « $18 (adult)/$15 (student/senior/Equity) 
at door, TIX on the Square 


XXXMAS Fringe Theatre Adventures PCL Studio, 10330- 
84 Ave (420-1757) * Presented by Mostly Water Theatre * 
Craig Buchert, Matt Stanton, Sam Varteniuk, and Trent 
Wilkie with Jason Ludwig and Adam Mitchell bring you a 
hilarious sketch comedy and video shorts * Dec. 1-3 (8pm) 
* $10 at door, TIX on the Square 


YOU CAN'T TAKE IT WITH YOU Walterdale Playhouse, 
Walterdale Playhouse, 10322-83 Ave (420-1757) * By. 
George S. Kaufman and Moss Hart, directed by Jaclyn 
Thomey * When Alice invites her rich, handsome fiancé 
and his conservative parents for supper, she has one 
request for her eccentric family-to be normal. But normal is 
easier sald than done * Until Dec. 10 (Tue-Sat 8pm, Sun 
2pm) * $10-$14 at TIX on the Square, door 


Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 

Deadline Is Friday at 3pm_— 


CLUBS/LECTURES 


ACADEMIC ADVOCACY: TAP DANCING IN A 
MINEFIELD? Wyatt Lecture Room (236 Earth Sciences 
Building), U of A (492-6375) * Seminar presented by 
Dr. Lee Foote * Dec. 1 (12:30pm) 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A- 
104 St; every Thu (6:30-8:30) * Organic Roots, 8225- 
122 St; every third Thu (6:30pm) 


CONVERSATION CAFE Unity of Edmonton Church, 
13212-106 Ave * Meeting presented by Rev. Yvonne 
Racine * Every Tue (1-3pm) 

FAVA'S MONTHLY WRITER'S CIRCLE Exhibition 
Suite (429-1671) * Meeting on the first Tue ea. 
month (7-9pm), to discuss, share and comment on 
work in progress, common challenges and and to 
hear from special guests 


GRIEF INFORMATION SESSIONS Park Memorial 
Reception Centre, 11015-1017 St (454-1231, ext. 50) * 
Meeting presented by the Edmonton Bereavement 
Centre, My Own Kind of Christmas: Holidays and 
Grief * Sat, Dec. 10 (10-11:1Sam) * Free 


HEALING EXPECTATIONS AROUND CHRISTMAS 
Unity of Edmonton (church), 13212-106 Ave * 

Finding New Meaning and Purpose at Christmas, lec- 
ture/discussion presented by Rev. Yvonne Racine; Thu, 
Dec. 1 (7-9pm) * Gifts of the Heart, presentation/dis- 
cussion on explore feelings of gift giving and receiving 
with Rev. Yvonne Racine; Thu, Dec. 8 (7-9pm) 


THE HUMAN RIGHTS CITY EDMONTON PROJECT 
(JRCEP) Canadian Native Friendship Centre, 11205- 
101 St (453-2638) * Steering committee meeting * 
Sat, Dec. 10 (12-4pm) 


IMMIGRANT MEN ADVOCACY NETWORK City 
Hall, Heritage Rm = Lunch and Learn: Introducing The 
Immigrant Men Advocacy Network, presented by Leo 
Campos A. and Luis R. Garay * Dec. 7 (noon-1pm) * 
Free 


INNER SANCTUMS, OUTER SPACES Rm 4-5, 
Business Building, U of A, 
www.ualberta.ca/~sheilac/ISOS.html * A graduate col- 
loquium presented by the U of A’s Medieval and Early 
Modern Institute (MEMI) featuring presentations on 
cultural, literary and historical subjects * Dec. 8-9 


OUR NORTH AMERICA: FROM TURTLE ISLAND 
TO THE SECURITY AND PROSPERITY PARTNER- 
SHIP Tory Bdg, Basement, Room 45, U of A» 
Lecture, Enduring Issues: Defence, featuring speakers 
Desmond Morton and Hal Klepak * Dec. 8 (3;30- 
5pm) 

PHILOSOPHERS’ CAFE Stanley A. Milner Library, 
Edmonton Rm, 7 Sir Winston Churchill Sq (492-0448) 
* Topic, Building National History: How Should We Talk 
About Ganada‘s Past? presenting Dr. Patricia 
McCormack * Sat, Dec. 3 (2-3:30pm) 


PLAN (PLANNED LIFETIME ADVOCACY 
NETWORK) 11724 Kingsway Ave, Alberta Association 
for Community Living offices (488-2422) * 
Information session, PLAN assists families who have a 
relative with a disability to plan * Wed, Dec. 7 (7- 
8:30pm) 

TOURETTE SYNDROME FOUNDATION Academy of 
King Edward, 100 St, 86 Ave (1-888-824-9764) * Ts 
support groups, on the first Wed each month « Wed, 
Dec. 7 (7-9pm) 


WOMEN’S HEALING CIRCLE StillPoint Healing 
Centre, 110, 10350-124 St (488-5882/452-9388) = 
Support group with Marianne Peters * Every Thu, 
Dec. 1 (7-9:30pm) * $10 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN'S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and 
bisexual women * Second Wed each month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with poo! tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 
Open daily 9-3, Fri 8-3 * Mon: Amateur strip contest 
(12:30); D} Alvaro, Ashley Love * Tue: Free pool, 
Malebox, Dj Arrowchaser * Wed: Gurlz Gone Wild 
Midnite; with D] Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, guests * Thu: Wet Undies Contest 
(12:30): with DJ Squiggles, Yohko Oh-no * Fri: DJ 
Alvaro dance party, male strippers * Sats Theme par- 
ties, leather/fetish dungeon, free pool, pool tourna- 
ment, DJ Arrowchaser * Sun: Stardust Lounge with Mz 
Bianca and Mz Vanity Fair (11pm), D) Eddy Toonflash 


DOWN UNDER MENS BATH HOUSE 12224 Jasper 
Ave (482-7960) * Open 24/7 * 
www.gayedmonton.com 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) © An organization for gay men and les- 
bians In business and their non-gay friends to share 
business knowledge, learn, make friends and network 
in a positive, proud space where being yourself is the 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7@hivedmon- 
ton.com * Programs and support services for people 
affected and infected by HIV/AIDS and related illness- 
es. Counselling, referrals, support groups, harm reduc- 
tion, education, advocacy and public awareness cam- 
paigns 

INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff * Third Thu each 
month (fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) or Marjorie (mwonham@ual- 
berta.ca) 


LIVING POSITIVE 404, 10408-124 St, www.edmliv- 
ingpositive.ca (1-877-975-9448/488-5768) * 
Providing confidential peer support to people living 
with HIV * Every Tue (7-9pm): Support group * Daily 
drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490- 
7332) * Program for HIV-AIDS prevention, treatment 
and harm reduction in French, English and other 
African languages * Every 3rd and 4th Sat (9am-Spm) 
* Free (member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and com- 
petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Every 
Tue and Thu 


MEDITATION 10502-70 Ave (633-6157) * Tranquility 
meditation, Tibetan tradition WITH Ani Lama Kunsang 
* Every Wed (7pm) * Free 


MEN TALKING WITH PRIDE Pride Centre, 10010- 
109 St (488-3234) * Every Sun (7pm): A safe, sup- 
portive, confidential discussion group talking about all 
gay related issues, for men at any stage of coming out 
* Free © talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm 
* Support/education for parents, families and friends 
of lesbians/gays/bisexuals/transgenders 


PRIDE CENTRE 10010-109 St (488-3234) * Open: 
Mon-Fri 7-10 * Edmonton’s GL8T Community Centre, 
offering drop-in counselling services, community 
access computers, community group meeting space, 
resource materials, and a games and TV area 


PRISM BAR AND GRILL 10524-1011 St, back 
entrance (990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat Spm-4am * Wed: Amateur strip 
with Weena Luy, Sticky Vicky, DJ Alvaro * Thu: 
Rotating shows: Sticky’s open stage and the Weakest 
Link game second and last Thu with DJ Jazzy » Fri: 
Upstairs: Euro Blitz: New European music with D) 
Outtawak Downstairs: DJ Jazzy * Sat: Every Sat like 
new years: Upstairs: Monthly theme parties with Dj 
Jazzy; Downstairs: New music with DJ Dan and Mike * 
Long weekend Sundays: Betty Ford Hangover Clinic 
Show: Every long weekend with D} Jazzy * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy * Every Sat 
(7-9pm) * An adult facilitated social/support group for 
lesbian, gay, bisexual, transgendered, and straight 
youth under the age of 25 


| SPECIAL EVENTS | 


BHOPAL/SCAREDSACRED Stanley A. Milner Library, 
Centennial Rm (434-9236) * To commemorate the 
National Day of Action Against Climate Change. 
Presented by the Edmonton Small Press Association 
(ESPA) © Fri, Dec. 2 (7pm) * By donation, free to low- 
income 


CHRISTMAS BAZAAR King’s University College, 
9125-50 St (466-6426) * Dec. 3 (10am-3pm) * 
$1/free (child 12 and under) 


CHRISTMAS FORMAL CHARITY SWING DANCE 
Orange Hall * Dance fundraiser for AIDS education in 
Africa. Hour-long jive lesson begins at 8pm * Dec. 10 
(8pm-midnight) = $7 


CINEMA AT THE CENTRE Stanley A. Milner Theatre, 
7 Sir Winston Churchill Sq (496-7070) * Le Grand 
Voyage Arabic and French with English subtitles, rated 
PG with mature themes « Wed, Dec. 14 (7pm) * Free 


CULTURE COOL Red Strap Market, 10305-97 St 
(909-0935) * Fundraiser featuring live music, dance, 
art, and delicious food presented by Edmonton’s Latin 
Festival Society, featuring Marco Claveria Band, Tilo 
Paiz, American Rosa, N-samble and dance by 
Musicale, Latin Comer, Viraj, and Kekeli with Wajjo 
Drummers # Sat, Dec. 10 (8pm) * $10 (adv)/$15 
(door) at TIX on the Square, Megatunes, ParaisOy, 
Tropical € 
DANCES OF UNIVERSAL PEACE Riverdale 
Community Hall, 9231-100 Ave (467-1 285/929-5571) 
* Mon, Dec. 12 (7:30-9:30pm) 


FILL A BUS Downtown St. Albert * Donate non-per- 
ishable food, toys for boys and girls (0-17yrs), and 
cash will be accepted on the "Fill a Bus" during the 


- i =e 
fighting of the Christmas lights Thu 
cz ese the ‘ jas lights ceremony * Thu, De. 


FINE ART OF SCHMOOZY Latitude 53, 10248-1, 
St (423-5353) * Fundraser featuring fashion, art, 
music, food and martinis * Dec. 10 (8pm (door) + 
$10 (member)/$15 (non-member) at Latitude 
UltraViolet Floral Studio, Blackbyrd 


THE GRAND BIZARRE: A REBELLIOUS CHnisy. 
MAS EXPERIENCE Saddlery Building, 10145-104 s, 
Local bands, knitting divas, and original jewellery : 
makers with printmakers works * Dec. 3-4 (Sat | 2. 
8pm, Sun 12-6pm) 


IMAGE THEATRE’S PUB NIGHT VARIETY sHow 
Jekyll and Hyde Pub, 10610-100 Ave (429-8843) . 
Fundraiser, showcasing local talent, silent auction, ;ay 
fle and door prizes * Dec. 2-3 (6:30pm food and. 
drinks, 8pm curtain) * $10 (door) 


MEMORIES OF A CBC JUBILEE CHRISTMAS 
Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) * Don Messer_s Jubilee featur. 
ing seasonal songs, the "Buchta" dancers, and 
Messer’s toe-tapping ‘down-home’ music * Dec jp 
(2pm and 7:30pm) * $30 (all ages) 


ST. ALBERT FILL A BUS Canadian Tire, both Save , 
Foods Stores and Wal-Mart (St. Albert) * Help fill a 7 
Albert Transit bus with non-perishable food, toys (0. i 
17yrs), and cash donations * Sat, Dec. 10 (9-Spmn 


SHARE THE SPIRIT Pilgrims Hospice, 9808-148 s 
(413-9801) * Pilgrims Hospice Society open house 
including performances by Iren Bartok, the Festiva) o 
Wreaths, the Cookie Trot, and Celebrate a Life « 
Dec. 4 (11:30-3pm) 


SPIRIT OF SOLSTICE YULE MARKET Unitarian 
Church of Edmonton, 10804-119 St (454-9877) « 
Fair-trade goods, local handcrafts, workshops » De 
3 (10am-8pm) * $2 (adult)/$1 (student/senior)/fr. 
(child under 12), donate to the Mitten Tree 


SPY OPTIC PRESENTS: SNOW BASH Globe To, 
and Grill, 10045-109 St * Fri, Dec. 9 (9pm-2am) 


A VINYL CAFE CHRISTMAS Jubilee Auditorium « 
Stuart McLean * Wed, Dec. 14 (7:30pm) * $37.5: 
$41.50 


un 


KARAOKE 


ALBERT’S 9308-34 Ave © Every Tue (8pm): with 
Prosound Productions 


AVENUE PIZZA 8519-112 St (432-0536) * Every 
Thu (9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed 
Sun (9pm): with Brad Scott 


BANKER’S PUB 16753-100 St (406-5440) * Every 
(9pm-1am) * Every Sun (8pm-midnight): with Or 
Key Entertainment 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm-12): Hosted by Jeannie 


CEILI'S IRISH PUB 10338-109 St (426-5555) » £ 
Sat (9pm): Jameoke 


ECCO PUB 9605-66 Ave * Every Mon (9pm): with 
Sonia, Prosound Productions 


FRANCO'S 14059 Victoria Trail (478-4636) * Every 
Thu/Sat (10pm-2:30am): Debra-Fae 


GAS PUMP 10166-114 St (488-4841) * Every 7 
Tue/Wed (9pm) 


HOLIDAY INN 4520-76 Ave * Every Thu (8:30pm): — 
with Linda, Prosound Productions 


JAMMERS PUB 11948-127 Ave (451-8779) * Every 
Mon (7-11 pm): hosted by Peggy Sue 


LAKEVIEW PUB 18, 9104-179 Ave * Every Sat 
(9pm-1am): with Off-Key Entertainment 
MOJO’S Best Western Hotel, Fort Saskatchewan * 
Every Fri (9:30pm): with Prosound Productions 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Every 
Tue 


PICARDS PUB 10725-104 Ave (428-4386) * Every 
Wed (8pm): with Christy, Mr. Entertainment 


ROSIE'S BAR AND GRILL = Downtown, 10604- 
101 St (423-3499); every Mon-Sat (9pm); Sun (7pm) 
with Ruth * Highstreet, 10315-124 St (482-1600), 
daily (9:30pm) * Old Strathcona, 10475-80 Ave 
(439-7211); every Thu-Sat (9:30pm-1:30am) * 99 3 
63 Ave; every Thu-Sat (9pm-1am): with Off-Key 
Entertainment 
SANTANA'S « Every Wed (9pm-2am) 
SILVER MARTINI 10668-156 St * Every Thu/Sat 
(9pm): with Prosound Productions 

SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) * Every Tues, Fri-Sal 
(7pm-midnight), Sat-Sun (1-Spm) 

SUNSET PIZZA 152, Stony Plain Rd * Every Wed-S*! 
(9pm-2am) 

T. B‘S PUB 62 St, Stony Plain Rd (443-2621) * Every 
Fri-Sat (9pm-2Zam): with Jeannie; games and prizes 
TODAY'S 5224-86 St (465-6223) * Every Fri/Sat 
(9pm-lam) 

WHISTLE STOP PUB 24 Ave, 132 St (451-5509) ° 
Every Wed-Thu: with Jeannie 

WINSTONS PUB 9016-132 Ave (457-4883) * Every 
Fri/Sat (9pm-lam) 

WOODYS 11723 Jasper Ave (488-6557) * Open th 
Daily (noon) * Every Sat-Wed (7pm-midnight): 
Annie and Tizzy 

YESTERDAY'S 205 Camegie Dr, St. Albert (45° 
0295) * Every Tue (9pm-1am): Off-Key Entertain 
with Nicole ‘ 


men 


a8 
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your Classified ad in 
Carol at 426-1996. 
before publication. 


catering 


shanie’s Thai & Lao Fusion Cuisine Catering. 
For info call Stephanie, 478-421 
pr kitchen: For 413-0229, 


classes 


LEARN TO PEO TNTE af a 
iiversil fea. Drop in for medi- 
Li SPItone $10 Bas for students 
412-1006 www.meditationalberta.org 


education 


Turn your dreams into a career! 
ister for the 6 Month Dramatic Arts Program! 
vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


for sale 


sol table, 4x8, brand new, 1” slate, tournament 


“lity, inel. complete $500 accessory package, 
00 sell for $1795, Delveryset up 
wef 695-7253/307-1826 (Red Deen. 


sycen mattress & box: Brand new, still in plastic, 
hick double pillow top. Cost $500, sell for $249. 
‘an deliver 695-7253 or Red Deer 307-1826. 


sERRY WOOD, BRAND NEW, leh high-end, 6- 


i ‘or 4-poster, 2-nites, dresser/mirror, 
zt oe retail aver $9,5000. Queen $3295, 
ing $3495. Del. 695-7253/Red Deer 307-1826. 


Cherrywood dining room suite, 13 piece, 8 solid 
ts, table hutch & buffet. Cost $11,500 
Sell $3995. 695-7253 or Red Deer 307-1826 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
50. King avail at $450. Can Deliver 405-7501. 


help wanted 
CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 
Call for Free info pack 1-888-270-2941. 


rivers wanted: $15+/hr, Wed (night). Thu (day), 
bermvPT, Must have mini-van or truck. Looking 
Mijor reliable, responsible person. Ph 907-0570. 


EMPLOYMENT 
NOW! 


reat opportunity for students, 
young people, seniors and all. 
© DAYS/EVES 
© FULL TIME/PART TIME 
e¢ HOURLY WAGE 
© TRAINING PROVIDED 
all now, immediate opening 
on all shifts but 


Going FAST 
702-5519 


SPIN wwwspindigitalmedia.com 


ONGITAL MEDIA CORP 


massage therapy 


If, you're tired of insufficient Therapies Call Heidi 


@ 483-1658. Therapeutic massage Licence: 
7439417-0017439415-001. 


performances 


CHRISTMAS PARTIES: Authentic medieval feasts, 
charity events, birthday parties, yesces schoo! 
ral 


visits, and more. Have swords, will travel. 


www. kingtsofthenorth.ca Ph: 432-0126. 


services 


877-446-5877 


shared accommodation 


lh) furnished, 2 bdrm, available to share. Bdrm 

incl. ensuite bathroom, TV cable, util incl, cen- 

trally located, minutes away from LRT & shop- 
ping, Professional. 953-2662 $400/mo. 


studios for rent 


Artist Studios & let: Space for rent. 200-500 
SF. Great Downtown location at the Great West 
Saddlery Bldg, ES St. Call Mike 429- 


192. 

Conquer your fear of public king. Join Ci 
Tights TTonstmasters! Meetin = Down lown easy 
Tuesday at noon. Call Perry at 426-5882 for details 
——— EEE 
Leam from the pro's, Voice-Over, writing, stand-up 
comedy and Radio announcing. This could be your 
ticket to an exciting new career. Workshops avail. 
now. Call Sharkey at 944-1686 or go on line httpy/ 


eal estate 


Perfect for single professional liestyte - onty $125,700. 
1000sq ft. of newly Gecorated living space in this 
home. Bonus of double 

garage, tow taxes, centrat location (2mins. to LAT). Wiry 
‘rent when you can own for fess than $700/mon {oac). 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. | 
Hardwood floors, pire living 
room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


1000 CDs - “1595 


CD PacKAGES 
Injection-moided CDs 


with 3 


musical instruction 


MODAL MUSIC INC. 
: 221-3116 
Music Instruction for guitar, bass, drums, 
___and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 

_ with music degrees. 

Quality music instruction since 1981. 


artist to artist 


FREE*FREE*FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
will be subject to regular price or cruel editing. Free ads 
run for four weeks depending on available space. For 
more info please phone Glenys at 426-1996/ax 426- 
2889/e-m office@vueweekly.com or drop it off at 10303- 
108 St. Deadline is noon the Tuesday before publication 


Independent film maker looking for actress 18-23yrs 
(nudity inv). free accom. food and transportation. Call 
Spencer for details 962-7885. 


If the HAT fits call for submissions, open to Alberta 
artists, Deadline: Mar. 15, 2006. For info Ph 461-9028, 
em: daNielle@damselflydesign.ca 


Focus on Fibre Art Association is seeking entries for 
juried competition/show of fibre art. Deadline: Feb 10, 
2006. Ph Shirley 469-1783 


Printmaking workshops at SNAP Gallery and 
Printshop in Eiching and Silkscreen. Starting 
soon, Call 423-1492 to register, info. 


Teach English Overseas 
TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


FREE Info Seminar 
Tuesday @ 7pm 


Overseas Job 
Guaranteed 


NEW LOCATION! 
7712 104 St. EF: 


globaltesol.com 


Needed. One male actor, mid-30s or older for 
Christmas play. Ph 475-6193 


Call to Enter: ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: Figurative Sculpture, 
Drawing & Painting, Make Your Own Christmas Cards 
with Polaroid Techniques Workshop. Ph 426-4180 
eee 
Music and Performance Artists! www.PunkTV.ca 
accepting content submissions for shows, video, 
radio, interviews. artists@punktv.ca/780-91 4-8747 


Reggae band Souljah Fyah is auditioning gui- 


vueweeKty EG DECEMBER 1-7, 2005 


(Calgary Trail Southbound = j SOL 
Across from Save-on-Foods) —=— a a 


tarists (reliable, ve 


atile, and serious enquiries) 
479-5265 


Wanted: le: t fe aying corporate 
sne-nighte atry/cle s | 
Se 
Guitar player/singer looking for drummer and 
for punk band. Infl. White Stripes. Ph 919-3933 
ee 


Looking for bands to play ¢ 
blu i country e 


Tanya w 


Est. meta! band seeks second guitar play 
Id, Soilwork, Atreyu. I 
(780) 289-3684. 


volunteer 
Brain Neurobiol 


logy Research Program at U «/, 
Devonshire Care Centre (lon mR -term care centre) seine eile suternig from iA PMS fc, 
looking for volunteers to help out. Recreation, research study. 7-3775. Reimbursemen, 


occupational ical therapy, nursing, gift sh 
Re pry 665- Basal SLES e Brain Neurobiology Research Progra: 
seeks individuals suffering from PAN 
for research study, Ph 407-3221. Rei 
provided. 


; ] ] 9 9 Hottest Live Chat! 
4 0 = 0 = 0 0 ite i Tor women, men ae 
30 min FREE usin, code 1952. 


OTHER CITIES 1-888-482-8282 


(780) 665: 


lot local women! 
call REET ch chat Now! Meet Someone 
other cities: 1-888-482-8282 ew Right Nowl 
18+. No liability. 


eee 
FEMALES NEEDED!!! Make se US per month 
with a spy cam in your bedroom. Voyeur website 
4 | is curently looking for ung aac ve girls, 
Dia Call Jamie for more ii into (00-474-8401 


ON YOUR BELL CELLPHONE! Chas ore eee mer uer ge eet 


Calls cost 79¢/min 


TIFFANY 
DARK HAIRED, BLUE EYED, BUSTY BEAUTY 
WITH BEAUTIFUL TANNED BODY. 413-0294 


USE MEDIA CODE: 4000 


'780- -669-2323, 
|- 900- 6/7- 4444 Ry 


Nontne = Chat SPECIAL ae 702.2223 


HOT LOCAL SINGLES! HOT MALE CHAT « UNCENSORED ERGPIGSTORIES + TALKING CLASSIFIEDS 
180-669-6569 ao 
eel All Live. 

_CruiseLine. 
a 


TBOAI3.7122 Vinci 


$24.°/75 minutes: 1.900.451.2853 


vi .ashle madison.com 


ae , Nomen Seeking Romantic 


GrajeVine NO MORE LONELY 


~“@ NIGHTS 


(Just pick up the phone) 
Women Always FREE: 


* Free chal for Frei Satin Factor eaea M-F 3am - Slee Bona Restrictions epply.18+. ee eee 


oe Over 585, Ng 
FREE! Ad Profil 


mee ° : DiscrBet, = Anonyriou: ise 21+ 


Continued from page 49 


eeded fe ity big band. 
Trombone players neers Roun) ig band. 


Tover/original rock band req. bassist. Writ 
anearse, or perform regularly, Ph Tom 444.7! 583. 


jian (drum machine, bass, electric, acoustic, 
Musi aypiano) looking for band/individuals. 
‘Anything except country. Ph Mark 437-9362. 


Wanted: Bass p! 


r & keyboard/lap steel player 
for original 


ind. Ph Shane 452-4101. 


Drummer, bassist & singer wanted for back 
netin’ rock, Justin 440-4048. 


volunteer 


opp for people on inte core to 


jor 

cess n ious food at affordable 
prices. He needed in the Bonnie Doon 
area to help process food orders. Ph 413-4525. 


e believe that all children have a right to grow 
ye in families and schools, and that al adults 
deserve fo have real jobs, homes and friends. 
Call 454 0701 ext 230. See how you can help to 
open the gate to community living in your area. 


eee 
The Human Rights City Edmonton Project 

(HRCEP) Re omnes Meetin, on Sat, 
Dec. 10 (12-4pm) at the Canadian Native 

friedship Centre, 11205-1011 St, call 453-2638, 


ency in need of winter 


Seniors 
Ine tht 429-2626. 


clothing. 


7 vou would like to reconnect with your volun- 
teer cooperation agency, or are looking to con- 
sect with other returned volunteers visit 
www.volcall.org 


EXPERIENCING INFERTILITY? WANTED: 
females 18+ encountering mofertlity for year or 
more, describe experience of infertility for 
research study at the U of A. Rachel at 451-9005 
or infertilityresearch@hotmail.co 


ESL Tutors urgently needed, Call P.A.L.S., 424- 
5514. Help someone learn English as a second 
language. Training materials provided. 


Canada World Youth-Amazing International 
Volunteer pi ms! Youth 17-24, www.canada- 
worldyouth.org Deadline Jan. 15, 2006. 


Donations Urgently Needed for disaster relief in 

the aftermath of Hurricane STAN - El Salvador & 

Guatemala e-m:; lorena@changeforchildren.org 
/www.changeforchildren.org, 


Were you suicidal between 13-19? If you are no 
longer suicidal and currently between 15-22 
years of age. Confidential. Ph Katherine 690- 

1892 or teen.research@hotmail.com 


Literacy tutors needed to assist adults with develop- 
mental/physical disabilities to acquire basic 
reading/writing skills, Tutor training, support, materials 
provided, 1-2 hrswk. Various locations, Lily: 432- 
1137, ext357. 


Supportive adult role models needed to share time 
& interests with children & youth (5-17yrs) living in 
residential facilities. Orientation, supervision pro- 
vided. Evening or weekend placements. Various 
locations. Lily: 432-1137, ext.357. 


Food Not Bombs 
Looking for people to help out with cooking and 
serving of meals every Sunday. Ph 904-8751 or e- 
m: foodnotbombsedmonton@hotmail.com 


Ripltepavoutt Group: looking for creative, lead- 
ers who want to learn more about liver health. 
Computer pests health promoters, public 
speakers are welcome, we will provide mentor- 
ing. Ph Melissa 444-1547. 


Team leaders needed (Nov-Dec) for the 
Christmas Bureau. Ph Lana at 414-7683. 
www. christmasbureau.edmonton.ab.ca 


Overwhelmed? In a tough spot? Talk to ust No- 
Fee Walk-In Counselling 482-INFO (4636) The 
Support Network, www.thesupportnetwork.com 


EXPERIENCING INFERTILITY? Female partici- 
pants aged 18+ wanted for UofA study exploring 
women’s experiences of infertility. Ph Rachel 
451-9005, infertilityresearch@hotmail.com. 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
http:/auction.edmonton24hourrelay.com. 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.a4he.ca 


‘Start Your Program Today for ajo 10 


Ve A WICH 
CIFIC AUDIO VISUAL INST 
ENGINEERING & PRODUG 


i= 
Wedd) 


FILM & DIGITAL WWW.PACIFICAV.COM AFILMESqaMUSIC 


RTS 


‘Classes start soon 
‘Student Loans 
*HRSDC 


couver, BC 


PcTIA 


=r 


{7 = BUSINESS 


— 


TOLL FREE 
1.800.601.PAVI 
pacificav.com 


Volunteer for the New Neighbours Program at | 
Edmonton Immigrant Services Association. Become 
a friend to a NEW Canadian. Ph Dulari 474-8445 


If you OR your brother/sister has schizophrenia, ph 
492-6033 to be in research study. Expenses paid. 


Networks Activity Centre provides a safe, support- 
ive environment for adults with brain injury 
to volunteer Ph (780)479-1757 , e-m: George 
Kapetanakis nacentre@telusplanetnet 


Adult Day Support Programs provide seniors with 
special needs with a recreational/educational day 
program Donna 434-4747. 


Volunteer Overseas with Canadian Crossroads 
International: human rights, community economic 
development, and HIV/AIDS education, preven- 
tion, care. www,cciorg.ca 


Do you like to drive your own car in Edm? We pay 
the gas! To be appreciated, call Seniors Vol. Driving 
for more information at 732-1221 


Adult volunteers needed during day (esp. Wed) to 
help seniors at non-profit agency with activities; 
cards/ crafts! games. Ph Yvonne, 434-6747 


CUSO Is an International development 
organization which strives for global social 
justice. CUSO sends cooperants (volunteers) 
that donate their expertise and up to two 
years of their lives to international initiatives 
in human rights, the environment, HIV/AIDS 
and the securing of peopte's livelihoods. 


CUSO is currently accepting applications for 
professional, two-year volunteer placements |} | 
In the Americas, Caribbean, Asia, the Pacific |j | 
and Africa. View the positions and 
application details at 


(choose link for Overseas Volunteers) 
Application deediine: Dec. 9, 2005. 
For more information: 


cooperant@cuso.ca 
or 1-888-434-2876 x296 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


¢ the winner must be 18 or older 


¢ prize must be accepted as 
awarded 


© no one may enter any contest 
more than once 


you may win only once every 60 
days 

Vue Weekly reserves the right to 
exclude anyone from our contests 


© no staff, sponsors or members of 
their immediate family may enter 


e the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 

e the chances of winning depend 
on the number of entries received 


by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


© Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


Girls Best 
Pitan 
SD 


presents 


alt 
Sex 
column 


By ANDREA NEMERSON 
Brace for it 


Dear Andrea: 

| stumbled across a press release 
(http://www. prweb.com/releas- 
es/2005/11/prweb314115.htm) from a 
Boston dentist who, it says, “advises” her 
young patients with braces to avoid oral 
sex, as their braces might rip condoms 
and dental dams. 

Hmm! | wonder if she counsels both 
boys and girls with the same message? 
Can you see being a teenage boy with 
braces—you're probably totally mortified 
that you have to have them—and then 
your attractive female dentist tells you, 
“By the way, just in case you're giving 
blowjobs, better think twice.” Yikes! 

Love, Guy You Used To Know 


Dear Guy: 
Very funny! It will come as no surprise 


| to hear that disease transmission via 


braces-breached latex is way far 
down on my worry list. For one 
thing, Helaine Smith, DMD, seems to 


| have missed the fact that oral trans- 


mission of HIV just isn’t happening, 
period, with or without a mouthful of 


| metal, and that the easiest STD to get 


via oral contact, herpes, is not reliably 
prevented by using barriers in the 
first place. 

Whether you’re actually likely to 


| snag a condom with your braces is 


anyone’s guess, | suppose, but my 


| own money's on “not likely.” It could 


happen, but you'd have to be kind of 
a spazz, unless there are now a lot 
more pointy parts on the inside of the 


assembly than | remember from my 


own metal-mouth days. I’m afraid 
that the good (and, according to her 
PR headshot, exceedingly toothy) Dr 
Smith, no matter how well-meaning, 
is basically in this for the publicity. | 
can say, though, that | have now 
heard of Dr. Helaine Whatsername, 
and that was not true before, so 
something's working. 
Love, Andrea 


Dear Andrea: 

Can you please explain the difference 
between swinging and polyamory 
because | believe many of your readers 
are confused. I’d throw in a little note 
about how bisexuality and polyamory 
are not the same thing either. 

Love, Poly Grri 


Because the 


Dear Grrl: 
There’s something about your letter 
that sounds vaguely aggrieved, as 
though you were not so much 
requesting a public service as trying 
to get some particularly dense yet 
judgmental relatives off your back or 
something, but I’m happy to oblige 
For the record: neither swinging nor 
polyamory really has a strict and 
immutable definition—they morph a 
bit depending on who's using them 
and to what end. Most self-described 
poly people are seeking to distinguish 
their fancy Greco-Latin self-designa- 
tion, which translates as “loving 
many,” from the sleazier and less 
enlightened ‘swingers” of yore. Of 
course, swingers still exist, and*rot 
everyone who’s comfortable using 
the term is the stereotypical slack-bel- 
lied Sun City denizen with a shag-car- 
peted whoopie room in the back of 
the doublewide. 

Principally, though, swingers go 
ut, usually as a couple, and engage in 
a mild sort of orgiastics where the 
women are encouraged to put on a lit- 
tle show, but God forbid the men 
should ever accidentally bump man- 
parts. Harmless enough, most of the 
time, but not to the taste of the more 
evolved many-lovers out on the coasts 

Some polyamorists really do -Rawe 
many loves, either in some complicat- 
ed arrangement involving a primary 
couple and however many secon- 
daries, et cetera, they can schedule, or 
in some less hierarchical arrangement. 
Others have one actual “love” and 
some number of “love-buddies,” and 
are distinguished from the uni- 
amorous masses only by the overt 
nature of these arrangements. This 
scenario is ideal for the rare natural- 
born polyamorist and immediately or 
eventually disastrous for everyone 
else. | would certainly not go as far as 
to say that the more common cheat- 
ing followed by getting caught is in 
any way safer than attempting toalive 
by the high-minded principals of ethi- 
cal polyamory, but | will say that call- 
ing it polyamory ts no safeguard 
against jealous hissy-fits and the 
throwing of heavy glassware. Either 
one is cut out for it (rare but real) or 
one is kidding oneself 

As for bisexuality versus polyamory, 
who seriously confuses these? If you 
mean there are people who can’t get 
their heads around the fact that some 
folks are attracted to both genders but 
can manage to forgo sex with one 
group while committed to an individ- 
ual from the other, too true There are 
people who do not understand this.;o 
matter how often it is explained to 
them, and continue to conflate bisexu- 
ality, not with polyamory, but with 
sluttiness. There is nothing we can do 
for these people 

Love, Andrea © 
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ITHOLOGY 


Anthology is the definitive Bryan 
Adams collection, with 36 classic 
Bryan Adams hits on 2 career- 
spanning CDs. All his hits digitally 
re-mastered - with 3 new songs, 
including “When You're Gone” 
featuring Pamela Anderson. 
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PRIVATE INVESTIGATIONS 
(THE BEST OF) 


Dire Straits and legendary frontman 
Mark Knopfler, combined, have sold 
over 117 Million albums to date. 
All of their best known & loved 
hits are in one package for the first 
time. The collection is available 
in 3 formats: Single CD, Double 
CD package and a Limited Edition 
Double CD “Book”, and includes the 
new single “All the Road Running”. 


GREATEST HITS 


On CD, blink-182’s Greatest Hits is 
17 of the best blink-182 singles ever 
released as well as two previously 
unavailable singles called “Not 
Now” and “Another Girl, Another 

Planet”. The collection is also 
available on DVD, which features all 
13 of blink 182’s outrageous videos: 
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